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Introduction 

Core Content for Arts and Humanities Assessment

What is the Core Content for Arts and Humanities Assessment? 

The Core Content for Assessment 4.1 (CCA 4.1) is a subset of the content standards in Kentucky’s Program of Studies for Grades Primary – 12. It represents the content standards that will be assessed beginning with the spring 2007 state assessment. The Core Content for Arts and Humanities Assessment Version 4.1 represents the arts and humanities content from Kentucky’s Academic Expectations and Program of Studies that is essential for all students to know and the content that is eligible for inclusion on the state assessment. Version 4.1 Core Content for Arts and Humanities Assessment and the Academic Expectations provide the parameters for test developers as they design the state assessment items. These content standards provide focus for the development of the Kentucky Core Content Test (KCCT) beginning in 2007.

The Core Content for Arts and Humanities Assessment is not intended to represent the comprehensive local curriculum for arts and humanities assessment and instruction. It is also not the comprehensive Program of Studies for Arts and Humanities, which specifies the minimum content for the required credits for high school graduation, and the primary, intermediate and middle-level programs leading to these requirements. 

Kentucky Academic Expectations for Arts and Humanities

The Kentucky Academic Expectations define what students should know and be able to do upon graduation from high school. These large goals were used as a basis for developing the Program of Studies and the Core Content for Assessment.

	Goal 1: Students are able to use basic communication and mathematics skills for purposes and situations they will encounter throughout their lives.



	1.12
Students speak using appropriate forms, conventions, and styles to communicate ideas and information to different audiences for different purposes. (Drama)

1.13
Students make sense of ideas and communicate ideas with the visual arts.
	1.14
Students make sense of ideas and communicate ideas with music.

1.15 Students make sense of and communicate ideas with movement. (Dance)




	Goal 2: Students shall develop their abilities to apply core concepts and principles from mathematics, the sciences, the arts, the humanities, social studies, practical living studies, and vocational studies to what they will encounter throughout their lives.



	2.22
Students create works of art and make presentations to convey a point of view.

2.23
Students analyze their own and others' artistic products and performances using accepted standards.

2.24 
Students have knowledge of major works of art, music, and literature and appreciate creativity and the contributions of the arts and humanities.
	2.25
In the products they make and the performances they present, students show that they understand how time, place, and society influence the arts and humanities such as languages, literature, and history.

2.26
Through the arts and humanities, students recognize that although people are different, they share some common experiences and attitudes.


How is the Core Content for Arts and Humanities Assessment organized? 

Version 4.1 Core Content for Arts and Humanities Assessment is organized by grade level (end of primary, 4th, 5th, 6th, 7th, 8th, 9th, 10th, 11th and 12th) in order to ensure continuity and conceptual development. This is different from Version 3.0, which was organized in grade spans. This version of the Core Content for Arts and Humanities Assessment includes ‘off year’ content standards as well as content for the assessed grades (five, eight and eleven). 

SUBDOMAINS with related ORGANIZERS

	Subdomain
	Organizers
	Subdomain
	Organizers



	Structures in the Arts
	Music

Dance

Drama/Theatre

Visual Arts


	Humanity in the Arts
	Music

Dance

Drama/Theatre

Visual Arts

	Purposes for Creating the Arts
	Music

Dance

Drama/Theatre

Visual Arts


	Processes in the Arts
	Music

Dance

Drama/Theatre

Visual Arts

	Subdomain
	Organizers
	
	

	Interrelationships Among the Arts (high school level only)
	Music

Dance

Drama/Theatre

Visual Arts
	
	


Creating and performing in the arts is included under the Processes in the Arts subdomain. All other subdomains address the process of responding to the arts. Since Processes in the Arts involves creating and performing in the arts, content statements on this part of the document will not be assessed as a part of the state KCCT assessment. However, creating and performing the arts is an absolute necessity for students to be able to understand and have context to respond to the arts on a proficient level. This part of the Arts and Humanities Core Content for Assessment should be part of the comprehensive arts curriculum. 

The Core Content for Arts and Humanities Assessment is organized into five subdomains, which are further defined within the Core Content for Assessment. The five subdomains for arts and humanities are:

· Structures in the Arts

· Humanity in the Arts

· Purposes for Creating the Arts

· Processes in the Arts

· Interrelationships Among the Arts (high school level only) 

The Core Content for Arts and Humanities Assessment includes state assessed standards and supporting content standards. Supporting content standards are not used for state assessment. Supporting content, however, is critical to the student’s deep understanding of the overall content and is to be used by schools to build a foundation of knowledge, skills, and processes that will enable students to be successful on the Kentucky Core Content Test. In order for students to reach proficiency and beyond on the KCCT, students need to master the supporting content as well as the state assessed content. Supporting content standards are proposed for local instruction and assessment and appear in italics in the Core Content document. The content standards for the state assessment are in bold print. 

Some Core Content standards contain additional information in parentheses. A list preceded by an e.g., means the examples included are meant to be just that, examples and may be on the state assessment. Other examples not included may also be on the state assessment. However, if the list is not preceded by an e.g., the list is to be considered exhaustive and the items inside the parentheses are the only ones that will be assessed.

A new aspect of the refined Core Content for Arts and Humanities Assessment Version 4.1 is Depth of Knowledge (DOK). Version 4.1 reflects the depth of knowledge and cognitive complexity for the content standard that is appropriate for each grade level for the state assessment. 

Each of the state-assessed standards in the Core Content has a ceiling DOK level indicated. This means that an item on the state assessment cannot be written higher than the ceiling for that standard. An item could be written at a lower level. When writing an assessment item, developers need to make sure that the assessment item is as cognitively demanding as the expectation of the content standard in order to assure alignment of the test items and the standards. The DOK indicated for the state assessment is not meant to limit the cognitive complexity for instruction in the classroom. Classroom instruction needs to extend beyond the depth of knowledge and cognitive complexity that can be assessed on the state assessment so that students have the opportunities and experiences they need in order to reach proficiency and beyond. The levels for DOK are based on the research of Norman Webb from the University of Wisconsin-Madison. More information about DOK levels can be found at the Kentucky Department of Education website. 

What do the codes for the Core Content for Arts and Humanities Assessment mean?
Each content standard is preceded by a code. The code begins with AH for arts and humanities and is then followed by a grade level designation and then a 3-digit number that indicates subdomain, organizer and sequential standard, respectively. The codes used are listed below.

Grade Level Codes



Subdomain





Organizer
EP = end of primary



1 = Structures in the Arts



1 = Music

04 = fourth grade



2 = Humanity in the Arts



2 = Dance

05 = fifth grade



3 = Purposes for Creating the Arts

              3 = Drama/Theatre

06 = sixth grade



4 = Processes in the Arts



4 = Visual Arts

07 = seventh grade



5 = Interrelationships Among the Arts

08 = eighth grade

HS = high school

A typical code may look like AH-05-1.1.1. This means fifth grade arts and humanities in the subdomain of (1) Structures in the Arts, in the organizer (1) music and (1) is the first standard listed for that organizer at that grade level.

AH-05-1.1.1


AH Arts and Humanities (domain)



05 fifth Grade




1 Structures in the Arts (subdomain)





1 Music (organizer)






1 (first standard)

The Kentucky Core Content and the DJJ Work Adjustment Model includes activities derived from specific resources. When planning to use the suggested activities it is highly recommended the resource materials be purchased or downloaded and reviewed prior to implementation.
	Structures in the Arts
Understanding of the various structural components of the arts is critical to the development of other larger concepts in the arts. Structures that artists use include elements and principles of each art form, tools, media and subject matter that impact artistic products and specific styles and genre that provide a context for creating works. It is the artist's choice of these in the creative process that results in a distinctively expressive work. Students make choices about how to use structural organizers to create meaningful works of their own. The more students understand, the greater their ability to produce, interpret or critique artworks from other artists, cultures and historical periods.

	6th Grade
	7th Grade
	8th Grade

	Music

	AH-06-1.1.1

Students will identify or describe the use of elements in a variety of music. 

DOK 2

· Elements of music:
Rhythm - syncopation, time signature (2/4, 3/4, 4/4, 6/8), rhythmic durations (whole, half, quarter, eighth, sixteenth notes and rests, dotted half note and dotted quarter note) 
Tempo - Allegro, Moderato, Largo, Presto 
Melody - melodic phrase, treble and bass clef signs, pitch notation: letter names on grand staff, natural sign, sharp sign, flat sign 

Harmony - triads (chords)
Form - AB, ABA, call and response
Timbre (tone color) - distinctive sounds of instruments, instrument families and voice parts (soprano, alto, tenor, bass)
Dynamics - crescendo, decrescendo, dynamic markings/symbols: pp, p, mp, mf, f, ff, <, >
	AH-07-1.1.1

Students will analyze the use of elements in a variety of music. 

DOK 3

· Elements of music:
Rhythm - syncopation, time signature (2/4, 3/4, 4/4, 6/8), rhythmic durations (whole, half, quarter, eighth, sixteenth notes and rests, dotted half note and dotted quarter note) 
Tempo - Allegro, Moderato, Largo, Presto 
Melody - melodic phrase, treble and bass clef signs, pitch notation: letter names on grand staff, natural sign, sharp sign, flat sign 
Harmony - triads (chords)
Form - AB, ABA, call and response
Timbre (tone color) - distinctive sounds of instruments, instrument families and  voice parts (soprano, alto, tenor, bass)
Dynamics - crescendo, decrescendo, dynamic markings/symbols: pp, p, mp, mf, f, ff, <, >
	AH-08-1.1.1

Students will compare or evaluate the use of elements in a variety of music. 

DOK 3

· Elements of music:
Rhythm - syncopation, time signature (2/4, 3/4, 4/4, 6/8), rhythmic durations (whole, half, quarter, eighth, sixteenth notes and rests, dotted half note and dotted quarter note) 
Tempo - Allegro, Moderato, Largo, Presto 
Melody - melodic phrase, treble and bass clef signs, pitch notation: letter names on grand staff, natural sign, sharp sign, flat sign 
Harmony - triads (chords)
Form - AB, ABA, call and response
Timbre (tone color) - distinctive sounds of instruments, instrument families and  voice parts (soprano, alto, tenor, bass)
Dynamics - crescendo, decrescendo, dynamic markings/symbols: pp, p, mp, mf, f, ff, <, >

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:
· Participate in writing, directing and/or performing in a musical holiday play

· Perform for civic groups
· Analyze the durations in the rhythmic pattern and create word rhythms to them 
· Listen to a musical selection and draw appropriate images representing emotions associated with the music
· Conference with teacher about individual drawings and emotions
· Participate in marching to different commands
· Listen and analyze various musical elements
· Adapt a television game show e.g., Musical Square to quiz classmates or other students on the elements in music.
· Create their own visual aid to assist in learning new music terminology and symbols.
· Play a game of concentration with peers to teach and review terms and symbols
· Become familiar with and practice chords-major/minor with whole and half steps using a keyboard-guitar or other appropriate instruments.
· Evaluate own and others’ compositions and performances, using musical terms and elements to describe technical and expressive qualities.

· Identify and describe in learning logs specific elements of music in selected works.

· Compose/formulate a musical piece using computer software
· Present a power point presentation of the composition to the class.

· Analyze various musical sounds and formulate which musical instrument created that sound

· Play Musical Family Feud using tapes, videos, etc. for examples of various sounds.
· Try out for the classroom chorus by singing a simple song of choice, e.g., happy birthday
· Identify the voice part each individual lends to the group.
· Tape group singing for review and reflections of the session.
Youth Worker/Counselor activities: 

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11

II.
Scientific 4

III.
Plants & Animals 4

IV.
Protective 2, 3, 4, 5

V. Mechanical 4, 7, 9, 15
VI. Industrial 2, 3, 5, 6

VII.
Business Detail 4, 5, 7
VIII.
Selling  8, 9

IX.
Accommodating 1, 3, 12

X.
Humanitarian 4

XI.
Leading & Influencing 3, 4, 12

XII.  Physical Performing 1, 3, 4, 7, 8, 9, 14

	Resources may include but are not limited to the following:   

· Tapes
· CD’s
· Computer software
· Text
· Internet
· Videos of performances
· Musical selections
· Examples of art created by artists inspired through music
· Band Director
· Local ROTC Instructor

· Military volunteer
· Music books

· Arts and Humanities Textbooks
· Attached glossary
· Musical Instruments

· Music teacher

· District personnel as available

·  Community piano teacher
· Instrument(s) to provide tones)

· Recordings of choral presentations.

· Videos of presentations


	AH-06-1.1.2 

Students will identify instruments according to classifications.

Family - brass, woodwind, string, percussion
Voices - soprano, alto, tenor, bass
Folk - instruments used in folk music
Orchestral - instruments used in contemporary orchestral settings
	AH-07-1.1.2 

Students will identify instruments according to classifications.

Family - brass, woodwind, string, percussion
Voices - soprano, alto, tenor, bass
Folk - instruments used in folk music
Orchestral - instruments used in contemporary orchestral settings
	AH-08-1.1.2 

Students will identify instruments according to classifications.

Family - brass, woodwind, string, percussion
Voices - soprano, alto, tenor, bass
Folk - instruments used in folk music
Orchestral - instruments used in contemporary orchestral settings


	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Listen to pieces of music focusing on the instruments and the sounds they each make.

· Classify the instruments according to whether they are folk or instruments used in an orchestra.

· Students may work individually, with a partner, or in small groups-depending upon their identified learning styles.
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.      Artistic 4, 5, 6, 8, 10

II.    Scientific 4

IV.   Protective 2, 4, 5 

VII.  Business Detail 7

XII.  Physical Performing 4

	Resources may include but are not limited to the following:   
· Video

· Text

· Computer

· Community performances

· CD Player

· Stereo

· CDs
· Internet 

	AH-06-1.1.3 

Students will identify or explain various styles of music (gospel, Broadway musicals, blues, jazz, popular, marches, ballads).
	AH-07-1.1.3 

Students will identify or explain various styles of music (gospel, Broadway musicals, blues, jazz, popular, marches, ballads).
	AH-08-1.1.3 

Students will identify or compare various styles of music (gospel, Broadway musicals, blues, jazz, popular, marches, ballads).

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Conduct research to identify the differences in the various styles of music. 

· Make a chart, Venn Diagram, visual of choice to show similarities and differences.

· Conduct a walk-about to each chart for students to explain their findings, which may include history of origin, reason for origin, differences of styles, etc. Students may work individually, with a partner, or in small groups-depending upon their identified learning styles.
· Compare lyrics and musical pieces from different time periods, cultures and/or styles.

· Discuss the different ways elements of music are used to reflect time, cultures, and or/styles.
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 8

II.
Scientific 4

IV.
Protective 2, 3, 4, 5

V.
Mechanical 4, 7

VII.
Business Detail 4, 5, 7

VIII.
Selling 8

IX.
Accommodating 1, 12

X.
Humanitarian 2, 4, 9

XI.
Leading and Influencing 3

XII.
Physical Performing 4, 7, 8

	Resources may include but are not limited to the following:   
· Text

· Internet

· Community resources

· Videos
· CD Player

	Dance

	AH-06-1.2.1 

Students will identify or describe the use of elements in a variety of dances. 

DOK 2

Elements of dance:
Space - direction (forward, backward, right, left, up, down, diagonal), pathway (straight, curved), levels (high, middle, low), shape (individual or group)

Focus - audience (where viewer’s eye is drawn), dancer (single focus -looking in the direction of movement, multi focus - changing head/eye focus during movements)

Size - use of size in given space, or range of motion

Time (Tempo) - accent, rhythmic pattern, duration
Force - heavy/light, sharp/smooth, tension/relaxation, bound/flowing 


Choreographic Forms -AB, ABA, call and response, narrative
	AH-07-1.2.1 

Students will analyze the use of elements in a variety of dances. 

DOK 3

Elements of dance:
Space - direction (forward, backward, right, left, up, down, diagonal), pathway (straight, curved), levels (high, middle, low), shape (individual or group)

Focus - audience (where viewer’s eye is drawn), dancer (single focus -looking in the direction of movement, multi focus - changing head/eye focus during movements)

Size - use of size in given space, or range of motion

Time (Tempo) - accent, rhythmic pattern, duration
Force - heavy/light, sharp/smooth, tension/relaxation, bound/flowing 


Choreographic Forms -AB, ABA, call and response, narrative
	AH-08-1.2.1 

Students will compare or evaluate the use of elements in a variety of dances. 

DOK 3

Elements of dance: 
Space - direction (forward, backward, right, left, up, down, diagonal), pathway (straight, curved), levels (high, middle, low), shape (individual or group)

Focus - audience (where viewer’s eye is drawn), dancer (single focus -looking in the direction of movement, multi focus – changing head/eye focus during movements)

Size - use of big/small size in a given space, or range of motion

Time (Tempo) - accent, rhythmic pattern, duration
Force - heavy/light, sharp/smooth, tension/relaxation, bound/flowing

Choreographic Forms -AB, ABA, call and response, narrative

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Create movements to music and describe the feelings they are trying to express. This may be done individually, with a partner, in small group depending on identified learning styles.

· Write a high school “last will and testament” expressing the most valued experiences in music, visual arts, dance and drama for younger student.

· Compare and contrast the conceptual elements (e.g., meter, tempo, dynamics, and tonality) as represented in dance segments of the Nutcracker Suite.

· Attend or review a ballet, critique the appropriateness of the movements to portray the feelings of the main characters  and discuss critique with a partner

· Compose and record dance routines using compositional forms. 

· Explain the different forms used as part of their recorded performances
· Discuss elements of dance performances seen in a variety of media. 
· Use space, time and force to create a dance with tempo, variations and accented and unaccented time.
Youth Worker/Counselor activities: 

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
 Artistic 1, 2, 3, 4, 5, 6, 7, 8, 10, 11

II.
 Scientific 4

IV.
 Protective 2, 3, 4, 5, 10
V.  Mechanical 7

VI.  Industrial 6, 7 

VII.
 Business Detail  4, 5, 7

VIII. Selling 4, 8, 9 

IX.    Accommodating 1, 12

X.
 Humanitarian 4

XI.
 Leading and Influencing 1,  3, 4, 6
XII.
 Physical Performing 3, 4, 7, 8, 9, 10, 14 

	Resources may include but are not limited to the following:   

· Video of the “Nutcracker”
· Performers from the Nutcracker

· Music from the presentation.
· Local Performing Arts Schedule

· Video of a ballet

· Internet to resource information about the elements of dance.

· Videos of cheerleading competitions

· Videos of Broadway Musicals

· Dance Instructor


	AH-06-1.2.2 

Students will identify dances by: identifying theme (story), dance styles (e.g., ballet, jazz, tap, modern), characteristics of the style (e.g., tap - feet as rhythmic instrument, ballroom - partnering), and the use of the elements of dance.
	AH-07-1.2.2 

Students will identify and/or describe dances by: identifying or describing theme (story), dance styles (e.g., ballet, jazz, tap, modern),

characteristics of the style (e.g., tap - feet as rhythmic instrument, ballroom - partnering),

and the use of the elements of dance.
	AH-08-1.2.2 

Students will compare and contrast dances by:

comparing theme (story), dance styles (e.g., ballet, jazz, tap, modern), characteristics of the style (e.g., tap - feet as rhythmic instrument, ballroom - partnering), and the use of the elements of dance.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

· Create movements to music and describe the feelings they are trying to express. This may be done individually, with a partner, in small group depending on identified learning styles.
· Write a high school “last will and testament” expressing the most valued experiences in music, visual arts, dance and drama for younger student
· Learn to line dance in P.E. class

· Perform a line dance(s) for other classes, school talent show, community activity, assisted living facility, etc.

Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following:

I.      Artistic 1, 2, 3, 5, 6, 7, 8, 9, 10, 11

II.     Scientific 4

III.   Plants and Animals 8

IV.    Protective 2, 3, 4, 5, 10
V.    Mechanical 7

VI.    Industrial 6

VII.  Business Detail  4, 5, 7

VIII. Selling 8

IX.    Accommodating 1, 12

X.     Humanitarian 2, 4

XI.    Leading/Influencing 3, 4

XII.
Physical Performing  2, 3, 4, 8, 9,

	Resources may include but are not limited to the following:
· Music Department

· Language Arts Teacher

·    P.E. Teacher

·    Appropriate music (CD’s, tapes)
·    Videos to view others line dancing
·   Community Resources/Dance Studios

	Drama/Theatre

	AH-06-1.3.1 

Students will identify or describe the use of elements of drama in dramatic works. 

DOK 2

Elements of drama: 
Literary elements – Script, Plot structures (exposition, rising action, climax or turning point, falling action, resolution), Suspense, Theme, Setting, Language (word choice/style used to create character, dialect, point of view), Monologue, Dialogue, Empathy
Technical elements -

Scenery (set), Sound, Lights, Make-up, Props, Costumes, Design
Performance elements -

Acting (e.g.,character motivation and analysis),

Speaking (e.g., breath control, projection, vocal expression, diction), Nonverbal expression (e.g., gestures, body alignment, facial expression, character blocking and movement, stage directions - stage left, stage right, center stage, upstage, downstage)
	AH-07-1.3.1 

Students will analyze the use of elements of drama in dramatic works. 

DOK 3


Elements of drama: 
Literary elements – Script, Plot structures (exposition, rising action, climax or turning point, falling action), Suspense, Theme, Setting, Language (word choice/style used to create character, dialect, point of view), Monologue, Dialogue, Empathy
Technical elements -

Scenery (set), Sound, Lights, Make-up, Props, Costumes, Design
Performance elements -

Acting (e.g.,character motivation and analysis),

Speaking (e.g., breath control, projection, vocal expression, diction), Nonverbal expression (e.g., gestures, body alignment, facial expression, character blocking and movement, stage directions - stage left, stage right, center stage, upstage, downstage)
	AH-08-1.3.1 

Students will compare or evaluate the use of elements of drama in dramatic works. 

DOK 3

Elements of drama: 
Literary elements – Script, Plot structures (exposition, rising action, climax or turning point, falling action, resolution), Suspense, Theme, Setting, Language (word choice/style used to create character, dialect, point of view), Monologue, Dialogue, Empathy
Technical elements -

Scenery (set), Sound, Lights, Make-up, Props, Costumes, Design
Performance elements -

Acting (e.g.,character motivation and analysis),

Speaking (e.g., breath control, projection, vocal expression, diction), Nonverbal expression (e.g., gestures, body alignment, facial expression, character blocking and movement, stage directions - stage left, stage right, center stage, upstage, downstage)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Participate in field trips for plays and cultural activities; compare cultural activities (e.g.,Fort Harrod—The Story of Daniel Boone, Kentucky History Museum (spinning, weaving, medicinal –herbs, folk dancing)

· Take a field trip to Boonesborough

· Take a field trip where guides are authentic to the period. (e.g.,My Old Kentucky Home)

· Take a field trip to the Louisville Children’s Theater. Link all activities to the classroom with open response questions asking students to compare, evaluate, give reasons why, etc. 

· Participate in writing, directing and/or performing in a student video to be aired in facility. Explain to the audience the elements of production as part of their performance.

· Students will deliver monologues (e.g.,Jessie Stuart, Will Rogers) in a speech tournament and be judged on breathe control, diction, body alignment, and control
· Re-write classic plays and perform in modern day language.
· Conduct a literary Interview in pairs. One student will pretend to be a character in the play. He/she will be emerged in being the character. The other student will play the role of a TV or radio reporter, trying to provide the audience with insights into the character’s personality and life. It is the responsibility of the partners to create meaningful questions and appropriate responses.
· Explain how history affects dramatic performance. Create a web page presenting their information.
Youth Worker/Counselor  extension activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.       Artistic 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11

II.
Scientific 3, 4

III. 
Plants and Animals 7, 8, 12

IV. 
Protective 2, 3, 4, 5

V. 
 Mechanical 2,  7,  8, 14, 15

VII. 
 Business Detail 4, 5, 7

VIII.  Selling  8, 9

IX.  Accommodating 1, 5, 12

X.  Humanitarian 4

XI. 
 Leading and Influencing 3,  4,  8

XII. 
 Physical Performing 4,  7,  8

	Resources may include but are not limited to the following:    

· Brochures from Kentucky History Museum

· My Old Kentucky Home

· Fort Boonesborough

· Louisville Children’s Theater

· Access to various scripts

· Plays on video to review for examples

· Access to technical  terminology  with verbal and written explanation

· Jessie Stuart Books

· Will Rogers Information

· Scripts of chosen plays.

· Videos of interviews to model their products from for their interview.
· Internet


	AH-06-1.3.2 

Students will describe how the technical elements (scenery, props, costumes, make-up, lighting, sound) communicate setting and mood. 
	AH-07-1.3.2 

Students will describe how the technical elements (scenery, props, lighting, sound, costumes, make-up) communicate setting and mood.  
	AH-08-1.3.2 

Students will describe how the technical elements (scenery, props, costumes, make-up, lighting, sound) communicate setting and mood. 

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

· View and analyze dramatic presentations performed by community groups

· Participate in writing, directing and/or performing for a safety video related to different jobs/careers

· Participate in writing, directing and/or performing in a video designed to record facility activities

· Summarize/explain facility goals to civic groups, etc.

· Announce or emcee at sport activities or facility gatherings

· Interpret a historic event through movement, visual art, music, performance, and drama

· Create and present an original cartoon with plot, characters and setting

· Pantomime the opening of a gift and the revealing of its contents

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I. 
Artistic 1, 2, 3, 4, 5, 7,  8,  9, 10,11

II. 
Scientific 4

IV. 
Protective 2,  3,  4,  5

V. 
Mechanical 7,  8
VII. 
Business Detail 4, 5, 7

VIII. Selling  7

IX. 
Accommodating 1
X. 
Humanitarian 4

XI. 
Leading and Influencing 3

XII.   Physical Performing 4,  7,  8

	Resources may include but are not limited to the following:
· Community performances (live or on video)
· Safety personnel from community e.g.,fire department, local personnel from disaster emergency service, EMT’s 

· Resources for historical events e.g.,Patrick Henrys’ speech, Paul Reveres’ Ride
· Facility Program

· Program Staff

	AH-06-1.3.3 

Students will explain how performance elements (e.g., acting, speaking, movement) can create a believable character.
	AH-07-1.3.3 

Students will explain how performance elements (e.g., acting, speaking, movement) can create a believable character.
	AH-08-1.3.3 

Students will explain how performance elements (e.g., acting, speaking, movement) can create a believable character.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

· Compare a historical play to a modern version (e.g., Romeo and Juliet, West Side Story). 

· Write reviews describing how the characters use elements of performance.
· Role play scenes that express emotions, feeling, and/or ideas bout life

· Use graphic organizers to document evidence of emotions and feelings.

· Present dramatic sketches of myths and folk tales of diverse cultures to younger students.
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I. 
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 10

IV. 
Protective 2, 3, 4, 5

VII. 
Business Detail 4, 5, 7

VIII. Selling 8

IX. 
Accommodating 1, 12

X. 
Humanitarian 4

XI. 
Leading and Influencing 4

XII. 
Physical Performing 4, 7, 8

	Resources may include but are not limited to the following:   
· Internet availability
· Access to plays e.g.,videos 

	AH-06-1.3.4 

Students will identify and describe the types of stages (arena, thrust, proscenium).
	AH-07-1.3.4 

Students will identify and describe the types of stages (arena, thrust, proscenium).
	AH-08-1.3.4 

Students will identify and describe the types of stages (arena, thrust, proscenium).

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Construct a model of the types of stages. (Divide the different types of stages between students in the classes-providing the opportunities for peer, small group, or individual work.)

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I. 
Artistic 1, 2, 5, 6, 7

II. 
Scientific 3, 4, 7

IV. 
Protective 2, 3, 4, 7, 8, 13 
V.
Mechanical 1, 2, 7

VI. 
Industrial 2

IX. 
Accommodating 1
XI. 
Leading and Influencing 1, 4 
XII. 
Physical Performing 6, 7

	Resources may include but are not limited to the following: 
· Internet for research and examples

· Reference books from library.

	Visual Arts

	AH-06-1.4.1 

Students will describe works of art using elements of art and principles of design. 

DOK 2 


Elements of art:
Line, Shape, Color properties (hue, value, intensity) and color schemes/groups (monochromatic), Form, Texture, Space (positive/negative, perspective (e.g., 1 point linear perspective), value (darkness or lightness, tints or shades)

Principles of design:
Repetition, Pattern, Balance (symmetrical/asymmetrical), Emphasis (focal point), Contrast (e.g., black/white, rough/smooth), Rhythm, Proportion, Movement 
	AH-07-1.4.1 

Students will analyze works of art using elements of art and principles of design. 

DOK 3


Elements of art:
Line, Shape, Color properties (hue, value, intensity) and color schemes/groups (monochromatic), Form, Texture, Space (positive/negative, perspective (e.g., 1 point linear perspective), value (darkness or lightness, tints or shades)


Principles of design:
Repetition, Pattern, Balance (symmetrical/asymmetrical), Emphasis (focal point), Contrast (e.g., black/white, rough/smooth), Rhythm, Proportion, Movement 
	AH-08-1.4.1 

Students will compare or evaluate works of art using elements of art and principles of design. 

DOK 3

Elements of art:
Line, Shape, Color properties (hue, value, intensity) and color schemes/groups (monochromatic), Form, Texture, Space (positive/negative, perspective (e.g., 1 point linear perspective), value (darkness or lightness, tints or shades)

Principles of design:
Repetition, Pattern, Balance (symmetrical/asymmetrical), Emphasis (focal point), Contrast (e.g., black/white, rough/smooth), Rhythm, Proportion, Movement

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Take a field trip to an art museum followed by an open response opportunity back in classroom (peer critique the open

    response). 
· Compare artistic works from different time periods, cultures, etc. using Venn diagrams, T Charts, etc. describing how art

    elements and principles of design help artists organize their work.

· Contact and interview local artists and/or  educators followed by orally reporting your experiences to your class, staff, or

    as a writing piece (memoir). 
· Create a visual art piece using recycled products and display piece within the school. Write a narrative about the art

    piece that includes the art elements to display with the piece.

· Work with a local quilter to design and produce a quilt for a homeless shelter

· Create a paper quilt. Explain the design and how you decided to pursue that particular design was chosen. (Written or oral  format)
· Produce two or three dimensional art works showing refined use of elements of art and principles of design
Youth Worker/Counselor activities: 


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.

Artistic 1, 2, 3, 4, 5, 6, 7, 8, 9, 10
II.
Scientific 3, 4

III. Protective 1, 4, 5

V.
Mechanical 2, 3, 7, 11, 15

VI.
Industrial 2
VII.
Business Detail 4, 5

VIII. 
Selling 8

X.
Humanitarian 4

XI.
Leading and Influencing 3, 4

XII.
Physical Performing 7, 8

	Resources may include but are not limited to the following:  
· Art museum in area

· Various artistic mediums

· Various books on artistic periods, cultures, etc.

· Various pictures in facilities and/or magazines

· Local library

· Curriculum Framework Volume II 
· Home/Parents

· PTO

· Local recycling plant

· Local quilting club

· Grandparents

· Adopted grandparents

· Information from the Quilting Museum in  Paducah


	AH-06-1.4.2 

Students will identify a variety of art media and art processes. 

DOK 1


Media (plural)/Medium (singular): (Properties of media need to be known in order to respond to artworks)
Two-dimensional - crayon, pencil, fabric, yarn, paint (tempera, watercolor), ink, pastel

Three-dimensional - clay, papier-mâché, found objects (assemblages)


Art Processes:
Two-dimensional - drawing, painting, fiber art (e.g., fabric printing, stamping, tie-dye), printmaking 
Three-dimensional - ceramics, sculpture, fiber art (e.g., constructing with fiber, weaving, knitting, quilting)

Subject matter: representational (e.g., landscape, portrait, still life) nonrepresentational (e.g., abstract, non-objective)
	AH-07-1.4.2 

Students will describe a variety of art media and art processes. 

DOK 2

Media (plural)/Medium (singular): (Properties of media need to be known in order to respond to artworks)

Two-dimensional - crayon, pencil, fabric, yarn, paint (tempera, watercolor), ink, pastel

Three-dimensional - clay, papier-mâché, found objects (assemblages)


Art Processes:
Two-dimensional - drawing, painting, fiber art (e.g., fabric printing, stamping, tie-dye), printmaking 
Three-dimensional - ceramics, sculpture, fiber art (e.g., constructing with fiber, weaving, knitting, quilting)

Subject matter: representational (e.g., landscape, portrait, still life) nonrepresentational (e.g., abstract, non-objective)
	AH-08-1.4.2 

Students will compare or evaluate a variety of art media and art processes.              DOK 3
Media (plural)/Medium (singular): (Properties of media need to be known in order to respond to artworks)
Two-dimensional - crayon, pencil, fabric, yarn, paint (tempera, watercolor), ink, pastel

Three-dimensional - clay, papier-mâché, found objects (assemblages)


Art Processes:
Two-dimensional - drawing, painting, fiber art (e.g., fabric printing, stamping, tie-dye), printmaking 
Three-dimensional - ceramics, sculpture, fiber art (e.g., constructing with fiber, weaving, knitting, quilting)

Subject matter: representational (e.g., landscape, portrait, still life) nonrepresentational (e.g., abstract, non-objective)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Identify how art is used in various media (Partner discussions/group)

· Analyze and discuss various types of artistic processes

· Participate in annual art celebration by displaying youth art work.

· Explore expressive/healing attributes of visual arts with a team. Report  feelings and findings to  peer group

· Articulate ideas, feelings, issues, statements as expressed in artwork in front of others by critiquing works of art/art in everyday settings/or a sample of each youths work.

· Work with a partner or small group to design a mural about what they are currently studying in social studies or science using two- dimensional media.

· Produce three- dimensional works of art using approved three dimensional materials (e.g.,paper mache’ mask – African, Native American, etc.)
· Prepare a display of three dimensional works of art. 

· Design an emblem and transfer to a t-shirt (screen printing)

· Design sculptures from clay or other appropriate materials

· Design simple architectural structures using balsam wood, popsicle sticks, etc.

· Create their drawing of choice (Matter:  landscape, portrait, still life, abstract, and non-objective)  and prepare for display with a written explanation about choice and the elements of art

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 4, 5, 6, 7, 8, 10

II.
Scientific 3, 4

IV.
Protective 1, 2, 3, 4, 5

V.
Mechanical 2, 3, 4, 7, 15

VI.
Industrial 2 

VII.
Business Detail 5, 7 

IX.
Accommodating 1, 12

X.
Humanitarian 1, 2, 4

XI.
Leading and Influencing 3, 12

XII.
Physical Performing 8, 14 

	Resources may include but are not limited to the following:    

· Brochures on activities within area

· Local high school art teacher

· Sample pieces of art (mural, local sculptures, architecture)
· Internet sources
· Textbooks for content

· Examples of student work from other facilities, local schools, artists
· Local Homemakers Club

· 4-H Extension agent

· Local Sporting Goods Store
· Library 

· Museums

· Local artists


	Humanity in the Arts

The arts reflect the beliefs, feelings and ideas of those who create them. Experiencing the arts allows one to experience time, place and/or personality. By experiencing the arts of various cultures, students can actually gain insight into the beliefs, feelings and ideas of those cultures. Students also have the opportunity to experience how the arts can influence society through analysis of arts in their own lives and the arts of other cultures and historical periods. Studying the historical and cultural stylistic periods in the arts offers students an opportunity to understand the world past and present and to learn to appreciate their own cultural heritage. Looking at the interrelationships of multiple arts disciplines across cultures and historical periods is the focus of humanities in the arts.

	6th Grade
	7th Grade
	8th Grade

	Music

	AH-06-2.1.1 

Students will analyze or explain how diverse cultures and time periods are reflected in music. 

DOK 3

Cultures:


Latin American –

Blending of cultural traditions can create new traditions reflecting multiple cultures

Latin American characteristics reflected in music of United States (e.g., clave rhythm, the popularity of Latin musical styles, such as samba, salsa, cha-cha, etc.,) in the U.S.

Spanish influence on Mexican music (e.g., Mexican use of traditional Spanish musical instruments)

Asian –

Isolation of culture or region results in a unique musical tradition

(e.g., unique and distinctive sounds of traditional Asian music and instruments, e.g., Japanese koto, Indian sitar)

AH-H-1.3.33 Classical Greece and Rome 800BC - 400AD

Instructs and perfects humans: ritual worship.  Presents the universal ideal of beauty through logic, order, reason, and moderation

AH-H-1.3.35 Medieval 400-1400
Instructs in Christian faith.  Appeals to the emotions, stresses importance of religion.
	AH-07-2.1.1 

Students will analyze or explain how diverse cultures and time periods are reflected in music. 

DOK 3

Periods:

Classical Greece –

Presents the universal ideal of beauty through logic, order, reason and moderation. (Pythagorean – music theory based on mathematical logic)

Medieval –

Appeals to the emotions and stresses the importance of religion. (Gregorian chant)
	AH-08-2.1.1 

Students will analyze or explain how diverse cultures and time periods are reflected in music. 

DOK 3

Cultures/Period:

Early American through Civil War –

European influence on American music (e.g., Baroque [Bach, Handel], Classical [Mozart, Beethoven] their influence on Early American music)

(e.g., European folk/Early American folk, common musical instruments, etc.)

African influence in American music resulting from the importation of slaves from West Africa

African American work songs, gospel and spirituals, the use of elements of music to create new styles (e.g., call and response, polyrhythms, improvisation), the development of new American instruments such as the banjo

	Students will:
· Compare song lyrics and themes from various cultures, period and styles. Explain how composers change elements to reflect different cultured, periods and styles.
· Describe distinguishing characteristics from various cultures, periods, and styles.

· Read stories from different cultures in which musical pieces are based. Write articles to explain how musical pieces came from stories of different cultures.

· Use software to create time lines illustrating music representative of several time periods.
Youth Worker/Counselor  activities: 



	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 5, 6, 7, 9, 10

II.
Scientific 4

IV.
Protective 2, 3, 4, 5

V.
Mechanical 7

VII.
Business Detail 5, 7

VIII.
Selling 8

IX.
Accommodating 2,  3

XI.
Leading &  Influencing 4

	Resources may include but are not limited to the following:   

· CD Player

· Text
· Internet
· Computer software
· Videos
· Library 

	Dance

	AH-06-2.2.1 

Students will analyze or explain how diverse cultures and time periods are reflected in dance. 

DOK 3

Cultures:

Latin American –

Blending of cultural traditions can create new traditions

Latin American dance characteristics reflected in American dance (e.g., clave rhythm, samba, salsa, cha-cha, Tango)

Asian –

Isolation of culture or region results in a unique dance tradition (e.g., classical dance forms from India - bharata natyam, kathak)

AH-H-4.3.35 Medieval 800-1400
Instructs in Christian faith.  Appeals to the emotions, stresses importance of religion

AH-H-4.3.310 Realism  1820-1920
Seeks the truth.  Finds beauty in the commonplace.  Focuses on the Industrial Revolution and the conditions of working class.
	AH-07-2.2.1 

Students will analyze or explain how diverse cultures and time periods are reflected in dance. 

DOK 3

Periods:

Medieval –

Appeals to the emotions and stresses the importance of religion (e.g., development and history of tarantella)
	AH-08-2.2.1 

Students will analyze or explain how diverse cultures and time periods are reflected in dance. 

DOK 3

Cultures/Period:

Early American through Civil War --Folk/social dances based on European traditions (e.g., traditional folk and social dances, jig, reel, square dance, waltz)

African American dances in the United States through the Civil War (e.g., plantation dances, dances performed by slaves based on West African traditions)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Choreograph and present a dance that uses music representative of a culture other than their own

· Study body language from diverse cultures.  

· Role play selections which show commonalities and differences and contributions to cultures.
· View dance performances that tell stories. Express their interpretations of stories in other media 
· Identify purposes and functions of dance from different cultures and time periods and identify styles of movement.
Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1,  2,  3,  4,  5,  8, 10

IV.
Protective 2,  3,  4,  5

V.
Mechanical 7

VII.
Business Detail 5, 7

VIII.
Selling 8

IX.   Accommodating 1, 12

X.
Humanitarian 4

XI.
Leading/ Influencing  3,  6

XII.  Physical Performing  2, 4, 7


	Resources may include but are not limited to the following:   
· Internet

· Reference Books

· History Books
· Videos

· Community Resources (Dance Instructors) 

	Drama/Theatre

	AH-06-2.3.1 Students will analyze or explain how diverse cultures and time periods are reflected in drama/theatre. 

DOK 3

Cultures:

Bunraku (also called Banraku) -

Japanese puppet theatre (Historical development and characteristics - developed as an art by late 1600s, characteristics of music, storytelling and sophisticated puppeteering)

Native American and African influences on American storytelling

AH-H-4.3.32 Pacific Rim 

Asian Cultures, China, Japan, India,   Malaysia

AH-H-4.3.33 Classical Greece and Rome 800 BC-400 AD
Instructs and perfects humans: ritual worship.  Presents the universal ideal of beauty through logic, order, reason, and moderation

AH-H-4.3.35 Medieval 800-1400
Instructs in Christian faith.  Appeals to the emotions, stresses importance of religion.
	AH-07-2.3.1 Students will analyze or explain how diverse cultures and time periods are reflected in drama/theatre. 

DOK 3

Periods:

Classical Greece and Rome –

Presents the universal ideal of beauty through logic, order, reason and moderation. (Development and characteristics of Ancient Greek theatre and the continuation of Greek stories and styles in the Roman theatre)

Medieval –

Appeals to the emotions and stresses the importance of religion. (Morality plays - characters are personification of good and evil in a struggle for man’s soul)
	AH-08-2.3.1 Students will analyze or explain how diverse cultures and time periods are reflected in drama/theatre. 

DOK 3

Cultures/Period:

Early American through Civil War –

Starting in the early 1700’s entertainers from England performed in large cities; during the Revolutionary War many colonies banned theatrical performances to focus on the war; 

In the early 1800’s well known stars toured the country; development and characteristics of melodrama in America; development of a distinct American tone using American stories and characters (e.g., Uncle Tom’s Cabin) 

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Explore Greek and Roman Mythology

· Research McCarthyism and then read “The Crucible”. How are the Salem Witchcraft trials similar to McCarthyism
· Use reference materials and supply examples of each point (Title, date written, develop a time line.)
· Work in groups to research various dramatic styles found in different cultures. Host multi cultural celebrations.

· Interpret historical events through drama. Evaluate, orally and in writing, live or recorded performances of various 

   historical plays. 

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I. 
Artistic, 4, 5

II. 
Scientific 1, 4 

IV. Protective 4, 5

V.
Mechanical 7

X. 
Humanitarian 4

XI. Leading and Influencing 4

	Resources may include but are not limited to the following:    

· Reference chart

· Internet

· Library

· Encyclopedia

· Scripts

· Textbooks

· Copy of “The Crucible”

	Visual Arts

	AH-06-2.4.1 

Students will analyze or explain how diverse cultures and time periods are reflected in visual arts. 

DOK 3

Cultures:

Latin American – mural art (e.g., Diego Rivera and his influence on other mural artists)

Asian – China (the evolution of ceramics)
	AH-07-2.4.1 

Students will analyze or explain how diverse cultures and time periods are reflected in visual arts. 

DOK 3

Periods:

Classical Greece –

Presents the universal ideal of beauty through logic, order, reason and moderation. Western civilization was heavily influenced by Classical Greece. (architecture, sculpture, pottery)

Ancient Rome –

Continuation of Classical Greek traditions in the arts, advancement of architecture (Pantheon, Coliseum, arch, vault, dome)

Ancient Egypt –

Monumental structures (e.g., pyramids, sphinx), visual arts reflect religion and belief in immortality

Medieval –

 Appeals to emotions and stresses the importance of religion. (Gothic and Romanesque architecture, basic characteristics and influence of Roman techniques)

	AH-08-2.4.1 

Students will analyze or explain how diverse cultures and time periods are reflected in visual arts. 

DOK 3

Cultures/Period:

Early American through Civil War -

European Neo-classical influences (architecture)

Painting – inspired by the natural beauty of America, painters began to develop their own unique styles rather than borrow from Europe (Wildlife – e.g., John James Audubon, Landscapes – e.g., Thomas Cole, Native American subjects – e.g., George Catlin)
The development of photography as a new medium that impacted visual art (e.g., Mathew Brady)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Design and create brochures that depict the development of art in various cultures. 

· Create PowerPoint presentations that explain various periods of art.
· Research and trace visual themes through different cultures. Produce art work incorporating influences of different cultures.

· Explore architecture in the community. Identify influences of different cultures. Compare architecture in their community to styles found across the country. Create scale models for display at community events.
Youth Worker/Counselor activities: 



	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 7, 11

II.
Scientific 3, 4 

IV.
Protective 3, 4

V.
Mechanical 2, 3, 7, 15

VI.
Industrial 2, 3 

VII.
Business Detail 4 

	Resources may include but are not limited to the following:    

· Computer  programs

· Examples of brochures
· Microsoft Word


	Purposes for Creating the Arts 

The arts have played a major role throughout the history of humans. As the result of the power of the arts to communicate on a basic human level, they continue to serve a variety of purposes in society. The arts are used for artistic expression to portray specific emotions or feelings, to tell stories in a narrative manner, to imitate nature and to persuade others. The arts bring meaning to ceremonies, rituals, celebrations and commemorations. Additionally, they are used for recreation and to support recreational activities. Students experience the arts in a variety of roles through their own creations and performances and through those of others. Through their activities and observations, students learn to create arts and use them for a variety of purposes in society.

	6th Grade
	7th Grade
	8th Grade

	Music

	AH-06-3.1.1 

Students will identify or explain how music fulfills a variety of purposes.

DOK 2

Purposes of music: (different roles of music)
Ceremonial - music created or performed for rituals or celebrations (e.g., patriotic music, music for worship)
Recreational - music for entertainment (e.g., music for play such as game songs, music for dances and social events, music for physical activities, music as a hobby)
Artistic Expression - music created with the intent to express or communicate one’s emotions, feelings, ideas, experience (e.g., music created and performed in a concert setting for an audience)
	AH-07-3.1.1 

Students will identify or explain how music fulfills a variety of purposes.

DOK 2

Purposes of music: (different roles of music)
Ceremonial - music created or performed for rituals or celebrations (e.g., patriotic music, music for worship)
Recreational - music for entertainment (e.g., music for play such as game songs, music for dances and social events, music for physical activities, music as a hobby)
Artistic Expression - music created with the intent to express or communicate one’s emotions, feelings, ideas, experience (e.g., music created and performed in a concert setting for an audience)
	AH-08-3.1.1 

Students will compare or explain how music fulfills a variety of purposes. 

DOK 2

Purposes of music: (different roles of music)
Ceremonial - music created or performed for rituals or celebrations (e.g., patriotic music, music for worship)
Recreational - music for entertainment (e.g., music for play such as game songs, music for dances and social events, music for physical activities, music as a hobby)
Artistic Expression - music created with the intent to express or communicate one’s emotions, feelings, ideas, experience (e.g., music created and performed in a concert setting for an audience)


	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:
· Create and perform a folk dance using movement, music, colors and words to convey a contemporary or historical idea.
      Work individually, with a partner, or in small groups-depending upon their identified learning styles.
· Compare lyrics and musical pieces from different time periods cultures and/or styles. Discuss the different ways elements of music are used to reflect time, cultures and/or styles.

· Describe distinguishing characteristics of music forma variety of cultures, periods and styles. Create collages illustrating this information.
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 5, 6, 8, 9, 10

II.
Scientific 4

IV.
Protective 2, 4, 5

V.
Mechanical 7, 15

VI.
Industrial 2, 3

VII.
Business Detail 7

VIII.
Selling 8, 9

IX.
Accommodating 3 

	Resources may include but are not limited to the following:    

· Text

· Internet

· Community resources
· Videos


	Dance

	AH-06-3.2.1 

Students will identify or explain how dance fulfills a variety of purposes.

DOK 2

Purposes of dance: (different roles of dance)

Ceremonial - dances created or performed for rituals or celebrations (e.g., dances of Native Americans and West Africans to celebrate life events such as harvest, ritual dances associated with worship)
Recreational - dancing for entertainment, to support recreational activities (e.g., ballroom, line dancing, aerobic dance, dance as a hobby)
Artistic expression - dance created with the intent to express or communicate emotion, feelings, ideas (e.g., ballet, tap dance, modern dance, dance created and performed in a concert and/or theatrical setting for an audience)
	AH-07-3.2.1 

Students will identify or explain how dance fulfills a variety of purposes.

DOK 2
Purposes of dance: (different roles of dance)
Ceremonial - dances created or performed for rituals or celebrations (e.g., dances of Native Americans and West Africans to celebrate life events such as harvest, ritual dances associated with worship)
Recreational - dancing for entertainment, to support recreational activities (e.g., ballroom, line dancing, aerobic dance, dance as a hobby)
Artistic expression - dance created with the intent to express or communicate emotion, feelings, ideas (e.g., ballet, tap dance, modern dance, dance created and performed in a concert and/or theatrical setting for an audience)
	AH-08-3.2.1 

Students will compare or explain how dance fulfills a variety of purposes. 

DOK 2

Purposes of dance: (different roles of dance)

Ceremonial - dances created or performed for rituals or celebrations (e.g., dances of Native Americans and West Africans to celebrate life events such as harvest, ritual dances associated with worship)
Recreational - dancing for entertainment, to support recreational activities (e.g., ballroom, line dancing, aerobic dance, dance as a hobby)
Artistic expression - dance created with the intent to express or communicate emotion, feelings, ideas (e.g., ballet, tap dance, modern dance, dance created and performed in a concert and/or theatrical setting for an audience)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Compare and contrast roles and purposes of dance from different cultures, styles, and time periods.
· Identify purposes and functions of dances from different cultures and time periods and identify style of movement.

· Research a dance from a culture as to its purpose and style. Report findings to class.
Youth Worker/Counselor  activities: 

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
 Artistic 2, 4, 5, 6, 7, 8 

II.
 Scientific 4

IV.
 Protective 2, 4, 5, 

V.
 Mechanical 7

VII.
 Business Detail 5, 7

VIII. Selling 8, 9

IX.    Accommodating 1, 12

X.
 Humanitarian 4

XI.
 Leading/Influencing 3

XII.
 Physical Performing 3, 4, 7

	Resources may include but are not limited to the following:    

· Internet

· Reference Books


	Drama/Theatre

	AH-06-3.3.1 

Students will identify or explain how drama/theatre fulfills a variety of purposes. 

DOK 2

Purposes of Drama/Theatre: (different roles of drama)

Sharing the human experience - to express or communicate emotion, feelings, ideas, information through dramatic works (e.g., social change, express or communicate universal themes, to interpret and recreate information, ideas 
and emotions) 
Passing on tradition and culture - to express or communicate feelings, ideas, information (e.g., narrative, storytelling, folktales, religious ritual and ceremony)
Recreational - drama as recreation and for recreational events (e.g., for entertainment, diversion, festivals)

Artistic expression - drama created with the intent to express or communicate emotion, feelings, ideas, information 
(e.g., dramatic works created and performed in a theatrical setting for an audience)

 
	AH-07-3.3.1 

Students will identify or explain how drama/theatre fulfills a variety of purposes.

DOK 2

Purposes of Drama/Theatre: (different roles of drama)
Sharing the human experience - to express or communicate emotion, feelings, ideas, information through dramatic works (e.g., social change, express or communicate universal themes, to interpret and recreate information, ideas and emotions) 
Passing on tradition and culture - to express or communicate feelings, ideas, information (e.g., narrative, storytelling, folktales, religious ritual and ceremony)
Recreational - drama as recreation and for recreational events (e.g., for entertainment, diversion, festivals)

Artistic expression - drama created with the intent to express or communicate emotion, feelings, ideas, information (e.g., dramatic works created and performed in a theatrical setting for an audience)
	AH-08-3.3.1 
Students will compare or explain how drama/theatre fulfills a variety of purposes. 

DOK 2

Purposes of Drama/Theatre: (different roles of drama)
Sharing the human experience - to express or communicate emotion, feelings, ideas, information through dramatic works (e.g., social change, express or communicate universal themes, to interpret and recreate information, ideas and emotions) 
Passing on tradition and culture - to express or communicate feelings, ideas, information (e.g., narrative, storytelling, folktales, religious ritual and ceremony)
Recreational - drama as recreation and for recreational events (e.g., for entertainment, diversion, festivals)

Artistic expression - drama created with the intent to express or communicate emotion, feelings, ideas, information 
(e.g., dramatic works created and performed in a theatrical setting for an audience)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:
· Create and perform a play (skit) using different roles of drama to convey a tradition from another culture.

· Research ceremonial dance from another culture. Perform the ceremonial dance and discuss the meaning.
· Invite community personnel to discuss different roles of drama (dance, folk tales, and religious rituals). Compare and contrast past cultures to present actions.

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
 Artistic 2, 4, 5, 6, 7, 8 

II.
 Scientific 4

IV.
 Protective 2, 4, 5, 

V.
 Mechanical 7

VII.
 Business Detail 5, 7

VIII. Selling 8, 9

IX.    Accommodating 1, 12

X.
 Humanitarian 4

XI.
 Leading/Influencing 3

XII.   Physical Performing 3, 4, 7

	Resources may include but are not limited to the following: 
· Community Resources
· Internet

· Videos


	Visual Arts

	AH-06-3.4.1 

Students will identify or explain how art fulfills a variety of purposes. 

DOK 2

Purposes of Art: (different roles of art)
Ceremonial - ritual, celebration, artworks created to support worship ceremonies 
Artistic expression - artwork to express or communicate emotions, ideas, feelings (e.g., for self-expression, to decorate or beautify objects)

Narrative - artworks that tell stories, describe and illustrate experiences, or communicate ideas or information, art to document important or historical events 
Functional - artistic objects used in everyday life

Persuasive - artworks that promote ideas, philosophies, or products (e.g., advertising, marketing, propaganda, ideology, etc.)
	AH-07-3.4.1 

Students will identify or explain how art fulfills a variety of purposes. 

DOK 2

Purposes of Art: (different roles of art)
Ceremonial - ritual, celebration, artworks created to support worship ceremonies 
Artistic expression - artwork to express or communicate emotions, ideas, feelings (e.g., for self-expression, to decorate or beautify objects)

Narrative - artworks that tell stories, describe and illustrate experiences, or communicate ideas or information, art to document important or historical events 
Functional - artistic objects used in everyday life

Persuasive - artworks that promote ideas, philosophies, or products (e.g., advertising, marketing, propaganda, ideology, etc.)
	AH-08-3.4.1 

Students will compare or explain how art fulfills a variety of purposes. 

DOK 2

Purposes of Art: (different roles of art)
Ceremonial - ritual, celebration, artworks created to support worship ceremonies 
Artistic expression - artwork to express or communicate emotions, ideas, feelings (e.g., for self-expression, to decorate or beautify objects)

Narrative - artworks that tell stories, describe and illustrate experiences, or communicate ideas or information, art to document important or historical events 
Functional - artistic objects used in everyday life

Persuasive - artworks that promote ideas, philosophies, or products (e.g., advertising, marketing, propaganda, ideology, etc.)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Select an art form (e.g.,masks) and research across cultures to compare/contrast using a Venn Diagram 

· Create and present an original cartoon with plot, characters and setting

· Make a mural of victims from a specific era (drawings, newspaper clippings from the world e.g.,WWII, Jews, Women in Afghanistan)

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5,  6, 7, 8, 10

II.
Scientific 3, 4 

IV.
Protective 4, 5

V.  Mechanical 2, 4, 3, 7, 15

VI.     Industrial 2

XII.    Physical Performing 7, 14  

	Resources may include but are not limited to the following:    

· Encyclopedias

· Internet

· Art Books

· Local Artists
· Magazines

· Periodicals

· Brochures

· Murals


	Processes in the Arts

There are three distinctive processes involved in the arts. These processes are creating new works, performing works for expressive purposes and responding to artworks. Each process is critical and relies on others for completion. Artists create works to express ideas, feelings or beliefs. The visual arts capture a moment in time while the performing arts (music, dance, drama/theatre) are performed for a live audience. The audience responds to the artistic expressions emotionally and intellectually based on the meaning of the work. Each process enhances understanding, abilities and appreciation of others. Students involved in these processes over time will gain a great appreciation for the arts, for artists past and present and for the value of artistic expression.

	6th Grade
	7th Grade
	8th Grade

	Music

	AH-06-4.1.1 

Students will create and notate in similar style answers to musical phrases.
	AH-07-4.1.1 

Students will create and notate in similar style answers to musical phrases.
	AH-08-4.1.1 

Students will create and notate in similar style answers to musical phrases.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Play classical selections and respond with written compositions with musical notation (note glossary) and share the final product with the class.
· Listen to selected classical music and interpret music notation and symbols.
Youth Worker/Counselor activities: 



	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 2, 3, 4, 5, 6, 8, 9, 10, 11

II.
Scientific 4

IV.
Protective 2, 3, 4, 5 

V.
Mechanical 7

VII.
Business Detail 4, 5, 7 

VII.
Selling 8

IX.
Accommodating 1, 2

X.
Humanitarian 4

XI.    Leading & Influencing 3, 4

	Resources may include but are not limited to the following:    

· Music Teacher

· Theory materials

· Music glossary
· Classical Music

	AH-06-4.1.2 

Students will improvise variations on given melodies.
	AH-07-4.1.2 

Students will improvise variations on given rhythms or melodies.
	AH-08-4.1.2 

Students will improvise variations on given melodies.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Use recorders to add arrangements to modern music and share in small group settings so additions may be clearly heard and explained
· Listen to Baroque and jazz music and create multimedia presentations comparing improvisation strategies.
Youth Worker/Counselor activities: 



	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 5, 6, 8, 9

II.
Scientific 4

IV.
Protective 2, 4, 5

V.
Mechanical 7, 15

VI.
Industrial 2, 3

VII.
Business Detail 7

VIII.
Selling 9

IX.
Accommodating 12

X.
Humanitarian 4

XI.
Leading & Influencing 4

XII.
Physical Performing 4, 9, 14

	Resources may include but are not limited to the following:    
· Recorders
· CD’s and CD Player
· Computers

	AH-06-4.1.3 

Students will compose and notate short pieces of music demonstrating unity/variety, tension/release and balance.
	AH-07-4.1.3 

Students will compose and notate short pieces of music demonstrating unity/variety, tension/release and balance.
	AH-08-4.1.3 

Students will compose and notate short pieces of music demonstrating unity/variety, tension/release and balance.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Compose music to express a poem and present to full group
· Analyze background music of a selected movie or TV show and write a personal reflection piece about how the music makes them feel
Youth Worker/Counselor  activities: 



	Career Major skills and abilities connected to activities may include but are not limited to the following:
I.
Artistic 5, 6, 8, 9

II.
Scientific 4

IV.
Protective 2, 4, 5

V.
Mechanical 7, 15

VI.
Industrial 2, 3

VII.
Business Detail 7

VIII.
Selling 9

IX.
Accommodating 12

X.
Humanitarian 4

XI.
Leading & Influencing 4

XII.
Physical Performing 4, 9, 14 

	Resources may include but are not limited to the following: 
· Poetry books

· Musical  instruments(e.g.,bells, drums, castanets)
· Movies

· Taped TV shows   

	AH-06-4.1.4 

Students will use a variety of sound sources to create and perform music.
	AH-07-4.1.4 

Students will use a variety of musical sound sources to create and perform music.
	AH-08-4.1.4 

Students will use a variety of sound sources to create and perform music.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Play recorder/keyboard for an in school ceremony. Use humor with music to enhance learning in a content area (e.g.,political satire, cabaret style, social event, etc.)
· Create instrumentals from everyday items to accompany a poem set to simple melodies
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 5, 6, 8, 9

II.
Scientific 4

IV.
Protective 2, 4, 5

V.
Mechanical 7

VII.
Business Detail 7

XI. Humanitarian 4

XII.
Physical Performing 4, 9

	Resources may include but are not limited to the following:    

· Musical instruments

· Resources (internet to research political satires etc.)
· Literature
· Everyday items (e.g.,coke cans, rubber bands, spoons)

	AH-06-4.1.5 

Students will sing or play alone and sustain own part in an ensemble, a given piece of music with increasingly complex melodies and rhythmic patterns in treble and bass clef (with practice).
	AH-07-4.1.5 

Students will sing or play alone and sustain own part in an ensemble, a given piece of music with increasingly complex melodies and rhythmic patterns in treble and bass clef (with practice).
	AH-08-4.1.5 

Students will sing or play alone and sustain own part in an ensemble, a given piece of music with increasingly complex melodies and rhythmic patterns in treble and bass clef (with practice).

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Be involved in a drum corps presentation

· Create and perform a chant or rap 2/4 or 4/4 meter

· Sing songs appropriate to each season and/or holiday as part of morning or daily activities and/or songs from current curriculum
Youth Worker/Counselor  activities: 

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 5, 6, 8, 9, 10

II.
Scientific 4

IV.
Protective 2, 4, 5
V.
Mechanical 7

VII.
Business Detail 7

X. Humanitarian 4

XII.
Physical Performing 4, 9, 14

	Resources may include but are not limited to the following:    

· Drums

· Music Instructor
· Videos of other presentations (e.g.,River City Drum Corps, U.S. Marine Corps)
· Tapes, CD’s,

· Piano/Music Teacher
· School/district holiday presentations


	Dance

	AH-06-4.2.1 

Students will create an individual or a group dance with 2-3 other people using dance elements (space, time and force) that incorporates one of the following compositional forms: AB, ABA, call and response or narrative.
	AH-07-4.2.1 

Students will create an individual or a group dance with 2-3 other people using dance elements (space, time and force) that incorporates one of the following compositional forms: AB, ABA, call and response or narrative.
	AH-08-4.2.1 

Students will create an individual or a group dance with 2-3 other people using dance elements (space, time and force) that incorporates one of the following compositional forms: AB, ABA, call and response or narrative.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Take field trips to dance performances

· Work with a partner to create and analyze a dance then  present their experience to the rest of the class

· Perform a musical using puppetry

· View videos of different styles of dancing and write in their journals reflections about different elements of dance

· Help organize and perform in an annual Talent Show 

· Teach an original dance to peers (students would work in small groups to design the dance)

· Work in small groups to interpret an historic event through movement, visual arts, music, performance and drama presenting their final interpretations to the group

· Perform a folk dance.  Draw and analyze the step patterns with a partner

· Analyze a dance from a specific time in American history. 

· Create a dance to coincide with the time in US history about which students are studying. Each group  teaches the dance to  classmates

· Create a dance and perform for the class. The dance will be 32 counts in length and correlated to current social studies content. This activity can be done individually, with a partner, or in small group  
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 2,  3,  4,  5,  6,  7,  8,  9,  10, 11

II.
Scientific 1,  3,  4

IV.
Protective 1,  2,  3,  4,  5

V.
Mechanical 2,  3,  7,  8,  15

VI.
Industrial 2,  5,  6

VII.
Business Detail 4, 5, 7

VIII.
Selling 8, 9

IX.   Accommodating 1, 12

X.
Humanitarian 2, 4

XI.
Leading and Influencing 3,  4,  9

XII.
Physical Performing 2,  3,  4,  5,  7,  9



	Resources may include but are not limited to the following:  
· Area Performing Arts Programs

· Local Dance Studios

· University Personnel/Students 
· Area Museums

· Folklore students

· Guest speakers 

· Videos

· Websites

· Music

· Textbooks

	AH-06-4.2.2 

Students will create an improvisational dance with complex movements (beginning, middle and end).
	AH-07-4.2.2 

Students will create an improvisational dance with complex movements (beginning, middle and end).
	AH-08-4.2.2 

Students will create an improvisational dance with complex movements (beginning, middle and end).

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Same as

AH-06-4.2.1 

AH-07-4.2.1 

AH-08-4.2.1 
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

AH-06-4.2.1 

AH-07-4.2.1 

AH-08-4.2.1

	Resources may include but are not limited to the following:    

AH-06-4.2.1 

AH-07-4.2.1 

AH-08-4.2.1

	Drama/Theatre

	AH-06-4.3.1 

Students will create and perform using elements of drama. (Literary, Technical, Performance)
	AH-07-4.3.1 

Students will create and perform using elements of drama. (Literary, Technical, Performance)
	AH-08-4.3.1 

Students will create and perform using elements of drama. (Literary, Technical, Performance)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Write and perform a play
· Construct scenery
· Take field trips to performances
· Invite local performers to visit their facility
· Turn a children’s book into a play partnering, small group, or individually) and present to class

· Record a children’s book on tape. Include the music and sound to communicate the setting and mood.
· Participate in acting games: Impromptu character creation, using the following elements of performance-plot, action,
  characterization, conflict, theme, mood, movement.
· Create and perform a folk dance using movement, music, colors, and words to convey a contemporary or historical
  idea.

· Participate in writing, directing and/or acting in a dramatization or play
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.      Artistic 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11

II. 
Scientific 3, 4, 7

IV. 
Protective 2, 3, 4, 5, 7

V. 
Mechanical 2, 3, 4, 7, 8, 15

VI. 
Industrial 2, 6, 7, 8

VII. 
Business Detail 3, 4, 5, 7 

VIII. Selling 5, 7, 8, 9

IX. 
Accommodating 1, 4, 8, 12

X. 
Humanitarian 2, 4, 12

XI. 
Leading and Influencing 3, 4, 12

XII. 
Physical performing 2, 3, 4, 5, 7, 8, 9, 14

	Resources may include but are not limited to the following:    

· Internet

· Text

· Video

· Community Resources

· Local Performers

· Collection of children’s books

· Example of a play already performed (E.g.,Kentucky Primary Performance Event Kit.)

· CD’s and/or tapes with music and sound to convey mood and setting (e.g.,ocean sounds, wind, piano-instrumental)

· Folk Dance music

· Video Tapes of Folk dancing.

·  Scripts of various plays (e.g.,A Christmas Carol) 

·  Library

·  Book stores

·  Discussions with local middle school/high school music/drama teacher

	AH-06-4.3.2 

Students will improvise short dialogues and monologues. 
	AH-07-4.3.2 

Students will improvise short dialogues and monologues. 
	AH-08-4.3.2 

Students will improvise short dialogues and monologues. 

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Present an annual talent show 

· Develop/perform 3.5 minute skits (both original and pre-existing dramas)

· Prepare and participate in tryouts and practices
· Create a short story or play which incorporates the use of dialogue. Present final play to an audience.
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.       Artistic 1, 2,  3, 4, 5, 6, 8, 10

II. 
Scientific 4

IV. 
Protective 2,  3,  4,  5,  7, 8 

V. 
Mechanical 7,  8

VI. 
Industrial  2, 3

VII. 
Business Detail 5, 7

VIII. Selling 8

IX. 
Accommodating 1, 12

X. 
Humanitarian  4

XI. 
Leading and Influencing  3, 4

XII.   Physical Performing 4, 7

	Resources may include but are not limited to the following: 
· Community member who has participated or directed a talent show.

· Video of a talent show for examples or format e.g.,stage, sound system, props, etc.   

	AH-06-4.33 

Students will engage in dramatic activities that reflect historical times and cultures. 
	AH-07-4.3.3 

Students will engage in dramatic activities that reflect historical times and cultures. 
	AH-08-4.3.3 

Students will engage in dramatic activities that reflect historical times and cultures. 

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Construct a list of positive behaviors to follow as a member of an audience. 

· Create Web pages that relate that information
· Attend storytelling festival annually – Compare/contrast various storytelling methods (e.g.,Folklore
    festival in Frankfort)
·  Invite a local storyteller to visit classrooms and tell stories. (Ask for a variety of stories-those based on experience,
    imagination, etc.)
·  Tell a story to a peer, small group, full group, or teacher)
·  Communicate the influences of time, place, and personality on art forms and performance practices.

·  Assume the role of an artist in a different period
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I. 
Artistic 1, 2, 8, 10, 11

IV. 
Protective 2, 3, 4, 5

V. 
Mechanical 7

VII. 
Business Detail 5, 7

IX. 
Accommodating 1, 12

XI. 
Leading and 
Influencing 3                                       

XII. 
Physical Performing
4, 7

	Resources may include but are not limited to the following:    

· Information from the Kentucky Historical Society about the Folklore Festival

· Kentucky History Museum for a list of those who visit schools and do storytelling

· Community Volunteers

· Jessie Stuart Books (Greenup Co. Native)

	AH-06-4.3.4 

Students will identify the skills necessary for jobs associated with theatre (playwright, director, actor, actress, designers, scenery, props, lighting, sounds, costume, make-up)
	AH-07-4.3.4 

Students will identify the skills necessary for jobs associated with theatre (playwright, director, actor, actress, designers, scenery, props, lighting, sounds, costume, make-up)
	AH-08-4.3.4 

Students will identify the skills necessary for jobs associated with theatre (playwright, director, actor, actress, designers, scenery, props, lighting, sounds, costume, make-up)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:
· Use job analyzer to explore job opportunities and skills needed for a job in theater
· Research jobs associated with theater and skills necessary for each job.

	Career Major skills and abilities connected to activities may include but are not limited to the following:
V. Mechanical 4

X. Humanitarian 9 

	Resources may include but are not limited to the following:  
· Computer
· Job analyzer

· ILP-Career Cruising


	Visual Arts

	AH-06-4.4.1 

Students will create art for specific purposes using the elements of art and principles of design to communicate ideas.
	AH-07-4.4.1 

Students will create art for specific purposes using the elements of art and principles of design to communicate ideas.
	AH-08-4.4.1 

Students will create art for specific purposes using the elements of art and principles of design to communicate ideas.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Design and construct bulletin boards throughout facility based on content they are currently studying in one of the seven content areas. Explain the bulletin boards through oral presentations to staff, other peers and/or visitors

Youth Worker/Counselor  activities: 



	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 4, 5,  6, 7, 8, 10

II.
Scientific 3, 4

IV.
Protective 2, 3, 4, 5

V.
Mechanical 2, 3, 7, 15

VI.
Industrial 2

VIII.
Selling 8 

X.
Humanitarian 4

XI.
Leading & Influencing 3 

XII.
Physical Performing 7, 14

	Resources may include but are not limited to the following:    

· Content materials

· Bulletin board books from e Frank Schaffer, etc. for ideas.

	AH-06-4.4.2 

Students will use a variety of art media, processes and subject matter to communicate ideas, feelings and experiences.
	AH-07-4.4.2 

Students will use a variety of art media, processes and subject matter to communicate ideas, feelings and experiences.
	AH-08-4.4.2 

Students will use a variety of art media, processes and subject matter to communicate ideas, feelings and experiences.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Draw and use paint program on computers and display products in facility entrance, local board of education, office businesses, etc.
· Compare and contrast diverse art forms and structures to identify ideas, feelings and experiences which were communicated.

· View portions of West Side Story and identify dramatic elements that communicate ideas, feelings and experiences.
Youth Worker/Counselor  activities: 



	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
 Artistic 5, 6, 7

II.
Scientific 3, 4

IV.
Protective 4

V.
Mechanical 2, 4, 15

VI.
Industrial 2

X.
Humanitarian 4

XII.
Physical Performing 14

	Resources may include but are not limited to the following:    

· Job Fairs

· Computer software

· College, university, technical school personnel

· Technology Specialists

· Artist parishioners (e.g., artists, graphic designers, architects, etc.)


	Structures in the Arts
Understanding of the various structural components of the arts is critical to the development of other larger concepts in the arts. Structures that artists use include elements and principles of each art form, tools, media and subject matter that impact artistic products and specific styles and genre that provide a context for creating works. It is the artist's choice of these in the creative process that results in a distinctively expressive work. Students make choices about how to use structural organizers to create meaningful works of their own. The more students understand, the greater their ability to produce, interpret or critique artworks from other artists, cultures and historical periods.



	High School

	Music

	AH-HS-1.1.1

Students will analyze or evaluate the use of elements of music in musical compositions. 

DOK 3

(Incorporates prior knowledge about elements from primary through 8th grade)
Elements of music:

Rhythm, Melody, Form (rondo, theme and variations, musical forms of opera: overture, aria, recitative, movements of the classical symphony - four movements in typical sequence: movement 1-fast dramatic movement, movement 2-lyrical slow movement, movement 3-a dance-like movement [e.g., minuet or scherzo], movement 4-a brilliant or heroic fast movement), Timbre, Harmony, Tempo, Dynamics 

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Prepare questions for musical performers who will be guest speakers and share answers with classmates.
· Produce and participate in a Talent Show – group and solo performances
· Attend or view two different concerts to interpret various works of music
· Guest speakers to describe, demonstrate and explain various types of music and prepare a T-Chart of the concerts
· Listen to and analyze various musical sounds and formulate which musical instrument created that sound.
· Play any “game show” game e.g., Musical (Hollywood Squares) Squares, Family Feud, etc. to sharpen skills and memory of content
· Listen to and then analyze various pieces of music, and identify some elements of music in each piece –( e.g., melodic motif, form, improvisation)
· Through research, find a piece of music which exhibits a given element – (e.g., syncopation) 
· Perform a piece of music from the written source which includes all of the symbols and notation required.
· Identify notes on the treble and bass clefts.
Youth Worker/ Counselor activities: 



	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 5, 6, 7, 8, 9, 10, 11 

II.
Scientific 4

III.     Plants and Animals 4

IV.
Protective 2, 4, 5 

V.
Mechanical 2, 7, 8

VII.
Business Detail 5, 7, 8, 9

VIII.  Selling 8

IX.
Accommodating 1, 3, 12

X.
Humanitarian 4

XI.
Leading & Influencing 4, 5, 12
XII.
Physical Performing 3, 7, 9

	Resources may include but are not limited to the following:    

· Community performances

· Community college

· Computer

· Text

· Internet
· Videos
· Local musicians

· Community resources
· Stereo
· CD Player
· Piano
· Tapes
· CD’s
· Musical Instruments
· Music Teacher
· Reference Materials
· Resources from the Addendum

	Dance

	AH-HS-1.2.1

Students will analyze or evaluate how choreographers and dancers use the elements of dance, forms and styles to communicate ideas and feelings through creating and performing. 

DOK 3

(Incorporates prior knowledge about elements from primary through 8th grade.)
Elements: Space, Time, Force

Choreographic Forms: Theme and Variations, Rondo, Narrative

Styles: (characteristics of) 

Ballet – standardized dance movements, specialized leaps and lifts, French terminology to describe each standardized movement (actual terms not to be assessed), pointe shoes for women, slippers for men, costumes – tights, tutu, root is court dances 

Tap – emphasis on rhythm, tap shoes, costumes – formal to street wear, improvisation, roots in recreational dance (e.g., Irish step dance, jig, and African steps)

Jazz – stylized movement, accents in hands, head, hips, feet, English/French terminology to describe movements (actual terms not to be assessed), jazz shoes or boots, costume related to theme of dance, improvisation, root in social dances and early musical theatre dance

Modern – freedom in movement, English/French/new words to describe movements (actual terms not to be assessed), usually barefoot but can use shoes based on theme, costume related to dance theme, improvisation used in the development of choreography

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Critique a movie/play  paying close attention to dance routines and responding to those in their critiques

· Critique the ballet “The Nutcracker” especially responding to music, costumes, lighting, props/scenery, and choreography. Share critiques. This may be done individually, with a partner, or in small group. Depending on identified learning styles.

· Attend a local theatre or musical production and write a review for the school and/or local newspaper (emphasize the composition of the dances in the production)

· View portions of the video  Westside Story  analyze the dances observed and do a journal entry

· Observe a video of a football basketball/soccer practice/game and analyze the movements in practice sessions. Compare the movements of these activities to the movements in dance and share findings in class and chart

Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 9, 10

II.
Scientific 3, 4
III.      Plants and Animals 4, 8

IV.
Protective 2, 3, 4, 5
V.
Mechanical 7, 8
VII.
Business Detail 5, 7

VIII.
Selling 8, 9
IX.
Accommodating 1, 12

X.
Humanitarian 3, 4

XI.
Leading &  Influencing 4

XII.
Physical Performing 2, 3, 4, 7, 9

	Resources may include but are not limited to the following: 
· Video of movie/play of choice 
· Video of The Nutcracker

· Director of local theater performances

· Choreographer of local theater performances.
· College/university dram personnel/students 
· Local production opportunity

· Video Westside Story

· Videos of sports games

· Videos of dances
· Period Music

· Internet

· Research Materials

· Musical Production (Louisville, Lexington, Ashland, Huntington)

· Available cast member

· History of the musical


	AH-HS-1.2.2 

Students will describe or analyze the relationship among music, costumes, lighting, props/scenery and choreography. 

DOK 3

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Same as  AH-HS-1.2.1
Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

Same as  AH-HS-1.2.1

	Resources may include but are not limited to the following:    

Same as  AH-HS-1.2.1

	Drama/Theatre

	AH-HS-1.3.1

Students will analyze or evaluate the use of technical elements, literary elements and performance elements in a variety of dramatic works. 

DOK 3 

(Incorporates prior knowledge about elements from primary through 8th grade)

Elements of drama: 
Literary elements – Script, Plot structures (exposition, rising action, climax or turning point, falling action, resolution), Suspense, Theme, Setting, Language (word choice/style used to create character, dialect, point of view), Monologue, Dialogue, Empathy
Technical elements - Scenery, Sound, Lights, Make-up, Props, Costumes, Design
Performance elements - Acting (e.g., character motivation and analysis),


Speaking (e.g., breath control, projection, vocal expression, diction), Nonverbal expression  (e.g., gestures, body alignment, facial expression, character blocking and movement, stage directions - stage left, stage right, center stage, upstage, downstage)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:
Students will:

· Collect family stories or history; present a video production

· Write an editorial to critique your class or favorite television program

· View the modern version and the old version of Romeo and Juliet. Using a Venn diagram compare and contrast the set, lighting, costumes and sound
· View a musical and analyze the dance, music, and scenery. How does it relate to the theme?

· Present dramatic sketches of myths and folk tales of diverse cultures

· Compare different translations of the same story (e.g., ‘The Three Little Pigs”)

· Role-play a situation in which you show a foreign student around the school.  Answer questions classmates have researched.

· Read The Crucible and determine the motivation of John Proctor to confess his affair.
Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11 

II.
Scientific 1, 2, 3, 4, 5, 7

III.
Plants and Animals 2, 4, 6, 8

IV
Protective 2, 3, 4, 5, 7 ,8

V.
Mechanical 4, 7, 8, 9
VI.
Industrial 2, 3, 6, 7
VII.
Business Detail 1, 4, 5, 6, 7

VIII.  Selling 5, 8
IX.
Accommodating 1, 3, 4, 5, 11, 12

X.
Humanitarian 2, 3, 4, 7

XI.
Leading and Influencing 1, 3, 4, 7, 8, 9, 12, 13
XII.    Physical Performing 3, 4, 8, 9, 10, 11, 12, 14

	Resources may include but are not limited to the following: 
· Journal

· Video camera/tapes
· Romeo and Juliet videos

· Copies of the play  
· Video of musical of choice 

· Library materials on myths and folk tales from different cultures.

· Internet research on myths and folk tales in different cultures.

· The Crucible

	Visual Arts 

	AH-HS-1.4.1

Students will analyze or evaluate the use of the elements of art and principles of design in a variety of artworks. 

DOK 3

(Incorporates knowledge about elements of art and principles of design from primary through 8th grade)
Elements of art:

Line, Shape, Form, Texture, Space (perspective: aerial or atmospheric, two-point linear perspective), Value (lightness and darkness, tints and shades), Color (color theory - primary, secondary, intermediate hues, intensity - brightness and dullness, color schemes/groups - triadic, complementary, analogous)


Principles of design:

Repetition, Pattern, Rhythm, Movement, Contrast, Proportion, Balance (symmetrical, asymmetrical, radial), Emphasis (focal point), Variety, Unity

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Examine different types of art from different periods Renaissance, 19th Century which includes Impressionism, Realism, and Naturalism

· A trip to a virtual museum to appraise art. Then either draw their own piece illustrating one of the periods of time or write about the specific elements of art (line, form, texture, space—positive/negative, perspective etc.) they observed in the pictures and do a Venn diagram comparing two types of art. 

· Research the elements of art using various resources and use this information to produce a work of art incorporating several elements of art.
· Design a landscape using and naming the art elements incorporated in the design.

· Cut a copy of a famous piece of art into small pieces. Recreate the picture with partners or individually—have several prints so exchange with peers if possible

· Develop a rubric using appropriate terminology for describing works of art.  The rubric will be used to critique their individual work as well as the work of peers.

· Work in small groups to design costumes and stage set for holiday plays

· Plan and create art work that is appropriate for a day care center
· Select recorded music and visual art for background to a reading of their favorite story, poem or dance and present to class.
· Interpret an historic event through movement, visual art, music performance and drama

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 2, 5, 6, 7, 8, 11
II.
Scientific 3, 4

IV. Mechanical 7, 15

VII.   Business Detail 1

IX.
Accommodating 1, 12

X. Humanitarian 4

XII.
Physical Performing 3, 4, 7, 10

	Resources may include but are not limited to the following: 
· Computer program to down load art from  Metropolitan Art Museum website 

·   Scripts of plays

·   Videos of play 

·   Planned discussions with other teachers within the district or facilities to determine what plays they are performing
       for ideas.
·   Liaison between day care and facility
·   Cd’s, tapes
·   Books
·   Encyclopedia, history books, documents

	AH-HS-1.4.2

Students will analyze or evaluate the use of media and art processes in creating artworks. 

DOK 3


Media (plural)/Medium (singular)

(Properties of media need to be known in order to respond to artworks)

Two-dimensional: paint (watercolor, tempera, oil, acrylic), fabric, yarn, paper, ink, pastel (oil and chalk), fiber, photography, computer-generated design/art
Three-dimensional: clay, wood, glass, metal, stone, plaster


Art processes: 
Two-dimensional: drawing, painting, fiber art (e.g., fabric printing, stamping, batik, tie-dye), printmaking, photography 
Three-dimensional: textiles, fiber art (e.g., constructing with fiber, weaving, rugs, crocheting, knitting, quilting), ceramics, sculpture, architecture 

Subject matter: representational (e.g., landscape, portrait, still life), nonrepresentational (e.g., abstract, non-objective)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Create a new mascot for crest for the high school based on research about other mascots used for schools, sports, etc
· Design clothing or jewelry for their age group
· Create a sculpture from soap, wood or clay and/or create a sculpture from paper mache’ or cardboard for sale at a reality store.

· Create a mural using approved three-dimensional media.
· Use basic geometric shapes to produce patterns or images in a collage
· Create a visual art piece with approved recycled products.  Give a demonstration explaining the construction.
· Design and create sculpture of Egyptian art using clay, or an appropriate material to be displayed during parent visitation days
· Draw a “Still life on a Cart” a still life of science materials will be displayed to draw. 

         (This can be done with any combination of content area materials.).

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I. Artistic 1, 2, 4, 5, 6, 7, 8, 10

II.
Scientific 3, 7, 4

IV     Protective 1, 2, 3, 4

V.
Mechanical 1, 2, 7, 15

VI.    Industrial 2

VII.   Business Detail 5, 7

XI.
Leading and Influencing 3, 4, 12

XII.
Physical Performing 1, 7

	Resources may include but are not limited to the following:    

· Examples of local mascots

· Internet

· Encyclopedias

· College logo materials

· Local artists

· Examples of jewelry they could make

· Examples of clothing

· College/university personnel from the art department
· Examples of modern art for inspiration

· Wood carvings from local collectors

· Examples of paper mache’ projects from other facilities/classes in the local district
· Planned discussions with other teachers within the district or facilities to obtain materials

· Recycling resource

· Examples of still life pictures


	Humanity in the Arts

The arts reflect the beliefs, feelings and ideas of those who create them. Experiencing the arts allows one to experience time, place and/or personality. By experiencing the arts of various cultures, students can actually gain insight into the beliefs, feelings and ideas of those cultures. Students also have the opportunity to experience how the arts can influence society through analysis of arts in their own lives and the arts of other cultures and historical periods. Studying the historical and cultural stylistic periods in the arts offers students an opportunity to understand the world past and present and to learn to appreciate their own cultural heritage. Looking at the interrelationships of multiple arts disciplines across cultures and historical periods is the focus of humanities in the arts.

	High School

	Music

	AH-HS-2.1.1

Students will analyze or evaluate how factors such as time, place and ideas are reflected in music. 

DOK 3


Historical Periods in European Music: (in chronological order)

(Basic understanding of society in the time period, influence of geographic location and philosophical beliefs of each historical period is necessary to meet this standard)

Renaissance (Palestrina, polyphony and counterpoint [multiple melodic lines played simultaneously] are prominent in music, the rise of instrumental and secular music)

Baroque (Bach and the fugue, Handel and oratorio)
Classical (Mozart & Haydn - true classical style, Beethoven - transition from Classical to Romantic)
Romantic (Tchaikovsky - influence on ballet, Wagner - influence on opera)
20th Century (Impressionism/Post-Impressionism, Debussy, Ravel - symbolism in music) 
Modern (Stravinsky - influence on Russian ballet)

Contemporary (this refers to music being composed today)

Recent Styles in American Music:

Modern American music consists of diverse musical styles (e.g., Latin and Caribbean influences in American music); many emerged from a blending of distinct musical styles.

Contributions of some prominent American composers:

Gershwin - jazz in classical musical forms, Copland - integrated national American idioms into his music, Ellington - led and shaped jazz styles in American music

Other styles are rooted in American culture (e.g., folk, popular, country, blues)

AH-H-1.3.36 Renaissance 1400-1600
Reconciles Christian faith and reason.  Promotes “rebirth” of the classical ideal.  Allows new freedom of thought.

AH-H-1.3.37 Baroque 1600-1750
 Rejects the limits of previous styles.  Restores the power of the monarchy/church: excess, ornamentation, contrasts, tensions, energy.

AH-H-1.3.38 Neo-Classicism/”Classical” 1750-1820
Style in music.  Reacts to the excesses of monarchy and ornamentation of the Baroque.  Returns to order, reason, and structural clarity.

AH-H-1.3.39 Romanticism 1825-1900
Revolts against neo-classical order/reason.  Returns to nature/imagination: freedom, emotion, sentimentality, and spontaneity; interest in the exotic, patriotic, primitive, and supernatural.

AH-H-1.3.311 Impressionism and Post-Impressionism 1850-1920   

Shows the effects of light and atmospheric conditions.  Spontaneously captures a moment of time.  Expresses reality in different ways.

AH-H-1.3.312 Modern and Contemporary  1900-Present
             Breaks with or redefines the conventions of the past.  Uses experimental techniques.  Shows the diversity of society and the blending of 

            cultures.



	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will: 

· Work in small groups. Each student will assume the role of an artist (costumes can be designed) from different periods of time. Presentations of how time, place and beliefs of their period influenced their work will be given to selected audiences. E.g.,teacher, peer, administrator, etc.
· Interpret an historic event through movement, visual art, music, performance and drama individually, with a partner, or in small groups-depending upon their identified learning styles.
Youth Worker/ Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11

II.
Scientific 3, 4

IV.
Protective 2, 3, 4, 

V.
Mechanical 7

VII.
Business Detail 4, 5, 7

VIII.
Selling  8, 9

IX.
Accommodating  1, 12

X.
Humanitarian 4

XI.
Leading & Influencing 3, 4

XII.
Physical Performing 3, 4, 7, 9, 14

	Resources may include but are not limited to the following:    

· Text

· Internet

· Community resources
· Videos
· CD player
· CDs


	Dance

	AH-HS-2.2.1

Students will analyze or evaluate how factors such as time, place and ideas are reflected in dance. 

DOK 3

European Culture and Periods: (in chronological order)

(Basic understanding of society in the time period, influence of geographic location and philosophical beliefs of each historical period is necessary to meet this standard)

Renaissance (court dances)

Baroque (development of ballet, Louis XIV)

Romantic (Golden Age of ballet)

Modern (Fokine – the revitalization and 20th century prominence of Russian ballet, Balanchine, Baryshnikov)


Recent Styles in American Culture:

Popular dance (includes Early American dance, folk and social dance, [e.g., square dance, swing, waltz])

Martha Graham - abandoning traditional steps of ballet, portrayed characters in woman’s viewpoint)
Modern dance (important figures include: Alvin Ailey - acclaimed African American choreographer, incorporation of traditional African roots, African-American themes,
AH-H-2.3.36 Renaissance 1400-1600
Reconciles Christian faith and reason.  Promotes “rebirth” of the classical ideal.  Allows new freedom of thought.

AH-H-2.3.37 Baroque 1580-1700
Rejects the limits of previous styles.  Restores the power of the monarchy/church: excess, ornamentation, contrasts, tensions, and energy.

AH-H-2.3.39 Romanticism 1760-1870
Revolts against neo-classical order/reason.  Returns to nature/imagination: freedom, emotion, sentimentality, and spontaneity; interest in the exotic, patriotic, primitive, and supernatural.

AH-H-2.3.311 Modern and Contemporary  1900-Present
Breaks with or redefines the conventions of the past.  Uses experimental techniques.  Shows the diversity of society and the blending of cultures. 

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Choreograph and present a dance that uses music representative of cultures other than your own.

· Study body language from diverse cultures.  Role-play situations, which show differences and commonalities.

· View different forms of ballroom dancing, Latin, rock and roll, etc, chart out using Venn or T diagrams showing similarities and differences.

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5,  6,  7, 8, 9, 10, 11
II.
Scientific 4

IV.
Protective 2, 3, 4, 5

V.
Mechanical 7

VII.
Business Detail 4, 5, 7

VIII.
Selling 8, 9

IX.
Accommodating 1, 12

X.
Humanitarian 4

XI.
Leading & Influencing 3, 4

XII.
Physical Performing 3, 4, 7, 8, 9, 13
 

	Resources may include but are not limited to the following:  
· Internet
· Local immigrants (e.g., Spanish, Japanese, Asian)
· Videos of different forms of dancing
· Use addendum to locate sources for videos

	Drama/Theatre

	AH-HS-2.3.1

Students will analyze or evaluate how factors such as time, place and ideas are reflected in drama. 

DOK 3


Japanese Culture (history and characteristics of Kabuki theatre)

Historical Periods: (in chronological order)

(Basic understanding of society in the time period, influence of geographic location and philosophical beliefs of each historical period is necessary to meet this standard)

Renaissance (commedia dell’arte, Shakespeare and Elizabethan theatre)
Neo-Classicism/“Classical” (satire)
Romantic (melodrama)
Realism (Henrik Ibsen, George Bernard Shaw)

American Culture:

American playwrights’ role with realism in theatre (Tennessee Williams, Arthur Miller)

Modern & Contemporary (impact of technology on drama/theatre, the development of American musical theatre)

AH-H-3.3.32 Pacific Rim

Asian Cultures: China, Japan, India, Malaysia

AH-H-3.3.36 Renaissance 1400-1600
Reconciles Christian faith and reason.  Promotes “rebirth” of the classical ideal.  Allows new freedom of thought.

AH-H-3.3.38 Neo-Classicism/”Classical” 1720-1827
Style in music.  Reacts to the excesses of monarchy and ornamentation of the Baroque.  Returns to order, reason, and structural clarity.

AH-H-3.3.310 Realism  1820-1920
Seeks the truth.  Finds beauty in the common place.  Focuses on the Industrial Revolution and the conditions of working class

AH-H-3.3.312 Modern and Contemporary  1900-Present
Breaks with or redefines the conventions of the past.  Uses experimental techniques.  Shows the diversity of society and the blending of cultures

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Research McCarthyism and then read “The Crucible”. Using a Venn diagram chart similarities and differences between the Salem Witchcraft trials and McCarthyism?
· Create a performances which combines elements and concepts unique to a culture
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.    Artistic 4, 5, 6

II.   Scientific 1, 4

IV.  Protective 4
V.   Mechanical 7

X.   Humanitarian 4

XI.  Leading and Influencing 4

	Resources may include but are not limited to the following:    

· Internet Research

· Teacher generated materials/game
· Reference chart

· Library

· Encyclopedia

· Scripts

· Textbooks

· Copy of “The Crucible”


	Visual Arts

	AH-HS-2.4.1

Students will analyze or evaluate how factors such as time, place and ideas are reflected in visual art. 

DOK 3


Middle Eastern and Asian temple architecture, characteristics of temples (Islamic – e.g., Dome of the Rock - geometric patterns for decoration such as arabesques, minaret tower to call Muslims to prayer, Hindu – e.g., Pampapati Temple– temple city complex with towers, Buddhist – e.g., Liurong Temple/pagoda or called a stupa in India, part of a temple city complex)

Unique visual arts in Asian cultures (Japanese printmaking, Chinese and Japanese ink and brush paintings, calligraphy)

Historical Periods and Styles: (in chronological order)

(Basic understanding of society in the time period, influence of geographic location and philosophical beliefs of each historical period is necessary to meet this standard)

Renaissance (Leonardo Da Vinci - painting, Michelangelo – sculpture, painting, architecture – build on the innovative architectural techniques of Ancient Greece and Rome ([e.g., the arch, vault, dome, principles of stress and counter stress, atrium-style houses, etc.])
Baroque (Rembrandt – Dutch Baroque, use of chiaroscuro, a bold contrast of light and dark, Caravaggio – Italian Baroque painter, captured realistic depictions using chiaroscuro)

Neo-Classical (Jacques-Louis David – distinctive Neo-Classical style associated with French revolution, Jefferson –Neo-Classical architecture with Ancient Greek and Roman architectural influences, reflects ideas of newly independent United States)
Romantic (John Constable – British landscapes, Francisco Goya – Spanish Court painter examined violence, greed and foolishness of society) 
Realism - (Gustave Courbet – attention on the common man, Edouard Manet – focused on industrial-age city and people, bridged the gap between Realism and Impressionism) 

Impressionism/Post-Impressionism (Claude Monet - tried to capture light as a moment of time, Vincent Van Gogh – used bright colors and line to express emotion, Mary Cassatt – domestic social scenes of women and children, Auguste Rodin – sculptor who used impressionistic style in his work)

Modern and Contemporary European (Salvador Dali – surrealism, Pablo Picasso – multiple styles including cubism)

Modern & Contemporary American (Andy Warhol – Pop Art, focused on celebrities and everyday objects of mass production, Georgia O’Keeffe – large scale abstraction of natural form, Frank Lloyd Wright – American architecture, Dorothea Lange – photography of the Depression era, Jacob Lawrence – reflects the African American experience)

Major Movements/Time Periods/Cultures

AH-H-4.3.32 Pacific Rim 

Asian Cultures, China, Japan, India,   Malaysia

AH-H-4.3.34 Islamic and Judaic 500-700
Worships without “ graven images,” decorates surface of useful objects

AH-H-4.3.36 Renaissance 1400-1600
Reconciles Christian faith and reason.  Promotes “rebirth” of the classical ideal.  Allows new freedom of thought.

AH-H-4.3.37 Baroque 1580-1700

Rejects the limits of previous styles.  Restores the power of the monarchy/ church: excess, ornamentation, contrasts, tensions, energy.

AH-H-4.3.38 Neo-Classicism/”Classical” 1720-1827
Style in music.  Reacts to the excesses of monarchy and ornamentation of the Baroque.  Returns to order, reason and structural clarity.

AH-H-4.3.38 Neo-Classicism/”Classical” 1720-1827
Style in music.  Reacts to the excesses of monarchy and ornamentation of the Baroque.  Returns to order, reason and structural clarity.

AH-H-4.3.39 Romanticism 1760-1870 

Revolts against neo-classical order/reason.  Returns to nature/imagination: freedom, emotion, sentimentality, spontaneity:, interest in the exotic, patriotic, primitive and supernatural

AH-H-4.3.310 Realism  1820-1920
Seeks the truth.  Finds beauty in the commonplace.  Focuses on the Industrial Revolution and the conditions of working class.

AH-H-4.3.311 Impressionism and Post-Impressionism 1850-1920   

Shows the effects of light and atmospheric conditions.  Spontaneously captures a moment of time.  Expresses reality in different ways.

AH-H-4.3.312 Modern and Contemporary  1900-Present
Breaks with or redefines the conventions of the past.  Uses experimental techniques.  Shows the diversity of society and the blending of cultures.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Analyze advertisements and describe how the elements of art are used to support marketing strategies.
· Then have an Art Culture Day creating a museum for the facility to be displayed in an on site museum.

· Research the life of an artist. Review the artists work in order to interpret how his/her life experiences are reflected in his/her work.
Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 5, 6, 7, 10

II.
Scientific 3, 4

IV.
Protective 1, 3, 4, 5

V
Mechanical 7

VII.
Business Detail 5, 7
VIII.
Selling 8

IX.
Accommodating 1,12
X.
Humanitarian 4

XI.
Leading and Influencing 3

XII.
Physical Performing 7

	Resources may include but are not limited to the following:
· Research through encyclopedias, journals, internet, museum visits, examples of artwork by each chosen artist.    


	Purposes for Creating the Arts

The arts have played a major role throughout the history of humans. As the result of the power of the arts to communicate on a basic human level, they continue to serve a variety of purposes in society. The arts are used for artistic expression to portray specific emotions or feelings, to tell stories in a narrative manner, to imitate nature and to persuade others. The arts bring meaning to ceremonies, rituals, celebrations and commemorations. Additionally, they are used for recreation and to support recreational activities. Students experience the arts in a variety of roles through their own creations and performances and through those of others. Through their activities and observations, students learn to create arts and use them for a variety of purposes in society.

	High School

	Music

	AH-HS-3.1.1

Students will explain how music fulfills a variety of purposes                   DOK 2

Purposes of music : (different roles of music)

Ceremonial- music created or performed for rituals or celebrations (e.g., patriotic music, music for worship)

Recreational – music for entertainment (e.g., music for play such as game songs, music for dances and social events, music for physical activities, music as a hobby)

Artistic expression- music created with the intent to express or communicate one’s emotions, feeling, ideas,

          experience (e.., music created and performed in a concert setting for an audience)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:
· Listen and identify different forms of music.

· Play Name That Style-a game in which students score points for identifying whether the musical selection is recreational, ceremonial, or an artistic expression piece. Points are accumulated for “competitive” scoring.
Youth Worker/ Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 6, 7, 8, 9

IV.
Protective 2, 5

V.
Mechanical 9

VI.
Industrial 6

VII.
Business Detail 5,  7

VIII.
Selling 8

IX.
Accommodating 1, 3, 12

X.      Humanitarian 4

	Resources may include but are not limited to the following:    

· Internet
· Resources from  addendum

	Dance

	AH-HS-3.2.1

Students will explain how dance fulfills a variety of purposes. 

DOK 2
Purposes of dance: (different roles of dance)

Ceremonial - dances created or performed for rituals or celebrations (e.g., dances of Native Americans and West Africans to celebrate life events such as harvest, ritual dances associated with worship)
Recreational - dancing for entertainment, to support recreational activities (e.g., ballroom, line dancing, aerobic dance, dance as a hobby)
Artistic expression - dance created with the intent to express or communicate emotion, feelings, ideas (e.g., ballet, tap dance, modern dance, dance created and performed in a concert and/or theatrical setting for an audience)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Develop a presentation about the major contributions of various cultures to different dance styles and present orally to their class. 
· Compare orally and in writing, several diverse dance styles (e.g., ballet, modern, folk, ballroom). Use the elements of dance to describe similarities and differences in steps and movement styles and present to the class.
Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 10

II.
Scientific 4

IV.
Protective 2, 3, 4, 5

V.
Mechanical 7

VII.
Business Detail 4, 5, 7

VIII.
Selling 8

IX.
Accommodating 1, 12

X.
Humanitarian 3, 4

XI.
Physical Performing 4, 7, 8

	Resources may include but are not limited to the following:    

· Internet

· History books

· Dance instructors

	Drama/Theatre

	AH-HS-3.3.1

Students will explain how drama/theatre fulfills a variety of purposes.           DOK 2

Purposes of drama/theatre:  (different roles of drama)
Sharing the human experience - to express or communicate emotion, feelings, ideas, information through dramatic works (e.g., social change, express or communicate universal themes, to interpret and recreate information, ideas and emotions) 
Passing on tradition and culture - to express or communicate feelings, ideas, information (e.g., narrative, storytelling, folktales, religious ritual and ceremony)
Recreational - drama as recreation and for recreational events (e.g., for entertainment, diversion, festivals)
     Artistic expression - drama created with the intent to express or communicate emotion, feelings, ideas, information (e.g., dramatic works created and performed in a theatrical setting for an audience)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following: 
Students will:
· View two different productions of the same work (e.g., Romeo and Juliet, traditional version and Leonardo DeCaprio’s modern version) Discuss in class how set, lighting, costumes, sound, and spectacle change the impact of the work.
· Devise characters, stage directions, and props for an open script (one that has simple dialogue) and present to the class.

· Write and produce one-act plays which demonstrate student’s opinions on current issues. And present to class.

· Compare plays from different cultures t show they share common, universal themes (e.g., love, friendship, tragedy, comedy) and present to the class.

Youth Worker/Counselor activities:



	Career Major skills and abilities connected to activities may include but are not limited to the following:
I.
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11
II.
Scientific 4

IV.
Protective 3, 4, 5

V. Mechanical 7, 8

VI. Industrial 3
VII.
Business Detail 1, 4, 5
VIII.
Selling 8

IX.
Accommodating 1, 3, 5, 12

X. Humanitarian 4
XI. Leading and Influencing 3, 4, 5, 9
XI.
  Physical Performing 3, 4, 7, 9 

	Resources may include but are not limited to the following:  
· Reading materials such as plays
· Internet

	Visual Arts

	AH-HS-3.4.1

Students will explain how art fulfills a variety of purposes. 

DOK 2

Purposes of visual arts: (different roles of art)

Ceremonial - ritual, celebration, artworks created to support worship ceremonies
Artistic expression - artwork to express or communicate emotions, ideas, feelings (e.g., for self-expression, to decorate or beautify objects) 

Narrative - artworks that tell stories, describe and illustrate experiences, or communicate information, art to document important or historical events (e.g., Lange’s photography of the Depression era)
Functional - artistic objects used in everyday life (e.g., pottery, quilts, baskets, etc.)

Persuasive - artworks that promote ideas, philosophies, or products (e.g., advertising, marketing, propaganda, ideology, etc.)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Each individual will create a product. It must be an original. Create a billboard for the product. (E.g., Country Peddler Ad Designs)
· Compare portraits from ancient to modern times. Explain how media and techniques reflect the artist and personal style. Draw self-portraits that reflect one of the styles and present to the class.

· Research the life of an artist. Interpret how his/her life experience is reflected in their work. Host an art show and provide written prompts to viewers.
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 3, 4, 5, 6

II.
Scientific 3, 4

IV.
Protective 4

V.
Mechanical 2, 3, 7, 15

VI
Industrial 2

XI.
Leading and Influencing 12

	Resources may include but are not limited to the following:    

· Community member who is in advertising

· Appropriate magazines

· Newspaper advertisements

· TV commercials

	Music

	AH-HS-4.1.1

Students will create and notate music.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Identify the given musical phrase from a well known children’s or popular song.

· Read simple notated melodies of familiar songs and sing in unison and rounds. Audiotape performances for comparisons and present to the class.
· Analyze background music of movies and television shows. Write personal reflections about how music makes them feel and present to class.
Youth Worker/ Counselor activities: 

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.       Artistic  5,  6,  7,  9,  11

II.
Scientific  4

III.
Plants and Animals  4
IV.
Protective  2, 4, 5

V.
Mechanical 2, 7

VII.
Business Detail 5, 7

VIII.  Selling 8

IX.
Accommodating 1, 12

X.
Humanitarian 4

XI.
Leading & Influencing  4, 12

	Resources may include but are not limited to the following:    

· Recordings for well known children’s songs/commercials, jingles/TV theme songs

· Staff paper
· Tape recorder
· Movies
· Music books

	AH-HS-4.1.2

Students will improvise rhythmic and/or melodic embellishments and variations on given melodies.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Listen to a musical selection; draw appropriate images representing emotions you associate with the music and present to class
· Create and perform a folk dance using movement, music, colors and words to convey a contemporary or historical idea. 

     Students may work individually, with a partner, or in small groups-depending upon their identified learning styles.
Youth Worker/ Counselor extension activities: 

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 5, 6, 7, 9, 11

II.
Scientific 4

IV.
Protective 2, 4, 5

V.
Mechanical 2, 7

VII.
Business Detail 7

VIII.
Selling 8, 9

IX.
Accommodating 1, 12

X.
Humanitarian 4

XI.
Leading & Influencing 4, 12

XII.
Physical Performing 3, 4, 9, 14

	Resources may include but are not limited to the following:   
· Musical instruments

· Stereo

· CD Player

· Text

· Internet

· Community resources
· Video 

	AH-HS-4.1.3

Students will sing or perform on instruments, alone or with others, by reading basic music notation (with practice). 

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:
Students will:

· Produce a 3-dimensional form or a music composition that conveys the feeling of anger and present to the class.
· Select recorded music and visual art for background to a reading of your favorite story, poem, or dance and present to the class
· Interpret an historic event through movement, visual art, music, performance and drama and present to the class
· Create instruments (e.g., coke cans filled with pebbles, sand, beans, rubber bands) to accompany poems set to simple melodies.
     Students may work individually, with a partner, or in small groups-depending upon their identified learning styles to
     complete the above activities.
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
 Artistic 1, 4, 5, 6, 7, 8, 9, 10, 11

II.
 Scientific 4

IV.
 Protective 2, 3, 4

V.
 Mechanical 7

VII.
 Business Detail 5, 7

VIII.
 Selling 8, 9

IX.     Accommodating 1, 12

X.
Humanitarian 4

XII.
Physical Performing 3, 4, 9, 14

	Resources may include but are not limited to the following: 
· Poetry
· Music books
· Textbooks
· Internet
· Recorded music
· Electronic keyboards and/or software for compositions.

	AH-HS-4.1.4

Students will identify skills and training necessary for a variety of careers related to music.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Conduct research regarding the job descriptions and qualifications for musical careers. E.g., conductor, musician, technical engineer, event coordinator, music teacher etc. and present to the class.
· Write an advertising for a specific job in the musical field to display and present to the class.
Youth Worker/ Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 8

III.
Scientific 4

IV.
Protective 2, 3, 4, 5

V.
Mechanical 4, 7

VII.
Business Detail 4, 5, 7

VIII.
Selling 8

IX.
Accommodating 1, 12

X.
Humanitarian 2, 4, 9

IX.
Leading & Influencing 3

XII.   Physical Performing 4, 7, 8

	Resources may include but are not limited to the following:    

· Internet
· Resources from the addendum

	Dance

	AH-HS-4.2.1

Students will create an individual or a group dance using dance elements (space, time and force) that communicates thoughts, ideas and/or feelings.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Have a peer production of a designed cultural dance. (e.g., Jumping over the Broom) This may be done with a partner, or in small group. Depending on identified learning styles.

· Learn and perform a folk dance and describe the history of the dance. Perform the folk dance to various audiences 

· View and reproduce a culturally diverse dance and present to the class. The dance will have 32 counts and rhythm instruments used within the production

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I. Artistic 2,  3,  4,  5,  6,  7,  8,  9, 11

II.
Scientific  4

III.
Plants & Animals 4,  8

IV.
Protective  2,  3,  4,  5

V.
Mechanical 7,  8

VII.
Business Detail 1,  5,  7

VIII.
Selling 8, 9

IX.
Accommodating 1, 12

X.
Humanitarian 2,  4

XI.
Leading & Influencing 3

XII.
Physical Performing 2, 3, 4, 9, 7, 14

	Resources may include but are not limited to the following:  
· Internet

· References books

· Selected textbooks (e.g., Kentucky the Bluegrass State)

· Cultural Centers

· Folklore

· Kentucky History

· Museum (Historical Society) 
· Videos

· Play or dance production

· Music teacher

	AH-HS-4.2.2

Students will demonstrate appropriate alignment, strength and flexibility while performing dance movement.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· View Videos of various balance beam routines (university, Olympic, or local gymnasts) and critique the performances. Present to the class
· Compare orally and in writing several diverse dance styles (e.g., ballet, modern, folk, ballroom) Use the elements of dance to describe similarities and differences in steps and movement styles.
· Create a dance that demonstrates understanding of structures or forms and present to the class (e.g.,theme and variations, round, rondo) videotape for peer review.
· This may be done individually, with a partner, or in small group.  Depending on identified learning styles.

Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 10

II.
Scientific 3

IV.
Protective 2, 3, 4

V.
Mechanical 7

VII.
Business Detail 5, 7

VIII.
Selling 8

IX.
Accommodating 1, 12

X.
Humanitarian 3, 4

XI.
Leading & Influencing 4

XII.
Physical Performing 7

	Resources may include but are not limited to the following:    

· Videos

· Gymnastic teachers

· Gymnastics coach

· Cheerleading coach

· Gymnasts

	AH-HS-4.2.3

Students will perform dances utilizing various forms. (choreographic forms: theme and variation, rondo, narrative)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Plan and present a Madrigal Dinner for staff, local district personnel by special invitation only.

· Produce a play that incorporates multiple dance forms, make costumes, and design the set.

Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 2, 4, 5, 6, 7, 8, 11

II.
Scientific 4

III.
Plants & Animals 4

IV.
Protective 2, 3, 4, 5

V.
Mechanical 7, 8

VII.
Business Detail 1, 5, 7

VIII.
Selling 8, 9

IX.
Accommodating 1, 12

X.
Humanitarian 2, 4

XI.
Leading & Influencing 3

XII.
Physical Performing 3, 4, 7, 14


	Resources may include but are not limited to the following:    

· A live theater production to attend 
· Video of a madrigal dinner at a local high school or from another facility in the state.

	AH-HS-4.2.4

Students will perform social, recreational and artistic dances from various historical periods and cultures.



	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Explore the influences and impact of cultures on Kentucky music, dance, visual arts and drama (e.g., Scottish, Irish, Vietnamese, African-American) and perform a dance form a period in Kentucky culture to the classroom.
· Prepare a booklet of information following a prepared scoring guide
· Create dances that reflect specific events in history and describe and demonstrate how the elements of dance were used to communicate events.  Video tape dances for peer review.

· Study and create original dances appropriate for the 60’s and perform for the class as well as explain how history and culture are reflected in dance.
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 5, 6, 7

II.
Scientific 1, 2, 4, 5 

IV.
Protective 3, 4, 10

V.
Mechanical 6

VI.
Industrial 3

VII.
Business Detail 4

X.
Humanitarian 3, 4

XI.
Leading & Influencing 4, 7

XII.
Physical Performing 7, 8,14

	Resources may include but are not limited to the following:
· Appalachian Culture Centers

· State Parks
· Internet  
· History texts
· Videotaping equipment  

	AH-HS-4.2.5

Students will identify skills and training for a variety of careers related to dance.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Attend a live ballet production and critique body movements of actors/dancers and do a journal entry 

· View dance forms in Riverdance, American Ballroom Competition, or Points in Space. Analyze use of space, time, and force and their effect on the themes of the dances and do a journal entry.
· Interview dancers to determine what skills and training/education are required to become a dancer and report findings to the class.

· Use the internet or library to find information for careers in dance. Research education institutions that offer courses and create brochures to communicate information to the classroom.

· Use internet or library to find information for careers in dance. Research education institutions that offer courses and create brochures to communicate information to the classroom.

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 3, 4, 5, 6, 7, 

II.
Scientific 4

III.
Plants & Animals 8

IV.
Protective 4

V.
Mechanical 7

XII.
Physical Performing 7

	Resources may include but are not limited to the following:    

· Ballet presentation

· Tapes of various dances
· Dance performancers

· Internet

· Library


	Processes in the Arts

There are three distinctive processes involved in the arts. These processes are creating new works, performing works for expressive purposes and responding to artworks. Each process is critical and relies on others for completion. Artists create works to express ideas, feelings or beliefs. The visual arts capture a moment in time while the performing arts (music, dance, drama/theatre) are performed for a live audience. The audience responds to the artistic expressions emotionally and intellectually based on the meaning of the work. Each process enhances understanding, abilities and appreciation of others. Students involved in these processes over time will gain a great appreciation for the arts, for artists past and present and for the value of artistic expression.

	High School

	Drama/Theatre

	AH-HS-4.3.1

Students will create and perform using elements of drama. (Literary - script writing, Technical - designing and directing, Performance- acting)

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Devise characters, stage directions, and props for an open script and present to the class. (e.g., Mark Twain and/or Edgar Allen Poe stories)
· Create and perform scripts or scenes to change public opinions or point of view about current event issues and present to the class as well as video tape.
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
 Artistic, 1, 4, 5, 6, 7, 8, 9, 10, 11

II.
 Scientific 4, 7

III.
 Plants and Animals 4, 5, 6, 8
IV
 Protective 2, 3, 4, 5, 7, 8

V.
 Mechanical 3, 7

VI.
 Industrial 2, 3, 6

VII.     Business Detail 3, 7

VIII.   Selling 8, 9

IX.
 Accommodating 5, 12

X.
 Humanitarian 2, 4, 7

XI.
Leading and Influencing 3, 4, 5

XII.   Physical Performing 3, 4, 10, 14

	Resources may include but are not limited to the following:    

· Props

· Costuming

· Books /stories

· Physical space

· Video equipment

· Resources from teacher/student resources in addendum
· Teacher/youth and/or counselor will model and excerpt from a musical.

	AH-HS-4.3.2

Students will identify skills and training necessary for a variety of careers related to drama.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Interview a director/drama teacher; then create a commercial promoting classes on drama.
· With a Director / Drama teacher  create videos of commercials
· Use internet or library to find information for careers in theatre. Research education institutions that offer courses. Create brochures to communicate information to the class.

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I. 
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 9, 10, 11

II. 
Scientific 1, 2

IV.    Protective 2, 4, 5

VI.    Industrial 7

VII. 
 Business Detail 4, 5, 7

VIII.
 Selling 8

IX. 
 Accommodating 1, 12

X.     Humanitarian 4

XI.    Leading and Influencing 1, 3

XII.
 Physical Performing 6, 7, 8

	Resources may include but are not limited to the following:   
· Director / Drama teacher

· Videos of commercials
· Internet

· Library 

	Visual Arts

	AH-HS-4.4.1

Students will incorporate the elements of art and principles of design to generate several solutions to a variety of visual art situations.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Use Print Shop on computer to create signs and ads for current content studied in selected classes and present to the class
· Illustrate book covers/posters for display in classrooms, library, hallways, 

· Participate in art/photography class with products presented through a content area fair (e.g.,Language Arts / Art Fair)

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 1, 2, 3, 4, 5, 6, 7, 8, 10, 1

II.
Scientific. 3, 4

IV.
Protective 1, 2, 3, 4, 5

V.
Mechanical 3, 7, 15

IV.
Protective 2, 3, 6, 7 

VI.
Industrial 2, 3

VII.
Business Detail 4, 5, 7

IX
Accommodating 12

X
Humanitarian 4

XI.
Leading and Influencing 3, 12

XII.
Physical Performing 7,  8, 10


	Resources may include but are not limited to the following:    

· Print Shop Software

· Approved books self selected by students

· How to photography books,  art books on various forms of media.

	AH-HS-4.4.2

Students will use media and processes, subject matter, symbols, ideas and themes to communicate cultural and aesthetic values.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

SAME AS:

AH-HS-4.4.1
Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

SAME AS:

AH-HS-4.4.1

	Resources may include but are not limited to the following:    

SAME AS:

AH-HS-4.4.1

	AH-HS-4.4.3

Students will identify skills and training necessary for a variety of careers in visual arts.

	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· Interview local artists to identify skills and training necessary for a variety of careers in visual arts. They will create a chart based on the collected information.
· Use the internet or library to find information for careers in visual arts. Research education institutions that offer courses. Create brochures to communicate information to the class.
Youth Worker/Counselor activities:


	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I.
Artistic 6, 8, 10

IX.
Accommodating 1

X.
Humanitarian 4, 9

XII.  Physical Performing 10

	Resources may include but are not limited to the following:    

· Artists
· Internets
· Library


	Interrelationships Among the Arts

The arts share commonalities in structures, purposes, creative processes and their ability to express ideas, feelings and emotions. Studying interrelationships among the arts enables students to get a broad view of the expressiveness of the art forms as a whole and helps to develop a full appreciation of the arts as a mirror of human kind.
Interrelationships Among the Arts



	AH-HS-5.5.2
Students will compare one art form (e.g., music) to another (e.g., visual arts) from the same stylistic period in another arts discipline (e.g., Impressionism: Monet to Debussy). art form


	Activities connected to KY Core Content and Career Majors may include but are not limited to the following: 

Students will:

· Conduct research to find a work of music composed during Impressionism—specifically the French/ Monet period of time (or another of choice) and make a poster to display findings and conduct a walk about to share/explain posters.
· Identify and examine works of visual art, music, theatre and literature from historical periods. Write critiques of each work for site or community newspapers.
· Design time capsules to be opened 100 years from now. Discuss pieces of art included and explain how they reflect today’s society.

Youth Worker/ Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following: 

I. Artistic 1,  2,  3,  4,  5,  6,  8

II.
Scientific 4

IV.
Protective  2,  3,  4,  5

V.
Mechanical  4,  7

VII.
Business Detail 4, 5, 7

VIII.
Selling 8

IX.
Accommodating 1, 12

X.
Humanitarian 2, 4, 9

XI.
Leading & Influencing 3

XII.
Physical Performing 4, 7, 8  

	Resources may include but are not limited to the following:    

· Text

· Internet

· Community resources
· Videos


	AH-HS-5.5.1

Students will analyze and/or explain how ideas and emotions expressed in one art form (e.g., theatre) are similar or different to ideas and emotions expressed in another art form (e.g., dance).


	Activities connected to KY Core Content and Career Majors may include but are not limited to the following:

Students will:

· View a musical and analyze the dance, music, and scenery. How does it relate to the theme?

· View works of a single visual artist. Interpret the artist’s style through dance movement and  present to the class

· Explain to the class how elements are used in similar and distinctive ways in various arts. (e.g., rhythm in music, visual art, and dance, line in visual art, music, and dance

· Create multimedia presentations illustrating the integrations of arts and present to the class.

· Research why human beings have communicated through the arts forms to fill a variety of human needs. Create multimedia presentations reporting findings to the class.

Youth Worker/Counselor activities:

	Career Major skills and abilities connected to activities may include but are not limited to the following:

I. 
Artistic 1, 2, 4, 5, 6, 11

II. 
Scientific 1, 2, 4

IV.    Protective 4, 5

VI.    Industrial 7

X. 
Humanitarian 4

 XI.    Leading and Influencing 1

	Resources may include but are not limited to the following:    

· Text

· Internet

· Community resources
· Videos


Bloom’s Taxonomy

	Competence
	Skills Demonstrated

	Knowledge 
	· observation and recall of information 

· knowledge of dates, events, places 

· knowledge of major ideas 

· mastery of subject matter 

· Question Cues:
list, define, tell, describe, identify, show, label, collect, examine, tabulate, quote, name, who, when, where, etc. 

	Comprehension
	· understanding information 

· grasp meaning 

· translate knowledge into new context 

· interpret facts, compare, contrast 

· order, group, infer causes 

· predict consequences 

· Question Cues: 
summarize, describe, interpret, contrast, predict, associate, distinguish, estimate, differentiate, discuss, extend 

	Application
	· use information 

· use methods, concepts, theories in new situations 

· solve problems using required skills or knowledge 

· Questions Cues: 
apply, demonstrate, calculate, complete, illustrate, show, solve, examine, modify, relate, change, classify, experiment, discover 

	Analysis
	· seeing patterns 

· organization of parts 

· recognition of hidden meanings 

· identification of components 

· Question Cues:
analyze, separate, order, explain, connect, classify, arrange, divide, compare, select, explain, infer 

	Synthesis
	· use old ideas to create new ones 

· generalize from given facts 

· relate knowledge from several areas 

· predict, draw conclusions 

· Question Cues:
combine, integrate, modify, rearrange, substitute, plan, create, design, invent, what if?, compose, formulate, prepare, generalize, rewrite 

	Evaluation
	· compare and discriminate between ideas 

· assess value of theories, presentations 

· make choices based on reasoned argument 

· verify value of evidence 

· recognize subjectivity 

· Question Cues
assess, decide, rank, grade, test, measure, recommend, convince, select, judge, explain, discriminate, support, conclude, compare, summarize 


                                               Middle School Resources

Music Vocabulary

 Music  

rhythm

tempo

melody

harmony

form

timbre

dynamics

voice

Cultural 

styles of music

jazz

ballads

operas

spiritual

Broadway

Time Periods

Renaissance

Baroque

Classical

Romantic

20th Century

Arts and Humanities Glossary Music 
AB: A form made up of two contrasting sections, each of which

 may or may not be repeated

ABA: A form made up of a principal section which is repeated after the completion of a contrasting section.

A capella: Unaccompanied vocal music.

Al fine: To the finish.

Allegro: A rapid, vivacious movement, literally “happy.”

Alto: The lowest female voice or unchanged boy’s voice. Andante: An easily flowing movement in moderate time, literally a “walking” speed

Aria: An air, song, or tune.

Arpeggio: Playing or singing the notes of a chord consecutively as on a harp.

Balance: The state of equilibrium where all the component parts of the music create a unified whole.

Bar lines: Lines dividing measures on the staff.

Bass: The male voice with the lowest range. Also the lowest instrumental voices.

Bass clef: Symbol placed on the five-line staff in traditional notation indicating the pitch of the notes and locating F on the fourth line from the bottom.

Beat: The regular repeated pulsation in music.

Binary: Designates a form or structure in music that has two distinct sections: part A and part B (AB form). “Greensleeves” is an example.

Call and response: A song style that follows a simple question-and-answer pattern in which a soloist leads and a group responds.

Chord: Three or more different tones played or sung at the same time.

Chordal: Made up of chords.

Chromatic modulation: The process of changing from one key to an unrelated key in a composition.

Chromatic scale: A scale consisting of successive half-steps.

Clef: A character used to determine the name and pitch of the notes on the staff to which it is prefixed.

Coda: A few measures or a section added to the end of a piece of music to make a more effective ending.

Common time: (C) Meter in which a measure consists of four beats and a quarter note has a value of one beat.

Compose: The act of inventing or creating music or the result of this creation.

Counter melody: An alternate melody sung along with and as a companion to the main melody.

Da capo: From the beginning.

Dal segno: Repeat from the sign.

Descant: A melodic voice part pitched higher than and concurrent with the melody.

Dissonance: When there is a feeling of instability or tension in the texture of a piece of music.

Dotted half-note: In traditional notation, adding a dot after a note increases its value by half (e.g., since a half-note is frequently given two beats, a dot after it gives it three).

Duple: Double rhythm of two beats to the measure.

Dynamic markings: Indicates the degrees of intensity or loudness in musical tones.

Dynamics: Degrees of loudness.

Elements of music:

    Crescendo: (Gradual increase in volume.

    Decrescendo: () Gradual decrease in volume.

    Forte: (ƒ) Loud or strong.

    Fortissimo: (ƒƒ) Extremely loud.

    Mezzo-Forte: (mf) Medium loud.

    Mezzo-Piano: (mp) Medium soft.

    Piano: (p) Soft

     Pianissimo: (pp) Very soft.

Ensemble: Playing together of several performers.

Fermata: () A pause or hold of variable length determined by the performer or conductor.

Flat: (b) A musical sign that lowers a pitch 1/2 step.

Form: The overall structural organization of a music composition (e.g., ab, aba, call and response, rondo, theme and variations, sonata-allegro) and the interrelationships of music events within the overall structure.

Fusion: The combination of jazz and rock.

Genre: A type or category of music (e.g., sonata, opera, oratorio, art song, gospel, suite, jazz, madrigal, march, work song, lullaby, barbershop, Dixieland.).

Grand staff: A staff that includes the treble and bass staff and the ledger lines between.

Graphic notation: The use of various symbols, colors and shapes to indicate the melody and rhythm of a composition.

Half-step: The smallest distance between pitch above or below any given pitch on the keyboard, such as C to C# or F to E.

Harmony: Two or more tones sounding together.

Home tone: Commonly used term for the first or key-tone of any scale, same as tonic.

Improvise: To create music spontaneously.

Interval: The distance between any two pitches and/or notes.

Key: The basic scale and tonality of a composition.

Key signature: The sharps (#) or flats (b) placed at the beginning of a composition or line of music denoting the scale on which the music is based.

Legato: Smooth and connected, lit, “bound together”.

Major: Tonality based on a major scale.

Major scale: A scale built on the formula of an ascending pattern of two whole steps, one half steps, three whole steps, one half steps.

Melodic motif: A short musical phrase used in development of imitation.

Melodic shape/Melody: The rational progression of single tones.

Meter: The grouping in which a succession of rhythmic pulses or beats is organized, indicated by a meter signature at the beginning of a work.
Meter signature: An indication of the meter of a musical work, usually presented in the form of a fraction, the lower number of which indicates the unit of measurement and the upper number of which indicates the number of units that make up a measure.

MIDI: Acronym for Musical Instrument Digital Interface. Standard specifications that enable electronic instruments such as the synthesizer, sampler, sequencer, and drum machine from any manufacturer to communicate with one another and with computers.

Minor: Tonality based on a major scale.

Minor scale: A scale built on a formula of an ascending pattern of whole step, half step, whole, whole, half, whole, whole.

Monophonic: A texture featuring a single unaccompanied melodic line.

Motif: A small melodic fragment repeated within a melody.

Musical forms: A concept of organization governing the order, character, meter, and key of a composition.

Natural: A musical sign that cancels a sharp or flat. A natural note is one that is neither sharpened nor flattened.

Notate/Notation: The representation of musical tones by written characters.

Notes: Symbols of Sound.

     Whole: A note that receives 4 counts when 4 is the bottom
      number of the meter signature.

     Half: A note that receives 2 counts when 4 is the bottom 
     number of the meter signature.

     Quarter: A note that receives 1 count when 4 is the bottom 
     number of the meter signature.

     Eighth: A note that receives 1/2 count when 4 is the bottom
     number of the meter signature.

     Sixteenth: A note that receives 1/4 count when 4 is the
     bottom number of the meter signature.

Octave: The distance between notes of the same name and eight letter notes higher or lower; for example; A B C D E F G A

Opera: Sung drama.

Ostinato: A short melodic or rhythmic pattern that is repeated over and over to form an accompaniment.

Overture: A musical introduction to an opera, oratorio, etc. A concert overture is an independent composition.

Pentatonic scale: Any five-tone scale. Often used as a scale similar to the pattern of the black keys on the piano.

Percussive sounds: Any sounds produced by striking, shaking and/or scraping.
Phrasing: Dividing musical sentences into melodic and/or rhythmic sections, similar to the effect of punctuation in language.

Pitch: The highness or lowness of a tone, as determined by the frequency of vibrations per second.

Pitch numbers: The numbers 1 through 8 associated with the tones of the scale to assist in music reading and in ear training.

Polyphonic: A texture in which two or more melodies sound at the same time.

Quartet: Four performers.

Question and answer: A formal structure where each successive phrase or section is formed as a response to the preceding one.

Quintet: Five performers.

Recitative: In opera and oratorio, sung narration.

Repeat signs: Signifies that the music between double-dotted bars is to be repeated.

Rests: A pause or interval of silence between two notes.

Rhythm: The organization of sound in time; the temporal quality of sound.

Rondo: An instrument piece in which the leading theme is repeated, alternately with others.

Round: A composition for two or more voices in which one voice enters after another in exact imitation of the first.

Scale: A sequence of tones, usually within an octave, used as the basis of a composition.

Score: A notation showing all the parts of a musical composition.

Sequence: A pattern within a melody that is repeated at a higher or lower pitch.

Sforzando: (sz) Forcing, e.g., with a sudden and strong accent on a single note or chord.

Sharp: A musical sign that raises a pitch 1/2 step.

Signatures: The flats and sharp at the head of the staff indicating the key.

Slur: To perform two or more notes legato. Also, a curved line placed above or below two or more. Notes of different pitch to indicate that they are to be performed in legato style.

Solo: One performer.

Sonata-Allegro Form: A form made up of an opening section called the exposition in which major themes are presented, a middle section called the development in which thematic material undergoes a variety of alterations, and a third section called the recapitulation in which the material of the exposition is restated.

Soprano: The highest female voice.

Staccato: Detached sounds, indicated by a dot over or under a note. The opposite of legato.

Staff: The five parallel lines on which music is written.
Standard notation: Music written on one or more staves, using traditional note symbols and clefs to indicate pitch locations.

Staves: Plural of staff.

Style: The distinctive or characteristic manner in which the elements of music are treated. In practice, the term may be applied to, for example, composers (the style of Copland), periods (Baroque style), media (keyboard style), nations (French style), form or type of composition (fugal style, contrapuntal style), or genre (operatic style, bluegrass style).

Symbolic notation: The system of expressing musical sounds through the use of written symbols called notes.

Syncopation: A temporary shifting of the accent in music so that the stress falls between the strong beats.

Tempo: The speed of the beat in music.

Tenor: The highest male voice.

Ternary: Designates a form or structure in music that has three sections, with the first section repeated after the second section (ABA form).

Texture: The number of simultaneous sounding lines. The manner in which horizontal pitch sequences are organized (homophonic-monophonic-polyphonic).

Theme and variations: A compositional form where an initial theme is stated and each section.

Timbre: The character or quality of a sound that distinguishes one instrument, voice, or other sound source from another.

Time: The division of the measure into equal parts.

Tonality: The term used to describe the organization of the melodic and harmonic elements to give a feeling of a key center or a tonic pitch.

Tonal syllables: Syllables used to facilitate reading and singing of the scale. The commonly used syllables are do, re, mi, fa, sol, la, ti, and do. The practice of reading and singing with syllables is also known as solfege.

Tonic: The first tone or key-tone of any scale.

Treble: The upper part. Sung pitches generally above middle C.

Treble clef: Symbol placed on the five-line staff in traditional notation indicating the pitch of the notes and locating G on the second line from the bottom.

Triads: Three-tone chords.

Two-part songs: Songs written for performance by two distinct voices.

Unison: Singing or playing the same notes by all singers or players, either at exactly the same pitch or in a different octave.
Verse-chorus: A refrain that is repeated.

Voice:

     Soprano: the highest pitch of human voice.

     Alto: the lowest female voice.

     Tenor: the highest male voice.

     Bass: the lowest pitch of human voice.

Whole step: A distance of two half steps in the same direction, such as between C and D or F# and E.

Whole tone scale: A scale made up entirely of whole tones (whole steps).
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      http://cnet.unb.ca/achn/kodaly/koteach/

Welcome to Jazz Central Station http://jazzcentralstation.com/

     Worldwide Internet Music Resources 

 http://www.music.indiana.edu:80/music_resources/WWW 
Dance Vocabulary

Dance Elements:

costumes

lighting

props

scenery

choreography

Choreography

theme

variation

rondo

round 

narrative

Social

fox trot

waltz

jitterbug

cha-cha

Cultural

recreational

ceremonial

artist 

Glossary

Dance/Movement

Actions: What the body is doing. Includes locomotor and nonlocomotor movements.

Alignment: Body placement or posture; proper alignment lessens body strain and promotes dance skills.

Asymmetry: Uneven, irregular design. 

Bend: Involves closing up at body joints. It usually feels like it has a stopping point.

Binary form: Two-part structure; AB

Dance phrase: A logical sequence of movements with an observable beginning, middle, and end. 

Direction: Forward, backwards, sideways, up, down, etc

Duration: The length of time the movement lasts; a long time, a short time or something in between.

Dynamics: The dance element which relates to how a movement is done.
Even rhythm: Movements of equal duration.

Flow: Bound or free; flow has to do with the ongoing of movement when energy is released freely, we describe the movement as free flow, when energy is released in a controlled, restrained manner, the movement is bound.

Form: Structure of dance compositions.

General space: The space shared by all; reaches beyond personal space.

Kinesphere: See personal space.

Level: The vertical distance from the floor, high, medium or low.

Locomotor: Movements that usually travel through space.

    Walk: Steps are from one foot to the other, the weight being

     from heel to toe.

    Run: Compares to a fast walk, except that in the run the weight 

     is carried forward on the ball of the foot.

     Hop: A transfer of weight by a springing action from one foot
     to the same foot.

     Jump: The transfer of weight from two feet to two feet.

     Leap: A transfer of weight from one foot to the other foot, 

     pushing off with a spring and landing on the ball of the foot, 

     letting the heel come down, and bending the knee to absorb the 

     shock.

     Skip: A hop and a step on the same foot, alternating feet.

     Gallop: A combination of a step and a leap, in an uneven
      rhythm, moving sideward, so the same foot is always leading.

     Slide: A combination of a step close step, in an uneven
      rhythm, moving sideward, so the same foot is always leading.

Metric rhythm: The grouping of beats in a recurring pattern.

Motif symbols: Symbols that represent movements.

Movement vocabulary: All the actions the body can make.

Nonlocomotor:  Movements in which a person stays in one place. Pathways: Patterns we make as we move through the air on the floor.

Personal Space: Also called kinesphere. The space reached while stationary.

Phrases: Longer sequences of movement.

Pulse: The ongoing underlying beat.

Push and pull: Involves action similar to a bend and stretch, but with a sense of resistance.

Qualities: Characteristics of a movement.

Relationships: The body’s position relative to something or someone.

Rise and sink: Allows a change of levels between low and high. Rondo form: A dance structure with three or more themes where one theme is repeated, ABACAD....

Rhythm: Patterns made by arranging long and short sounds or strong and light sounds.

Shake: A floppy wiggle or a tense vibration.

Shape: The design of the body as it exists in space. Aspects of shape are open/closed, symmetrical/ asymmetrical, angular/curved.

Size: Large and small movements.

Speed: How fast or slow the movement is.

Stretch: Involves opening up the joints. Is more than just straightening, it feels like the energy keeps on going.

Swing and sway: Swinging is a very exhilarating, freeing movement. A fall, giving into gravity, followed by a rebound to a suspension point before the fall begins again. A sway is more controlled, even shifting of weight.

Symmetry: A balanced, even design.

Tension/relaxation: Tension feels hard and tight; relaxation feels soft, loose and floppy.

Ternary Form: Three-part structure; ABA

Time: The relationship of one movement or part of a movement to another.

Twist and turn: Both involve rotation. In a twist, one end is fixed, so there is a limit to how much the other end can move.

Uneven rhythms: Movements of unequal duration.

Weight: Strength (force) or lightness.

 Teacher Resources

Publications: Books

Bob Gates, Kentucky Folklife Program, PO Box 1792, Frankfort, 

     KY 40602-1792 (502) 564-0472

     FAX (502) 564-4701 bob.gates@mail.ky.state.us.

Brady, Martha, and Patsy Gleason. Artstarts: Drama, Music,

    Movement, Puppetry, and Storytelling Activities/Grades K-6.

     Englewood, CO: Teacher Ideas Press, 1994.

     ISBN 1-56308-148-2.

California State Department of Education. Visual and Performing 

     Arts Framework for California Public Schools: Kindergarten 

     through Grade Twelve. Sacramento: California State

     Department of Education, 1989.

Clark, Michael. Cultural Treasures of the Internet, 2nd Edition. 

     Upper Saddle River,

     New Jersey: Prentice Hall, 1997.

     ISBN: 0-13-264524-6.

Dictionary of the Arts. New York: Facts on File, 1994.

     ISBN 0-8160-3205-X.

Selwyn, Douglas. Living History in the Classroom: Integrative
     Arts Activities for Making Social Studies Meaningful. Tucson,
     AZ: Zephyr Press, 1993.
Snyder, Sue. Art Smart: Arts Activities for Classroom Teachers. 

     West Norwalk, CT: Ideas Press, 1997.

Wheeler, Nedra, and Larry Ruff. Teacher’s Guide to Integrated 

     Curriculum. Pippa Valley Printing, Pippa Passes, KY: Pippa

     Valley Printing, 1996.

Publications: Directories

Association for the Advancement of Arts Education. Directory of 

     Professional Arts Resources for Schools Teachers and

     Students:  pre-k-12. Cincinnati, OH: Author, 1998.
Association for the Advancement of Arts Education, 655 Eden
     Park Dr., Suite 730, Cincinnati, OH 45202 (513) 721-2223
      http://www.aaae.org.

Benjamin, John. “An Artist in our Midst:” Kentucky’s Artist in 

     Residence Program and What Makes it Work. Frankfort, KY:

     Kentucky Arts Council, 1991.

Fayette County Schools. Cultural Alliance for Kentucky
     Educational Support Resource Guide. Lexington, KY: Fayette
     County Schools, 1998.
Fine Arts Coordinator, Fayette County Schools,
     701East Main Street, Lexington, KY 40502 (606) 381-4100

     FAX   (859) 381-4106 PSHEPHER@fayette.k12.state.ky.

Jefferson County Public Schools. Jefferson County Schools
     Cultural Resources Guide. Gheens Academy, Louisville, KY:
     Jefferson County Public Schools, 1998. Jefferson County
     Public Schools
     4425 Preston Highway, Louisville, KY 40213 (502)485-3011

     FAX (502) 485-3991 lholland@jefferson.k12.ky.us.

Kentucky Arts Council. Directory of Kentucky Performing Artists. 

     Frankfort, KY: Kentucky Arts Council, 1995.

     Lori Meadows, Kentucky Arts Council, 31 Fountain Place, 

     Frankfort, KY 40601 (502) 564-3757

     FAX (502)564-2839 lmeadows@arts.smag.state.ky.us.

Kentucky Arts Council. Kentucky Arts Council Artists in 
      Education Roster of Approved Artists. Frankfort KY: Kentucky Arts 
      Council, 1998, John Benjamin, Kentucky Arts Council, 

      31 Fountain Place, Frankfort, KY 40601 502 564-3757

      FAX (502)564-2839 jbenjamin@arts.smag.state.ky.us.

Kentucky Arts Council. Kentucky Arts Council Program
     Guidelines  and Applications. Frankfort, Ky: Kentucky Arts
      Council, 1998. Gerri Combs, Executive Director, Kentucky
      Arts Council, 31 Fountain Place, Frankfort, KY 40601 (502)
      564-3757 FAX(502) 564-2839 gcombs@arts.smag.state.ky.us.
Kentucky Arts Council. Kentucky Presenters Directory. Frankfort, 

     KY: Author, 1998. Lori Meadows, Kentucky Arts Council, 

     31 Fountain Place, Frankfort, KY 40601 (502) 564-3757

     FAX (502) 564-2839 lmeadows@arts.smag.state.ky.us.

    (VSAP) Artist Roster. Frankfort, KY:  Author, 1998.

     Mary-Claire O’Neal, Program Director, Very Special Arts,  

     Kentucky Department of Education, 8th Floor, Capital Plaza

     Tower, Frankfort, KY 40601 (502) 564-4970 

     FAX (502) 564-6721

     moneal@kde.state.ky.us.

Kentucky Center for the Arts. Arts Education Showcases Arts 

      Resource Directory. Louisville, KY: Kentucky Center for the

      Arts, 1997.

      Debbie Shannon, Kentucky Center for the Arts, Five

      Riverfront Plaza, 501 West Main Street, Louisville,

      KY 40202 (502)562-0100 FAX (502)562-0105.

Kentucky Heritage Council. Teaching with Historic Places in 

     Kentucky. Frankfort, KY: Author, 1998.

     Becky Shipp, Kentucky Heritage Council, 300 Washington 

     Street, Frankfort, KY 40601 (502) 564- 7005

     FAX (502)564- 5820 BSHIPP2@ mail.state.ky.us.

Kentucky Historical Society. An Educator’s Guide to Kentucky 

     Museums. Frankfort, KY: Kentucky Historical Society, 1995.

      Kentucky Historical Society Old State Capitol, PO Box 1792, 

      40602-1792 (502)564-3016 FAX

      (502)564-4701 vicky.middleswarth@mail.state.ky.us.

Kentucky Historical Society. Teacher’s Guide to the Festival of 

     Kentucky Folklife. Frankfort, KY Author, 1998.

Kraines, Minda Goodman and Esther Kan. Jump into Jazz . Palo 

     Alto: Mayfield Publishing Company, 1983.

Laban, R. Modern Education Dance. 3rd Edition. Plymouth, MA:

      MacDonald and Evans, 1975.

Lockhart, A. & Pease, E. Modern Dance: Building Lessons. 6th 

     Edition. Dubuque, IA: Wm. C. Brown Publishers. 1982.

Lockhart and Pease, Modern Dance: Building Lessons. 6th 

     Edition.Dubuque, IA: Wm. C. Brown Publishers, 1982.
Professional Organizations: Kentucky

The American Alliance for Health, Physical Education,

     Recreation and Dance 1900 Association Drive, Reston, VA 

     20191 (703) 476-3400 or (800) 213-7193 www.aahperd.org

Appalshop

     306 Madison Street, Whitesburg, KY 41858 (606)-633-01108

     FAX (606)633-1009 Appalshop@aol.com
Collaborative for Teaching and Learning, Different Ways of 

     Knowing (DWOK) Linda Hargan, Kentucky Collaborative for 

     Teaching and Learning, Professional

     Building East, 31001 Breckenridge Lane, Suite 1B, Louisville, 

      KY 40220 (800) 995-3965 linda@ky-dwok.org
Eastern Kentucky University Department of Foreign Languages 

     and Humanities Department of Foreign

     Languages and Humanities Case, Annex  368, Eastern

     Kentucky University, Richmond, KY 40475

      humbrook@acs.eku.edu

     http://www.arh.eku.edu/flh/homepage.htmKentucky 

Forward in the Fifth

     Executive Director, 433 Chestnut Street, Berea,
     KY 40403 (859)986-1299 FAX 859-986-1299 geager@fif.org
Kentucky Association of Health, Physical Education, Recreation,

     and Dance Executive Director, Eastern

     Kentucky University, Weaver 202, Richmond, Ky. 40475

     (859) 622-1887 FAX (859) 622-1254 

Kentucky Alliance for Arts Education

     221 St. Albans Drive, Bowling Green, KY 

     42103 (270) 745-5925

Kentucky Association for Gifted Education

     Center for Gifted Studies, Western Kentucky

     University, 1 Big Red Way, Bowling Green, KY 42101 

     (270)745-6323 FAX (270) 745-6279

 Kentucky Association of School Councils

     Ronda Harmon, P.O. Box 784, Danville, KY 40423 (859) 238-

     2188 FAX (859)238-0806 rharmon65@aol.com

Kentucky Association for Environmental Education

     Jay Webb, #1 Game Farm Road, Frankfort, KY 40601 

     (502) 564-4762 FAX (502) 564-6508
     jaywebb2@mail.state.ky.us

Kentucky Association of Supervision in Curriculum Development

     Wayne Starnes, Dayton Independent Board of Education, 200 

     Clay Street, Dayton, KY 41074 (859)292-3993  

     wstrnes@dayton.k12.ky.us

Kentucky Center for the Arts

    Debbie Shannon, Five Riverfront Plaza, 501 West Main Street, 

     Louisville, KY 40202 (502) 562-0100 FAX (502) 562-0105

Kentucky Communications Association

     Alyce Grover, 808 Woodline, Somerset, KY 42503 (606) 679-

     8501  FAX (606) 679-5139 aagrovoo@pop.uky.edu

Kentucky Council for Social Studies

     Dr. Laura Clifford, Jefferson County Public Schools, Gheens

     Academy 4425 Preston Highway, Louisville, KY 40213 (502)

     485-3054 FAX (502) 485-8976 lscliffoo@jefferson.k12.ky.edu

Kentucky Council for Teachers of English/Language Arts

     Betty Shiffman, Spalding University, 851 S. 4th Street, 

     Louisville, KY 40203 (502) 585-7122 FAX (502) 585-7158 

     bshiffman@uky.campus.mci.net
Kentucky Geographic Alliance University of Louisville, Dr. Keith

     Mountain, Department of Geography, Louisville, Kentucky 

     Geographic Alliance KY 40292 (502) 852-6844 FAX (502)
     852-4560

Kentucky Humanities Council 206 East Maxwell Street, 
      Lexington, KY 40508 (859) 257-5932 FAX (606) 257-5933 
Kentucky Resource Center for Heritage Education

     Becky Shipp, Kentucky Heritage Council, PO Box 1792, 

     Frankfort, KY 40602  (502) 564-7005 FAX (502) 564-5820

    BSHIPP2@  mail.state.ky.us

Kentucky Staff Development Council

     Jefferson County Schools, Gheens Academy,
     4425 Preston Highway, Louisville, KY 40213 (502) 485-3745
     FAX (502) 485-3744

Physical Education for Children: A Focus on the Teaching

     Process. Philadelphia: Lea and Febiger, 1984.

Physical Education Teaching Units for Program Development 

    Grades 4-6. Philadelphia: Lea and Febiger, 1986.

Very Special Arts Kentucky (VSAK)

     Program Director, Very Special Arts,

     Kentucky Department of Education, 8th Floor, Capital Plaza 

     Tower, Frankfort, KY 40601 (502) 564-4970; 
     824 Ironwood Drive, Bowling Green, KY 42103 

     (270) 781-0872

University of Louisville Division of Humanities

     Chair, Division of Humanities, Bingham 

     Humanities Bldg. 303, University of Louisville, Louisville, KY

     40292 (502)852-7149 (502)852-0078

Professional Organizations:
Regional and National

Alliance for Arts Education (AAE) Network

      John F. Kennedy, Center for the Performing Arts,
      Washington, DC 20566 (202) 416-8800
       kcaaen@mail.kennedy-center.org
The American Alliance for Health, Physical Education,

     Recreation and Dance 1900 Association Drive, Reston, VA 

     20191 (703) 476-3400 or (800) 213-7193 www.aahperd.org

Americans for the Arts

     Kelly White, 1000 Vermont Avenue NW, 12th Floor,

     Washington, DC 20005 (202)371-2830 FAX (202) 371-0424; 

     One East 53rd Street, New York, NY 10022

      (212)223-2787 FAX (212) 980-4857

ASCD Arts Education Network

     Dr. Gene Van Dyke, Director, The Arts in Education Network

     Facilitator, 333 Market Street, Harrisburg, PA 17126 

     gvandyke@northstar.csiu.k12.pa.us

Artsgenesis

New York Office: 310 East 46th Street, Suite 26J, New York, NY 10017 (212) 696-ARTS

Asian American Arts Alliance

     74 Varick St., suite 302, New York, NY 10013 (212) 941-9208

     artsalliance@earthlink.net

Association for the Advancement of Arts Education

     655 Eden Park Dr., Suite 730, Cincinnati, OH 45202

The Getty Education Institute for the Arts

     1200 Getty Center Drive, Suite 600, Los Angeles, CA 90049-

     1683 (310) 440-7315 mnowatt@getty.edu

Goals 2000 Arts Education Partnership

      One Massachusetts Avenue, NW, Suite 700, Washington, DC

      20001-1431 (202) 326-8693 aep@ccso.org

International Bluegrass Music Association

     207 East Second Street, Owensboro, KY 42303, (270)684-
     9025, (888) 438-4262 FAX (270) 686-7863 ibma1@occ-

     uky.campus.mci.net

National Arts Education Research Center

     32 Washington Place-Room 52, New York University School
     of Education, New York, NY 10003 (212) 998-5060

National Arts Education Research Center School of Music 

     University of Illinois, 1114 W. Nevada Street, Urbana, IL
     61801 (217) 333-1027 crme@uiuc.edu

National Coalition for Education in the Arts (NCEA)

     C/o Music Educators National Conference, 1806 Robert Fulton

     Drive, Reston, VA 22091 (703) 860-4000 

     mbmenc@aol.comNational Council of State Arts Education

     Consultants (NCSAEC)

National Dance Association, 1010 College Avenue, Manhattan,

     KS 66502-2708 (913) 532-6887 FAX (913) 532-7004

McGreevy-Nichols, Susan and Helen Scheff. Building Dances, A 

    Guide To Putting Movements Together. Champaign, IL: Human 

    Kinetics, 1995.

Murray, Ruth Lovell. Dance in Elementary Education. New York, 

    Harper & Row Publishers, 1975

Saskatchewan Education. Physical Education Elementary School 

     Dance and Rhythmical Activities, A Teacher Handbook for 

     Kindergarten, Division I. Saskatchewan: Saskatchewan 

     Education, 1981   Champaign, IL: Human Kinetics, 1995.

Schurr Evelyn., Movement Experiences for Children: Curriculum 

    and Methods for Elementary School Physical Education. New 

    York: Appleton-Century-Crofts, 1967.

Siedentop, Daryl, Jacqueline Herkowitz and Judy Rink.
    Elementary Physical Education Methods. Englewood Cliffs,
     NJ: Prentice-Hall, Inc., 1984.
Slater, Wendy. Teaching Modern Educational Dance . Estover:
     Mac Donald and Evans LTD., 1974.

Weikart, Phyllis. Teaching Movement and Dance. Ypsilanti, MI:

     High-Scope Press, 1990. ISBN 0-93114-16-0.
Publications: Curriculum Guides

     Henderson County Public Schools: Elementary Physical
     Education Dance Curriculum Guide. Henderson, KY:
     Henderson County Public Schools, 1992. Nancy Satterfield,
     Henderson County Public Schools, 1805 Second Street, 
     Henderson, KY 42420 (270) 831-5000 FAX (502) 831-5009

Arts and Humanities Internet Resources

Dance

A Brief History of the Power of Dance

      http://www.music.sony.com/Music/ArtistInfo/

Annotated Bibliography for Special Needs Students

     http://www.dance.ohio-state.edu:80/

British Columbia Ministry of Education integrated Dance

      Curriculum for grades 8-10.

http://www.est.gov.bc.ca/.curriculum/www/irps/dance810/datoc.htm

The “Classical Ballet” Site

     http://haas.berkeley.edu/~schladem/ballet_html/

Cross-Cultural Dance Resources

     http://jan.ucc.nau.edu/~jwk3/index.html

The Dancers’ Archive

     ftp://ftp.std.com/nonprofits/dance/

Dance Curriculum Resources from Saskatchewan Canada.

     http://www.sasked.gov.sk.ca/docs/artsed/dance102030/

Dance Magazine On Line

     http://www.dancemagazine.com/

Dance Section of the World Wide Web Virtual Library

     http://www.dancing.com/dance/indexfr.htm

Dance Teacher Now Magazine

     http://wwar.com/cgi-bin/gregaccess?da438

North Carolina Arts Education Curriculum

     http://www.dpi.state.nc.us/curriculum/ArtsEd/ArtsEd.html

Sapphire Swan Dance Directory

     http://www.SapphireSwan.com/dance/

World Wide Arts Resources Dance Page

     http://wwar.com/dance/index.html

Dance Art.com

     http://www.danceart.com/

DanceUSA

     http://www.artswire.org/Artswire/danceusa/home.html

History of American Jazz Dance - Written and developed by Bob

     Boross of Western Kentucky University.

     http://www.wku.edu/~bboross/history.html

The Jazz Dance Homepage.

     http://www.wku.edu/~bboross/home.html

Native American Dancing

     http://www.scsn.net/users/pgowder/
Elements of Drama

Plot development

Rising actions

Turning point

Falling point

Suspense 

Theme

Language

Empathy

Makeup

Motivation

discovery

Setting 

Mood

Glossary

Drama/Theatre
Acoustics: The quality of a room in respect to transmission of sound.

Action: The core of a theatre piece; the sense of forward movement created by the sense of time and/ or the physical and psychological motivation of characters.

Acting Styles: A particular manner of acting which reflects cultural and historical influences.

Acts: The major sections of a play.

Actor: A male actor.

Actress: A female actor.

Antagonist: One who opposes and actively competes with another in a play, most often with the protagonist.

Arena: A theatre in which the stage is at the center of the auditorium.

Artistic choices: Selections made by theatre artists about situation, action, direction, and design in order to convey meaning.

Audience: Those who are not part of the production.

Backdrop: Painted curtain without fullness.

Backstage: Area behind scenery not visible to the audience.

Blackout: All stage lights go off simultaneously.

Blocking: The path formed by the actor’s movement on stage usually determined by the director with assistance from the actor and often written down in a script using commonly accepted theatrical symbols.

Call Backs: A second audition.

Cast: A group of people selected to portray characters.

Center Stage: The area in the center of the stage.

Character: A person portrayed in a drama, novel, or other artistic piece.

Characterization: Putting together all facets of a character.

Choreography: The movement to music in a play.

Chorus: A group of singers.

Classical: A dramatic form and production techniques considered of significance in earlier times, in any culture or historical period.

Climax: The point of greatest intensity in a series or progression of events in a play which is often the turning point of the plot and leads to some kind of resolution.

Company: Everyone associated with a production.

Complication: A factor, condition, and/or element that complicates the situation in a play.

Conflict: The struggle between opposing forces, ideas, or interests in a play.

Contrasts: Dynamic use of such things as movement/stillness, sound/silence and light/darkness.

Costumes: A style of dress characteristic of a particular country, period, or people, often worn in a play.

Critique: Evaluation or judgment.

Criteria: What you base your judgment.

Cue: Something that precedes the next action.

Cut: To stop action; delete

Denouement: The solution, clarification, and/or unraveling of the plot of a play.

Development: Progression of the plot or conflict in a play.

Dialogue: Conversation used by two or more characters to express thoughts, feelings, and actions.

Diction: Selection and pronunciation of words; clarity of speech.

Director: The one who brings all the elements together.

Discovery: A revelation, something that is suddenly revealed about a character or situation in a play.

Downstage: The area closest to the audience.

Drama: The art of composing, writing, acting, or producing plays; a literary composition intended to portray life character or tell a story usually involving conflicts and emotions exhibited through action and dialogue, designed for theatrical performance.

Dramatic media: Means of telling stories by way of stage, film, television, radio, or computer discs.

Dramatic play: Spontaneous dramatic enactment often done by children pretending or imitating while playing.

Dress Rehearsal: Same as performance without an audience.

Duet: Acting two people perform on stage.

Electronic media: Means of communication characterized by the use of technology; radio, computers (e.g., virtual reality).

Elements of Drama:

     Character: Person or animal.

     Theme: The basic idea of a play.

     Spectacle: Visual

     Plot: In literature, the action of the story; in theatre, the action

     of the story presented on stage.

     Spectacle: A public performance.

     Theme: The idea, point of view, or perception that binds 

      together a work of art.

Ensemble: The dynamic interaction and harmonious blending of the efforts of the many artists involved in the dramatic activity of theatrical production.

Environment: Physical surroundings that establish place, time, and atmosphere/mood; the physical conditions that reflect and affect the emotions, thoughts, and actions of characters.

Exposition: The part of a play that introduces the theme, chief characters, and current circumstances.

Falling action: The series of events following the climax.

Foil: One that by strong contrast underscores the distinctive characteristics of another and, sometimes, prevents someone or something from being successful.

Folktales: Any story or tale passed on traditionally and based on superstition or false beliefs.

Foreshadowing: An indication beforehand of something that is about to happen.

Front of house: Box office and lobby of a theatre.

Freytag pyramid: A triangular diagram that shows how a plot or storyline progresses.

Imaging: A technique which allows the students to slow down and focus individually on an issue. The students, sitting quietly with eyes closed, allow pictures to form in their minds. These images may be motivated by bits of narration, music, sounds, smells, etc.

Imitate: To copy or mimic the actions, appearance, mannerisms, or speech of others.

Improvisation: The spontaneous use of movement and speech to create a character or object in a particular situation.

Kinesthetic: Resulting from the sensation of bodily position, presence, or movement.

Mime: Stylized pantomime which is more exaggerated than typical pantomime.

Mimicry: The practice of mimicking or imitating.

Mirroring: Copying the movement and/or expression or look of someone else exactly.

Monologue: A long speech made by one person, often called a soliloquy.

Mood: The emotional feeling of a play.

Motivation: An incentive or an inducement for further action for a character.

Myths: Traditional stories dealing with supernatural beings, ancestors, or heroes.

Pantomime: A situation where a performer relies totally on gesture, facial expression, and movement, rather than speech, for enactment of his material.

Playwright: A person who writes a play.

Projection: How well the voice carries to the audience.

Prompt: The book or help; the prompter is the one who assists actors in remembering their lines.

Props: Any article, except costume or scenery, used as part of a dramatic production.

Proscenium: The area located between the curtain and the front edge of the stage.

Protagonist: The leading character in a play or other literary work.

Reader’s theatre: Where two or more oral readers interpret a characterized script with the aim of stimulating the audience to imaginatively experience the literature.

Reversal: A change in fortune for a character from better to worse.

Rising action: A series of events following the initial incident and leading up to the dramatic climax.

Role: The characteristics and expected social behavior of an individual in a given position (e.g., mother, employer). Role portrayal is likely to be more predictable and one-dimensional than character portrayal.

Role playing: Improvising movement and dialogue to put oneself in another’s place in a particular situation and often to examine the person(s) and/or situation(s) being improvised.

Royalties: Monies paid for permission to stage a play.

Scene: A small section or portion of a play.

Scenario: An outline of a hypothesized or projected chain of events or plot for a dramatic or literary work.

Scenery: The painted backdrop on a theatrical stage.

Script: The written dialogue, description, and directions provided by the playwright. of actors and playwrights, the place, the place that is the setting for dramatic performances.

Sensory recall: Recalling an event that pertains particularly to one of the five senses.

Set or Setting: The scenery constructed for a theatrical performance.

Situation: A combination of circumstances at a given moment.

Soliloquy: A speech where a character reveals his thoughts in the form of a monologue without directly addressing the listener.

Space: A defined area. Fore, middle, and background in a two dimensional work.

Special effects: Visual or sound effects used to enhance a theatrical performance.

Stage business: Actions or behavior of an actor on stage used to give information, enhance character, define focus, or establish atmosphere.

Stage directions: Directions written into a script that provides assistance to the actors and director of a theatrical performance.

Staging: That which is created on stage while directing a theatrical presentation.

Storyline: The plot or plan of action.

Storytelling: The act of telling a story in the oral tradition.

Tension: The atmosphere created by unresolved, disquieting, or inharmonious situations that human beings feel compelled to address.

Text: The basis of dramatic activity and performance; a written script or an agreed-upon structure and content for an improvisation.

Theatre: The imitation/representation of life, performed for other people; the performance of dramatic literature, drama, the milieu

Turning point: The climax or high point of a story.

Thrust: A stage that extends beyond the proscenium arch and is usually surrounded on three sides by seats.

Understudies: Actors who are able to play a given role in an emergency.
Upstage: Area furthest away from the audience, toward the backstage wall

Voice: The combination of qualities an actor uses such as articulation, phrasing, pronunciation, etc. 
Teacher Resources
Drama and Theater

Publications: Books

American Alliance for Theater & Education. National Theater

     Education Project: A Model Drama/Theater Curriculum.
     New Orleans: Anchorage Press, 1987.

Barker, Clive. Theater Games: A New Approach To Drama

    Training. Portsmouth: HEB Inc., 1977.

Belt, Lynda D. Improve Game Book II: A Source Book of

     Improvisation Performance Games. Puyallup, WA: Thespis 

    Productions, 1993.
Belt, Lynda D. The Actor’s Primer: An Acting Course in
    Making  Choices. Puyallup, WA: Thespis Productions, 1993.
Bernardi, Philip. Improvisation Starters: A Collection of 900 

     Improvisation Situations for the Theater. Crozet, VA: Betterway Publications, Inc., 1992. California State
      Department of  Education. English-Language Arts
      Framework for California Public Schools: Kindergarten
      through Grade Twelve. Sacramento: California State
      Department of Education, 1987.

Caltagirone, Dennis. Theater Arts: The Dynamics of Acting.

     Lincolnwood, ILL: National Textbook Company, 1987.

     ISBN 0-8442-5165-8.

Charters, Jill, and Anne Gately. Drama Anytime. Rozelle, 

    Australia: Primary English Teaching Association, 1987.

Charters, Jill, and Anne Gately. Creative Drama in the

    Classroom, Grades 4-6. New York: National Textbook Co.

    1987. ISBN 0-8442-5497-5.

Cranston, Jerneral W. Transformations Through Drama: A

    Teacher’s Guide to Educational Drama, K-8. Lanham, MD:

    University Press of America, Inc., 1991. 

Creative Education Systems. Playmaking: An Integration of the

      Arts in Education. Riverside: Riverside CA.: Dovehaven

      Press, 1991.

Creative Education Systems. Playmaking: An Integration of the 

      Arts in Education. Riverside: Riverside, CA: Dovehaven 

      Press, 1991.

Cresci, Maureen McCurry. Creative Dramatics for Children.

      Glenview, IL: Scott, Foresman and Co.,1989.

Duke, Mary Ann, Ed.D. Writing For Real-World Reasons: A
       Ten Week Step-By-Step Outline For Teaching Playwriting
       From Primary To Pre-Teens. Sarasota, FL: Cognitive
       Press, 1993.
Fox, Mem. Teaching Drama To Young Children. Portsmouth:

      Heinemann Educational Books, Inc.,1987.

Goodridge, Janet. Creative Drama And Improvised Movement 

      for Children. Boston: Plays Inc.,1980.
Goodwillie, Barbara. Breaking Through: Drama Strategies for 

      10s to15s. Rowayton, CT: New Plays Books, 1986.

 Johansen, Mila. 101 Theater Games For Drama Teachers,

      Classroom Teachers & Directors. Nevada City, CA: 
      Classics With A Twist, 1993.

 Kelner, Lenore Blank. A Guide for Using Creative Drama in
      the Classroom. Silver Spring: InterAct, Inc., 1990.
 Kelner, Lenore Blank. A Guide for Using Creative Drama in
      the Classroom. Silver Spring: InterAct, Inc.,1990.

 McCaslin, Nellie. Creative Drama in the Classroom. New
      York: Longman, 1984. ISBN 0-582-28508-9.

 McCaslin, Nellie. Creative Drama in the Classroom. New
      York:Longman, 1984. ISBN 0-582-28508-9.

Milgram, Sally-Anne. Plays to Play with in Class. San Jose: 

     Resource Publications, Inc., 1985.

Nobleman, Roberta. 50 Projects for Creative Dramatics. 

     Rowayton, CT: New Plays Inc., 1990.

Novelly, Maria C. Theater Games For Young People: 

      Improvisations & Exercises for Developing Acting Skills. 

Milgram, Sally-Anne. Plays to Play with in Class. San Jose:   

     Resource Publications, Inc., 1985.

Nobleman, Roberta. 50 Projects for Creative Dramatics. 

     Rowayton, CT: New Plays Inc., 1990.

Novelly, Maria C. Theater Games For Young People:  

     Improvisations & Exercises for Developing Acting Skills. 

     Colorado Springs: Meriwether Publishing Ltd., 1985.
Peterson. Kids Take the Stage. New York: Back Stage Books. 

     1997.ISBN 0-8230-7742-X.

Poulter, Christine. Playing The Game. Studio City: Players
     Press, Inc., 1991.

Rawlins, George, and Rich, Jillian. Look, Listen and Trust: A

     Framework For Learning Through Drama. London:
     Macmillan Education LTD, 1989.

Salisbury, Barbara T. Theater Arts in the Elementary
     Classroom:

Spolin, Viola. Theater Games For The Classroom: A Teacher’s

     Handbook. Evanston, IL: Northeastern University Press,
     1986. ISBN 0-8101-4004-7.

Tanner, Frank Averett. Basic Drama Projects. Caldwell ID:
      Clark Publishing Co., 1987.

Tanner, Frank Averett. Creative Communication: Projects in

      Acting, Speaking and Oral Reading. Caldwell ID: Clark 

      Publishing Co., 1985.

Texas Educational Agency: Theater Arts Framework: 

     Kindergarten - Grade 12. Austin, TX: Texas Educational 

     Agency, 1989.Colorado Springs: Meriwether Publishing
      Ltd.,1985.

Thomson, Greg. Step By Step Theater: Creating Plays for
      Class Presentation. Belmont, CA: David S. Lake
      Publishers, 1989. Kindergarten –Grade 12. Austin, TX:
      Texas Educational Agency, 1989.

Drama/Theatre

Professional Organizations: Kentucky

Kentucky Catholic Forensic League

     Garland Blair, 911 South Lincoln Blvd., Larue County High

     School, Hodgenville, KY 42748 (270) 325-3674

Kentucky Educational Speech and Drama Association

     Dr. Cathy Thomas, Breckinridge Hall, Morehead State

     University,   Morehead, KY 40351 (606)783-2712 

     cthomas@morehead.st.edu

Kentucky High School Speech League, Judy Woodring, Cherry 

     Hall Rm #1, Western KY University, Bowling Green, KY

     42101 (270) 745-6340 FAX (270) 745-6341

     judy.woodring@wku.edu

Kentucky Theater Association, Tim Solis, President, 300 North

      Broadway, Lexington, KY 40506

Drama/Theatre

Professional Organizations: National

American Alliance for Theater & Education,

     Theater Department, Arizona State University, P.O. Box 

      873411, Tempe, AZ 85287-3411

     (602) 965-6064 http://www.asu.edu/cfa/theatre/orgs/aate/

The Educational Theater Association / International Thespian

      Society, 3368 Central Parkway, Cincinnati, OH 45225-
      2392 (513) 559-1996 FAX (513) 559 – 0012
      http://www.etassoc.org/

National Federation of Interscholastic Speech and Debate 

     Association, 11724 Northwest Plaza Circle, Kansas City,
     MO 64195-0626 (816) 464-5400

National Forensic League, James Copeland, PO Box 38,
     Rippon, WI  54971 (920) 748-6206

Drama/Theatre

Internet Resources

African American Culture

     http://www.bridgesweb.com/
African American Theatre

     http://www.bridgesweb.com/

Alpine Curriculum of Excellence

     http://www.alpine.k12.ut.us/ASD/Curriculum%20ASD/

ArtsEdNet

     http://www.artsednet.getty.edu

ArtsEdge

     http://artsedge.kennedy-center.org/artsedge.html

Arts Education Model Programs

     http://www.aaae.org/models/models.html

Arts Education Online

     http://www.ucop.edu/tcap/aeol.html

Arts Wire

  http://www.artswire.org/Artswire/www/NEWmap.html#about

ASCD Arts Education Network

     Dr. Gene Van Dyke, Director 
     gvandyke@northstar.csiu.k12.pa.us

     http://artsedge.kennedy-center.org/ArtsInEd.html
A Brief Guide to Internet Resources in Theatre and

     Performance Studies

     http://www.stetson.edu/~csata/thr_guid.html

British Columbia Ministry of Education integrated Drama 

    Curriculum for grades 8-10.

http://www.est.gov.bc.ca/curriculum/www/irps/
    drama810/drtoc.html

Connections+

     http://www.mcre.org/connect/plus/

Creative Impulse: The Artist’s view of World History and

    Western Civilization

     http://history.evansville.net/index.html

Cultural Arts Resources for Teachers & Students

      http://www.carts.org/index.html
Drama Curriculum Resources from Saskatchewan Canada

http://www.sasked.gov.sk.ca/docs/artsed/g6arts_ed/g6rtblae.html

Edsitement

      (National Endowment for the Humanities)

      http://edsitement.neh.fed.us

The Goals 2000 Arts Education Partnership

      http://aep-arts.org

      http://www.sil.org/humanities/resources.html
Kentucky Educational Television’s Distance Learning Site

      http://www.dl.ket.org/

The Mid-continent Regional Educational Laboratory (McREL)

     Lesson Plans in the Arts

     http://www.mcrel.org/connect/artslessons.html

National Standards for Arts/Music Education

     http://www.dancing.com/dance/indexfr.htm
National Standards for Theater Education

     http://www.byu.edu:80/tmcbucs/arts-ed/StanHome.html

North Carolina’s Curriculum Matrix

     http://www.dpi.state.nc.us/Curriculum/CrrclmMtrx.html

Saskatchewan Education’s On-line Bibliographies Arts
     Education: A  Bibliography for the Elementary Level.

     http://www.sasked.gov.sk.ca/curr_inst/iru/bibs/elemarts/

Saskatchewan Education’s On-line Bibliographies Arts
     Education:A Bibliography for the Secondary Level.

     http://www.sasked.gov.sk.ca/curr_inst/iru/bibs/secartsed/

Saskatchewan Canada Arts Education Home Page

     http://www.sasked.gov.sk.ca/curr_inst/artsed/
Storytelling, Drama, Creative Dramatics & Readers Theater for

     Children. http://falcon.jmu.edu/~ramseyil/drama.htm

Theatre Education Literature Review

     http://www.aaae.org/theatre/thfront.htmlWomen of Color,

     Women of Words/African-American

Theatre Education Literature Review

     http://www.aaae.org/theatre/thfront.html

Web Sites and Resources for Teachers

     http://www.csun.edu/~vceed009/
Women of Color, Women of Words/African-American 

     Playwrights 
      http://www.scils.rutgers.edu/~cybers/home.html

The Virtual Library: Theater and Drama

      http://www.brookes.ac.uk/VL/theatre/index.htm
Visual Arts 
Critical Vocabulary 

Art Elements:

line 

shape

color

space

value

form

texture

Design Elements:

repetition

pattern

balance

symmetry

asymmetry

emphasis

contrast

rhythm

proportion

Media Elements:

two-dimensional

three-dimensional

Subject Matter Elements:

landscape

portrait

still life

abstract

non-objective

Cultural Elements

ritual

nature

expressive

impressionism

realism

narrative

Renaissance

19th century

Naturalism

movement

                                                                                   Visual Arts 

Glossary

Balance: The principle of design that refers to the visual equalization of the elements in a work of art. Balance may be either symmetrical or asymmetrical.

Color: The results of the reflection or absorption of light by a surface.

Color wheel: A tool for organizing color.

Contrast: A principle of art, closely related to emphasis, refers to a way of combining art elements to stress the differences between the elements. Thus a painting may have bright colors, which contrast with dull colors, or angular shapes which contrast with rounded shapes.

Composition: An arrangement of the elements of art and principles of design in a work.

Computer design: Any visual expression (original art, functional graphics, scientific illustrations) created with a computer.

Describe: This process in responding to artwork refers to art elements present in a work. It also refers to when, where, and 

by whom the work was done. Often this information is given beneath the art work in the assessment booklet.

Depth: Showing distance in a work of art.

Dimensional:

     Two (2-D): A work of art that has length and width.

     Three (3-D): A work of art, which has length, width, and

     depth.

Elements of art: The basic components of visual communication. They include line, space, shape/ form, value, color, and texture.

Emphasis: The principle of design that is concerned with dominance. The development of a main

idea or center of interest (focal point).

Fibers: A natural or synthetic filament, such as cotton or nylon, which can be used in the construction of textiles.

Focal point: That area in a composition at which the emphasis is greatest (the center of interest).

Foreground: Part of a picture, which appears closest to the viewer and often is at the bottom of the picture.

Formalist: The effective organization of the elements and principles of design.

Form: An element of art that is three-dimensional and encloses volume.

Found objects: Common or unusual objects that may be used to create a work of art.

Functional art: Functional objects such as dishes and clothes; often these objects are highly decorated and show expert craftsmanship.

Gradation: The principle of art that refers to a way of combining art elements by using a series of gradual changes in those elements, (transition)

Graphic design: Visual communication intended to be used with commercial printing/reproductive processes in both two and three-dimensional presentations.

Impressionistic: Shows the effects of light and atmospheric conditions of an artist’s work that

Interpret: This process in responding to artwork identifies the feelings, moods, and ideas communicated by the work of art. It also calls for the investigation of the influence of time and place upon the artist

who created the work of art.

Landscape: The subject matter category in which the main theme of the work is natural scenery such as mountains, valleys, trees, rivers and lakes.

Line: The element of art, which refers to, the continuous mark made on some surface by a moving point (curved, zigzag, straight, etc).

Media: The material used by an artist to produce art (e.g.,paint, clay, fibers).

Middleground: Area in a picture between the foreground and the background.

Mimetic: The term for art work whose purpose is to “mimic” or imitate nature.

Mixed media: Any artwork, which uses more than one medium.

Mobiles: A sculpture, which has free moving parts.

Motif: Repeated unit to create visual rhythm.

Movement: The principle of design that combines elements to produce the look of action or to cause the viewer’s eye to sweep over the work in a certain manner.

Mural: The principle of design that combines elements to produce the look of action or to cause the viewer’s eye to sweep over the work in a certain matter.

Naturalistic: Artwork that looks like the subject it is trying to represent.

Negative space: The areas around images in a two or three-dimensional shape/form which defines those objects.

Neutral colors: Black, white, gray (and browns). Colors may be “neutralized” by mixing complements.

Oil pastels: This media is similar to chalk pastels but it has an oil base that makes it stick to the surface better and has more brilliant color. 

Papier-mâché: Sculpture medium that uses paper or rags dipped in wheat paste (wallpaper paste) over an armature.

Pastels: Pigments pressed into sticks and used as a dry medium on paper; sometimes referred to as hard or soft chalk pastels.

Pattern: The principle of design that is the repetition of shapes, lines, colors, etc. In a design.

Perspective: A method of representing three-dimensional objects on a two-dimensional surface, giving the illusion of depth in space. Linear perspective deals with drawing and aerial perspective attempts to use color and value changes to get the effect of distance.

Portrait: A subject matter category in which the main purpose of the artwork is to communicate a likeness of an individual or group of individuals.

Positive space: The primary images in a work of art, as opposed to the background or unoccupied space.

Primary colors: Hues that cannot be produced by a mixture of other hues (red, yellow, blue).

Principles of design: Concepts for organizing elements of art into successful art forms.

Printmaking: The process of reproducing images on a flat surface. Three types of print processes are relief block (linoleum, wood), intaglio (etching, engraving) and stencil (silkscreen).

Processes: Art methods/media used for visual communication in a variety of art forms.

Proportion: The principle of design that deals with the relationship in size of one component of a work of art to another.

Radial balance: Kind of balance where the elements branch out from a central point.

Random rhythm: Visual rhythm in which a motif is repeated in no apparent order.

Realistic: Art work that attempts a photographic likeness of the subject matter. Sometimes refers to the choice of subject that is commonplace as opposed to courtly and idealized.

Regular rhythm: Visual rhythm created through repeating the same motif with the same distance between placements.

Repetition: The principle of art that refers to a way of combining art elements so that the same elements are used over and over to achieve balance and harmony. Balance and harmony design that refers to a way of combining art elements to produce the look and feel of movement, especially with a visual tempo or beat.

Secondary colors: Violet, Green, and Orange. Hues that can be produced by mixing the primary hues. Red and blue make violet. Yellow and blue make green. Red and yellow make orange.

Shades: When black is added to a hue to darken a color.

Shape: The element of art that is an enclosed space determined by other art elements such as line, color, value and texture. It is a two-dimensional element.

Space: The element of art that refers to the distance or area between, around, above, below, or within things (positive and negative). 

Still life: The subject matter category in which the main purpose of the artwork is to show inanimate objects.

Styles: A characteristic manner of presenting ideas and feeling in visual form. May refer to an individual artist or a group or artists whose work has certain features in common.

Symbolic: Works of art that have forms, images, or subjects representing meanings other than the ones with which they are usually associated.

Symmetry: A way or organizing the parts of a design so that one side duplicates or mirrors the other.

Tempera paint: Water based paint that traditionally had pigment mixed with an egg binder. Sometimes called poster paint, this opaque medium now has a chemical binder

Tertiary Colors: Those colors that fall between primary and secondary colors on the color wheel.

Textiles: Art works that are created from natural or man made fibers. Weaving, basketry, stitchery and knitting are just a few of the processes involved in textile design.

Texture: The element of art that refers to the surface quality or “feel” of an object, its roughness, smoothness, softness.

Tints: Obtained by adding white to the hue to lighten a color.

Transition: The principle of art that refers to a way of combining art elements by using a series of gradual changes in those elements, (gradation).

Triadic: The color group that uses three colors of equal distance from each other on the color wheel, forming an equilateral triangle, e.g.,red, yellow, blue. 

Unity: The principle of design that refers to the quality of wholeness or oneness that is achieved through the effective use of the elements and principles of design (harmony).

Value: The element of art that refers to the degree of lightness or darkness.

Value: In color theory, value refers to the lightness (tint) or darkness (shade) of a color, e.g.,pink is a tint of red. 

Vanishing point: In perspective drawing, a point or points on the horizon where receding parallel lines seem to meet.

Variety: The principle of art that refers to a way of combining art elements in involved ways to achieve intricate and complex relationships.

Warm colors: The color group that is associated with fire, the sun, and the earth such as red, orange and yellow. Warm colors appear to advance in space.

Watercolor: Transparent, water based paint that uses gum Arabic as a binder.

Visual Arts 

Professional Organizations: Kentucky

Kentucky Art Education Association


     Joanne Guilfoil, Eastern Kentucky University, Art 

     Department, Richmond, KY 40475 (859) 622-

    2163

Visual Arts 

Professional Organizations: National

African American Museums Association

      P.O. Box 548, Wilberforce, OH 45384 (937) 376-4611

The Coalition of African American Cultural Organizations

     2253 North Broad Street, Philadelphia, PA 19132 (215)-

     765-5055 pheralynd@aol.com

The Getty Education Institute for the Arts

    1200 Getty Center Drive, Suite 600, Los Angeles, CA 

    90049-1683 (310) 440 -7315 mnowatt@getty.edu

National Art Education Association

    1916 Association Drive, Reston, VA 20191-1590 (703) 860-

    8000 FAX (703) 860-2960

Visual Arts 
Internet Resources

African American Culture

    http://www.bridgesweb.com/
African American Art

    http://www.artsednet.getty.edu/ArtsEdNet/Resources/

Alpine Curriculum of Excellence

    http://www.alpine.k12.ut.us/ASD/Curriculum%20ASD/

ArtsEdNet

     http://www.artsednet.getty.edu 

ArtsEdNet: The Getty Education Institute for the Arts

    http://www.artsednet.getty.edu/

Art History Resources on the Web

    http://witcombe.bcpw.sbc.edu/ARTHLinks.html

ArtLex

    http://www.artlex.com/

Art Teacher Connection

    http://artsedge.kennedy-center.org/ArtsInEd.html
ArtsEdge 

     http://artsedge.kennedy-center.org/artsedge.html

Arts Education Model Programs 

     http://www.aaae.org/models/models.html

Arts Education Online

     http://www.ucop.edu/tcap/aeol.html

Arts Wire    http://www.artswire.org/Artswire/www/NEWmap.html#about
Art Teacher on the Net

    http://members.tripod.com/~artworkinparis/index-3.html

AskERIC Lesson Plans: Art

    http://ericir.syr.edu/Virtual/Lessons/Arts/

ASCD Arts Education Network

    Dr. Gene Van Dyke, Director

    gvandyke@northstar.csiu.k12.pa.us

British Columbia Ministry of Education integrated Visual Arts

    Curriculum for grades 8-10.

   http://www.est.gov.bc.ca/curriculum/irps/visart810/vatoc.htm

    Connections+ http://www.mcre.org/connect/plus/

Creative Impulse: The Artist’s view of World History and 

    Western Civilization

    http://history.evansville.net/index.html

Cultural Arts Resources for Teachers & Students

    http://www.carts.org/index.html

Edsitement (National Endowment for the Humanities)

    http://edsitement.neh.fed.us
Eyes on Art.

    http://www.kn.pacbell.com/wired/art/art.html

The Goals 2000 Arts Education Partnership

    http://aep-arts.org
Incredible Art Department

    http://www.artswire.org/kenroar
Kathy Schrock’s Guide for Educators

     http://www.capecod.net/schrockguide/index.htm

    http://www.sil.org/humanities/resources.html
Learning@Web.Sites : Art Department

    http://www.ecnet.net/users/gdlevin/artdept.html

Maps/african.html

    http://www.primenet.com/~arted/

National Museum of African Art

    http://www.si.edu/organiza/museums/

Metropolitan Museum of Art Education Resources

    http://www.metmuseum.org/htmlfile/education/edu.html

The Museum of Modern Art, New York

    http://www.moma.org

National Museum of African Art

    http://www.si.edu/organiza/museums/africart/nmafa.htm

Virtual Curriculum: Elementary Art Education

     http://www.dhc.net/~artgeek

Visual Arts Curriculum Resources from Saskatchewan Canada

    http://www.sasked.gov.sk.ca/docs/artsed/
Humanities  (Visual Arts)

	Reference Chart

	Major Movements/Time Periods/Cultures 
	Visual Arts

	AH-H-4.3.31 Ancient and lineage-based Cultures

Near Eastern, African, European, Native American  
	African masks. pyramids

	AH-H-4.3.32 Pacific Rim 

Asian Cultures, China, Japan, India,   Malaysia
	ceramics, textiles

	AH-H-4.3.33 Classical Greece and Rome 800 BC-400 AD
Instructs and perfects humans: ritual worship.  Presents the universal ideal of beauty through logic, order, reason, and moderation
	Discus Thrower, The Parthenon

	AH-H-4.3.34 Islamic and Judaic 500-700
Worships without “ graven images,” decorates surface of useful objects.
	Islamic architecture

	AH-H-4.3.35 Medieval 800-1400
Instructs in Christian faith.  Appeals to the emotions, stresses importance of religion.
	Byzantine, Gothic, and Romanesque architecture

	AH-H-4.3.36 Renaissance 1400-1600
Reconciles Christian faith and reason.  Promotes “rebirth”  of the classical ideal.  Allows new freedom of thought.
	DaVinci,

Michelangelo

	AH-H-4.3.37 Baroque 1580-1700

Rejects the limits of previous styles.  Restores the power of the monarchy/ church: excess,  ornamentation, contrasts, tensions, energy.
	Rembrandt, Caravaggio

	AH-H-4.3.38 Neo-Classicism/”Classical” 1720-1827
Style in music.  Reacts to the excesses of monarchy and ornamentation of  the Baroque.  Returns to order, reason and structural clarity.
	David, 

Thomas Jefferson

	AH-H-4.3.39 Romanticism 1760-1870 

Revolts against neo-classical order/reason.  Returns to nature/imagination: freedom, emotion, sentimentality, spontaneity:, interest in the exotic, patriotic, primitive and supernatural.
	Constable, Goya

	AH-H-4.3.310 Realism  1820-1920
Seeks the truth.  Finds beauty in the commonplace.  Focuses on the Industrial Revolution and the conditions of working class.
	Courbet, Manet



	AH-H-4.3.311 Impressionism and Post-Impressionism 1850-1920   

Shows the effects of light and atmospheric conditions.  Spontaneously captures a moment of time.  Expresses reality in different ways.
	Monet, Van Gogh, Cassatt, Rodin

	AH-H-4.3.312 Modern and Contemporary  1900-Present
Breaks with or redefines the conventions of the past.  Uses experimental techniques.  Shows the diversity of society and the blending of cultures.
	Picasso, Warhol, O’Keeffe, Dali, Lange, Wright, Jacob Lawrence


High School Resources
Vocabulary - Music
Music Elements
overture

sonata

symphonic

opermelodic motif

compose

perform

improvise grand staff

treble clef

bass

Cultural Elements:

recreational

ceremonial

artistic expression

patriotic songs

protest songs

Literature Elements:

plot

character

setting

point of view

language

theme

irony

symbol

Genres

novels

short stories

plays 

poetry

essays 

biographies

Arts and Humanities 
Glossary Music

Acapella: Unaccompanied vocal music.

Al fine: To the finish.

Alto: The lowest female voice or unchanged boy’s voice.

Aria: An air, song, or tune.

Arpeggio: Playing or singing the notes of a chord consecutively as on a harp.

Balance: The state of equilibrium where all the component parts of the music create a unified whole.

Bar lines: Lines dividing measures on the staff.

Bass: The male voice with the lowest range. Also the lowest instrumental voices.

Bass clef: Symbol placed on the five-line staff in traditional notation indicating the pitch of the notes and locating F on the fourth line from the bottom.

Beat: The regular repeated pulsation in music.

Binary: Designates a form or structure in music that has two distinct sections: part A and part B (AB form). “Greensleeves” is an example.

Call and response: A song style that follows a simple question-and-answer pattern in which a soloist leads and a group responds.

Chord: Three or more different tones played or sung at the same time.

Chordal: Made up of chords.

Chromatic modulation: The process of changing from one key to an unrelated key in a composition.

Chromatic scale: A scale consisting of successive half-steps.

Clef: A character used to determine the name and pitch of the notes on the staff to which it is prefixed.

Coda: A few measures or a section added to the end of a piece of music to make a more effective ending.

Common time: (C) Meter in which a measure consists of four beats and a quarter note has a value of one beat.

Compose: The act of inventing or creating music or the result of this creation.

Counter melody: An alternate melody sung along with and as a companion to the main melody.

Da capo: From the beginning.

Dal segno: Repeat from the sign.

Descant: A melodic voice part pitched higher than and concurrent with the melody.

Dissonance: When there is a feeling of instability or tension in the texture of a piece of music.

Dotted half-note: In traditional notation, adding a dot after a note increases its value by half (e.g.. since a half-note is frequently given two beats, a dot after it gives it three).

Duple: Double rhythm of two beats to the measure.

Dynamic markings: Indicates the degrees of intensity or loudness in musical tones.

Elements of music:

    Dynamics: Degrees of loudness.

    Crescendo: (Gradual increase in volume.

    Decrescendo: () Gradual decrease in volume.

    Forte: (ƒ) Loud or strong.

    Fortissimo: (ƒƒ) Extremely loud.

    Mezzo-Forte: (mf) Medium loud.

    Mezzo-Piano: (mp) Medium soft.

    Piano: (p) Soft

    Pianissimo: (pp) Very soft.

Ensemble: Playing together of several performers.

Fermata: () A pause or hold of variable length determined by the performer or conductor.

Flat: (b) A musical sign that lowers a pitch 1/2 step.

Form: The overall structural organization of a music composition (e.g., ab, aba, call and response, rondo, theme and variations, sonata-allegro) and the interrelationships of music events within the overall structure.

    AB: A form made up of two contrasting sections, each of 

    which may or may not be repeated

    ABA: A form made up of a principal section which is 

    repeated after the completion of a contrasting section.

Fusion: The combination of jazz and rock.

Genre: A type or category of music (e.g., sonata, opera, oratorio, art song, gospel, suite, jazz, madrigal, march, work song, lullaby, barbershop, Dixieland.).

Grand staff: A staff that includes the treble and bass staff and the ledger lines between.

Graphic notation: The use of various symbols, colors and shapes to indicate the melody and rhythm of a composition.

Half-step: The smallest distance between pitch above or below any given pitch on the keyboard, such as C to C# or F to E.

Harmony: Two or more tones sounding together.

Home tone: Commonly used term for the first or key-tone of any scale, same as tonic.

Improvise: To create music spontaneously.

Interval: The distance between any two pitches and/or notes.

Key: The basic scale and tonality of a composition.

Key signature: The sharps (#) or flats (b) placed at the beginning of a composition or line of music denoting the scale on which the music is based.

Legato: Smooth and connected, lit, “bound together”.

Major: Tonality based on a major scale.

Major scale: A scale built on the formula of an ascending pattern of two whole steps, one half step, three whole steps, one half step.

Melodic motif: A short musical phrase used in development of imitation.

Melodic shape/Melody: The rational progression of single tones.

Meter: The grouping in which a succession of rhythmic pulses or beats is organized, indicated by a meter signature at the beginning of a work.
Meter signature: An indication of the meter of a musical work, usually presented in the form of a fraction, the lower number of which indicates the unit of measurement and the upper number of which indicates the number of units that make up a measure.

MIDI: Acronym for Musical Instrument Digital Interface. Standard specifications that enable electronic instruments such as the synthesizer, sampler, sequencer, and drum machine from any manufacturer to communicate with one another and with computers.

Minor: Tonality based on a major scale.

Minor scale: A scale built on a formula of an ascending pattern of whole step, half step, whole, whole, half, whole, whole.

Monophonic: A texture featuring a single unaccompanied melodic line.

Motif: A small melodic fragment repeated within a melody.

Musical forms: A concept of organization governing the order, character, meter, and key of a composition.

Natural: ( ) A musical sign that cancels a sharp or flat. A natural note is one that is neither sharpened or flattened.

Notate/Notation: The representation of musical tones by written characters.

Notes: Symbols of Sound.

     Whole: A note that receives 4 counts when 4 is the bottom 

     number of the meter signature.

     Half: A note that receives 2 counts when 4 is the bottom 

     number of the meter signature.

     Quarter: A note that receives 1 count when 4 is the bottom 

     number of the meter signature.

     Eighth: A note that receives 1/2 count when 4 is the bottom 

     number of the meter signature.

     Sixteenth: A note that receives 1/4 count when 4 is the 

     bottom number of the meter signature.

Octave: The distance between notes of the same name and eight letter notes higher or lower; for example: A B C D E F G A

Opera: Sung drama.

Ostinato: A short melodic or rhythmic pattern that is repeated over and over to form an accompaniment.

Overture: A musical introduction to an opera, oratorio, etc. A concert overture is an independent composition.

Pentatonic scale: Any five-tone scale. Often used as a scale similar to the pattern of the black keys on the piano.

Percussive sounds: Any sounds produced by striking, shaking and/or scraping.
Phrasing: Dividing musical sentences into melodic and/or rhythmic sections, similar to the effect of punctuation in language.

Pitch: The highness or lowness of a tone, as determined by the frequency of vibrations per second.

Pitch numbers: The numbers 1 through 8 associated with the tones of the scale to assist in music reading and in ear training.

Polyphonic: A texture in which two or more melodies sound at the same time.

Quartet: Four performers.

Question and answer: A formal structure where each successive phrase or section is formed as a response to the preceding one.

Quintet: Five performers.

Recitative: In opera and oratorio, sung narration.

Repeat signs: Signifies that the music between double-dotted bars is to be repeated.

Rests: A pause or interval of silence between two notes.

Rhythm: The organization of sound in time; the temporal quality of sound.
Rondo: An instrument piece in which the leading theme is repeated, alternately with others.

Round: A composition for two or more voices in which one voice enters after another in exact imitation of the first. 

Sonata-Allegro Form: A form made up of an opening section called the exposition in which major themes are presented, a middle section called the development in which thematic material undergoes a variety of alterations, and a third section called the recapitulation in which the material of the exposition is restated.

Scale: A sequence of tones, usually within an octave, used as the basis of a composition.

Score: A notation showing all the parts of a musical composition.

Sequence: A pattern within a melody that is repeated at a higher or lower pitch.

Sforzando: (sz) Forcing, e.g., with a sudden and strong accent on a single note or chord.

Sharp: A musical sign that raises a pitch 1/2 step.

Signatures: The flats and sharp at the head of the staff indicating the key.

Solo: One performer.

Slur: To perform two or more notes legato. Also, a curved line placed above or below two or more. Notes of different pitch to indicate that they are to be performed in legato style.

Soprano: The highest female voice.

Staccato: Detached sounds, indicated by a dot over or under a note. The opposite of legato.

Staff: The five parallel lines on which music is written.
Standard notation: Music written on one or more staves, using traditional note symbols and clefs to indicate pitch locations.

Staves: Plural of staff.

Style: The distinctive or characteristic manner in which the elements of music are treated. In practice, the term may be applied to, for example, composers (the style of Copland), periods (Baroque style), media (keyboard style), nations (French style), form or type of composition (fugal style, contrapuntal style), or genre (operatic style, bluegrass style).

Symbolic notation: The system of expressing musical sounds through the use of written symbols called notes.

Syncopation: A temporary shifting of the accent in music so that the stress falls between the strong beats.

Tenor: The highest male voice.

Ternary: Designates a form or structure in music that has three sections, with the first section repeated after the second section (ABA form).

Texture: The number of simultaneous sounding lines. The manner in which horizontal pitch sequences are organized (homophonic-monophonic-polyphonic).

Theme and variations: A compositional form where an initial theme is stated and each section.

     Tempo: The speed of the beat in music..

     Allegro: A rapid, vivacious movement, literally “happy.”

     Andante: An easily flowing movement in moderate time,

     literally a “walking” speed

Timbre: The character or quality of a sound that distinguishes one instrument, voice, or other sound source from another.

Time: The division of the measure into equal parts.

Tonality: The term used to describe the organization of the melodic and harmonic elements to give a feeling of a key center or a tonic pitch.

Tonal syllables: Syllables used to facilitate reading and singing of the scale. The commonly used syllables are do, re, mi, fa, sol, la, ti, and do. The practice of reading and singing with syllables is also known as solfege.

Tonic: The first tone or key-tone of any scale.

Treble: The upper part. Sung pitches generally above

 middle C.

Treble clef: Symbol placed on the five-line staff in traditional notation indicating the pitch of the notes and locating G on the second line from the bottom.

Triads: Three-tone chords.

Two-part songs: Songs written for performance by two distinct voices.

Unison: Singing or playing the same notes by all singers or players, either at exactly the same pitch or in a different octave.
Verse-chorus: A refrain that is repeated.

Voice:

      Soprano: the highest pitch of human voice.

      Alto: the lowest female voice.

      Tenor: the highest male voice.

      Bass: the lowest pitch of human voice.

Whole step: A distance of two half steps in the same direction, such as between C and D or F# and E.

Whole tone scale: A scale made up entirely of whole tones (whole steps).
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Dance Elements

costumes

lighting

props

scenery

choreography
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Social
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jitterbug

cha-cha
Cultural
recreational

ceremonial

Glossary

Dance/Movement

Actions: What the body is doing. Includes  locomotor and nonlocomotor movements.

Alignment: Body placement or posture; proper alignment lessens body strain and promotes dance skills.

Asymmetry: Uneven, irregular design.

Bend: Involves closing up at body joints. It usually feels like it has a stopping point.

Binary form: Two-part structure; AB

Dance phrase: A logical sequence of movements with an observable beginning, middle, and end.

Dynamics: The dance element which relates to how a movement is done.

Duration: The length of time the movement lasts; a long time, a short time or something in between

Energy:

     Tension/relaxation: Tension feels hard and tight; relaxation

     feels soft, loose and floppy.

     Flow: Bound or free; flow has to do with the ongoing of

     movement when energy is released freely, we describe the

     movement as free flow, when energy is released in a 

     controlled, restrained manner, the movement is bound.

     Weight: Strength (force) or lightness.

Even rhythm: Movements of equal duration.

Form: Structure of dance compositions.

General space: The space shared by all; reaches beyond personal space.

Kinesphere: See personal space.

Locomotor: Movements that usually travel through space.

     Walk: Steps are from one foot to the other, the weight being

     transferred from heel to toe.

      Run: Compares to a fast walk, except that in the run the
      weight is carried forward on the ball of the foot.

      Hop: A transfer of weight by a springing action from one foot

       to the same foot.

      Jump: The transfer of weight from two feet to two feet.

      Leap: A transfer of weight from one foot to the other foot, 

       pushing off with a spring and landing on the ball of the foot, 

       letting the heel come down, and bending the knee to absorb
       the shock.

      Skip: A hop and a step on the same foot, alternating feet.

      Gallop: A combination of a step and a leap, in an uneven 

       rhythm, moving sideward, so the same foot is always leading.

     Slide: A combination of a step close step, in an uneven 13                                                                                                                                                             rhythm, moving sideward, so the same foot is always leading.

Metric rhythm: The grouping of beats in a recurring pattern.

Motif symbols: Symbols that represent movements.

Movement vocabulary: All the actions the body can make.

Non-Locomotor: Movements that stay in one place.

Personal Space: Also called kinesphere. The space reached while stationary.

Phrases: Longer sequences of movement.

Pulse: The ongoing underlying beat.

Push and pull: Involves action similar to a bend and stretch, but with a sense of resistance.

Qualities: Characteristics of a movement.

Relationships: The body’s position relative to something or someone.

Rhythm: Patterns made by arranging long and short sounds or strong and light sounds.

Rise and sink: Allows a change of levels between low and high.

Rondo form: A dance structure with three or more themes where one theme is repeated, ABACAD....

Shake: A floppy wiggle or a tense vibration.

Space:

     Direction: Forward, backwards, sideways, up, down, etc.

     Size: Large and small movements.

     Pathways: Patterns we make as we move through the air on 

     the floor.

     Level: The vertical distance from the floor, high, medium or 

     low.

     Shape: The design of the body as it exists in space. Aspects of 

     shape are open/closed, symmetrical/asymmetrical,

     angular/curved.

Speed: How fast or slow the movement is.

Stretch: Involves opening up the joints. Is more than just straightening, it feels like the energy keeps on going.

Swing and sway: Swinging is a very exhilarating, freeing movement. A fall, giving into gravity, followed by a rebound to a suspension point before the fall begins again. A sway is more controlled, even shifting of weight.

Symmetry: A balanced, even design.

Ternary Form: Three-part structure; ABA

Time: The relationship of one movement or part of a movement to another.

Twist and turn: Both involve rotation. In a twist, one end is fixed, so there is a limit to how much the other end can move.

Uneven rhythms: Movements of unequal duration.

Arts and Humanities Teacher Resources

Publications: Books

Anderson, Jack. Dance. New York: Newsweek Books, 1974.

Andrew, Helene. Jazz Dance. Englewood Cliffs, NJ: Prentice

    Hall, Inc., 1993. Babin, Resa. Dance Around the World. New

    York: MCA Music, 1969.

Benzwie, Teresa Ed.D. A Moving Experience: Dance for Lovers 

    of Children and the Child Within. Tucson, AZ: Zephyr Press,

   1987.

Boorman, Joyce. Creative Dance in the First Three Grades.

   Ontario: Longman Canada Limited, 1971.

Boorman, Joyce. Creative Dance in Grades Four to Six. Ontario:

    Academic Press Canada, 1971.

Brady, Martha, and Patsy Gleason. Artstarts: Drama, Music,

     Movement, Puppetry, and Storytelling Activities/Grades K-6.

     Englewood, CO: Teacher Ideas Press, 1994

     ISBN 1-56308-148-2

California State Department of Education. Visual and Performing 

    Arts Framework for California Public Schools: Kindergarten

    through Grade Twelve. Sacramento: California State

    Department of Education, 1989.

Chappelle, Eric. Music for Creative Dance, Vol. I and II.

    Reston, VA: American Alliance for Health, Physical

    Education, Recreation and Dance, 1992.

Clark, Michael. Cultural Treasures of the Internet, 2nd Edition.

    Upper Saddle River, New Jersey: Prentice Hall, 1997.

    ISBN:  0-13-264524-6.

Cohan, Robert. The Dance Workshop: A Guide to the 

    Fundamentals of Movement. New York: Simon

    and Schuster Inc., 1986.

Dictionary of the Arts. New York: Facts on File, 1994.

    ISBN 0-8160-3205-X.

Duffy, Natalie Willman. Modern Dance: An Adult Beginners

    Guide. Englewood Cliffs: Preston-Hall Inc., 1982.

Fontayn, Margot. Ballet Class. New York, New York: Arco

    Publishing Company, 1985.

Gilbert, Anne Green. Creative Dance for All Ages. 1992. The

    American Alliance for Health, Physical Education, Recreation

    and Dance.

H’Doubler, M.N. Dance: A Creative Art Experience. Madison, 

    WI: University of Wisconsin Press,1957.

Harris, Jane A., Anne Pittman, Marlys S. Waller. Dance A While.

    Minneapolis: Burgess Publishing Co., 1959.

Highwater, Jamake. Dance: Rituals of Experience. Pennington,

    NJ: Dance Horizons, Princeton Book Company, 1992.

Jonas, Gerald. Dancing: The Pleasure, Power and Art of 

    Movement. New York: Harry N. Abrams, Inc., 1992.

    ISBN 0-8109-3212-1.

Joyce, Mary. Dance Techniques for Children. London: Mayfield

    Publishing Company, 1984. First Steps in Teaching Creative

    Dance to Children. Palo Alto: Mayfield Publishing Company,

   1980.

Kraines, Minda Goodman and Esther Kan. Jump into Jazz. Palo

    Alto: Mayfield Publishing Company, 1983.

Laban, R. Modern Education Dance. 3rd Edition. Plymouth, MA:

     MacDonald and Evans, 1975.

Lockhart, A. & Pease, E. Modern Dance: Building Lessons. 6th
     Edition. Dubuque, IA: Wm. C.Brown Publishers. 1982.

Lockhart and Pease, Modern Dance: Building Lessons. 6th
    Edition. Dubuque, IA: Wm. C. Brown Publishers, 1982.

McGreevy-Nichols, Susan and Helen Scheff. Building Dances, A

    Guide To Putting Movements Together. Champaign, IL: Human 

    Kinetics, 1995.

Murray, Ruth Lovell. Dance in Elementary Education. New York,

    Harper & Row Publishers, 1975

Physical Education Teaching Units for Program Development 

    Grades 4-6. Philadelphia: Lea and Febiger, 1986.

Physical Education for Children: A Focus on the Teaching

    Process. Philadelphia: Lea and Febiger, 1984.

Saskatchewan Education. Physical Education Elementary School

   Dance and Rhythmical Activities, A Teacher Handbook for

   Kindergarten, Division I. Saskatchewan: Sascatchewan 

   Education, 1981.

Schrader. A Sense of Dance: Exploring Your Music Potential.

    Champaign, IL: Human Kinetics,1995.

Schurr Evelyn., Movement Experiences for Children: Curriculum 

    and Methods for Elementary School Physical Education. New

    York: Appleton-Century-Crofts, 1967.

Selwyn, Douglas. Living History in the Classroom: Integrative

    Arts Activities for Making Social Studies Meaningful. Tucson,

    AZ: Zephyr Press, 1993.

Siedentop, Daryl, Jacqueline Herkowitz and Judy Rink

     Elementary Physical Education Methods. Englewood Cliffs,

     NJ: Prentice-Hall, Inc., 1984.

Slater, Wendy. Teaching Modern Educational Dance. Estover:

     Mac Donald and Evans LTD., 1974.

Snyder, Sue. Art Smart: Arts Activities for Classroom Teachers.

    West Norwalk, CT: Ideas Press1997.

Wheeler, Nedra, and Larry Ruff. Teacher’s Guide to Integrated

    Curriculum. Pippa Valley Printing, Pippa Passes, KY: Pippa

    Valley Printing, 1996.

Weikart, Phyllis. Teaching Movement and Dance. Ypsilanti, MI:

     High-Scope Press, 1990. ISBN 0-93114-16-0.

Publications: Directories

Association for the Advancement of Arts Education. Directory of 

    Professional Arts Resources for Schools Teachers and 

    Students: pre-k-12. Cincinnati, OH: Author, 1998.

Association for the Advancement of Arts Education 655 Eden

    Park Dr., Suite 730, Cincinnati, OH 45202 (513) 721-2223

    http://www.aaae.org.

Benjamin, John. “An Artist in our Midst:” Kentucky’s Artist in

    Residence Program and What Makes it Work. Frankfort, KY:

    Kentucky Arts Council, 1991.

Fayette County Schools. Cultural Alliance for Kentucky 

    Educational Support Resource Guide. Lexington, KY: Fayette

    County Schools, 1998. Phil Shepherd, Fine Arts Coordinator,

    Fayette County Schools, 701 East Main Street, Lexington, KY

    40502 (859) 281-0221 FAX (859) 281-0106

    PSHEPHER@fayette.k12.state.ky.

Jefferson County Public Schools. Jefferson County Schools 

   Cultural Resources Guide. Gheens Academy, Louisville, KY:

   Jefferson County Public Schools, 1998. Jefferson County Public

   Schools 4425 Preston Highway, Louisville, KY 40213

   (502) 485-3951 FAX (502) 485-3897

    lholland@jefferson.k12.ky.us.

Kentucky Arts Council. Directory of Kentucky Performing Artists. 

    Frankfort, KY: Kentucky Arts Council, 1995.

    Lori Meadows, Kentucky Arts Council, 31 Fountain Place,

    Frankfort, KY 40601 (502) 564-3757

    FAX (502) 564-2839 lmeadows@arts.smag.state.ky.us.

Kentucky Center for the Arts. Arts Education Showcases Arts

    Resource Directory. Louisville, KY: Kentucky Center for the  

    Arts, 1997.Debbie Shannon, Kentucky Center for the Arts, Five

    Riverfront Plaza, 501 West Main Street, Louisville,

    KY 40202 (502) 562-0100 FAX (502) 562-0105.

Kentucky Historical Society. An Educator’s Guide to Kentucky

    Museums. Frankfort, KY: Kentucky Historical Society, 1995.

    Kentucky Historical Society Old State Capitol, PO Box 1792,

    40602-1792 (502) 564-3016 FAX (502) 564-4701

    vicky.middleswarth@mail.state.ky.us.

Kentucky Arts Council. Kentucky Arts Council Artists in

    Education Roster of Approved Artists. Frankfort KY: Kentucky

    Arts Council, 1998. John Benjamin, Kentucky Arts Council, 31

    Fountain Place, Frankfort, KY 40601 502 564-3757

    FAX (502) 564-2839 jbenjamin@arts.smag.state.ky.us.

Kentucky Arts Council.. Kentucky Arts Council Program

    Guidelines and Applications. Frankfort, KY: Kentucky Arts

    Council, 1998. Gerri Combs, Executive Director, Kentucky

    Arts Council, 31 Fountain Place, Frankfort, KY 40601

    (502) 564-3757 FAX (502) 564-2839. 

    gcombs@arts.smag.state.ky.us.

Kentucky Arts Council. Kentucky Presenters Directory. Frankfort,

    KY: Author, 1998 Lori Meadows, Kentucky Arts Council, 31

   Fountain Place, Frankfort, KY 40601 (502) 564-3757

   FAX (502) 564-2839 lmeadows@arts.smag.state.ky.us.

Kentucky Department of Education. Very Special Arts Kentucky

   (VSAP) Artist Roster. Frankfort, KY: Author, 1998.

    Mary-Claire O’Neal, Program Director, Very Special Arts,

    Kentucky Department of Education, 8th Floor, Capital Plaza 

    Tower, Frankfort, KY 40601 (502) 564-4970 FAX (502) 564-

    6721 moneal@kde.state.ky.us.

Kentucky Heritage Council. Teaching with Historic Places in

    Kentucky. Frankfort, KY: Author, 1998.Becky Shipp, Kentucky

    Heritage Council, 300 Washington Street, Frankfort, KY 40601

    (502) 564- 7005 FAX (502) 564-5820 BSHIPP2@

    mail.state.ky.us.

Kentucky Historical Society. Teacher’s Guide to the Festival of 

    Kentucky Folklife. Frankfort, KY: Author, 1998. Bob Gates,

    Kentucky Folklife Program, PO Box 1792, Frankfort, KY

    40602-1792 (502) 564-0472

    FAX (502) 564-4701 bob.gates@mail.ky.state.us.

                Professional Organizations: Kentucky

Appalshop 306 Madison Street, Whitesburg, KY 41858 606-633-

    01108 FAX (606) 633-1009 Appalshop@aol.com

Forward in the Fifth Ginny Eager, Executive Director, 433

    Chestnut Street, Berea, KY 40403 (859) 986-1299 FAX 859-

    986-1299 geager@fif.org

Kentucky Alliance for Arts Education Robyn Swanson, 221 St.

    Albans Drive, Bowling Green, KY 42103 (270) 745-5925

Kentucky Association for Gifted Education Dr. Julia Roberts,

    Center for Gifted Studies, Western Kentucky University,

    1 Big Red Way, Bowling Green, KY 42101 (270) 745-6323

    FAX (270) 745-6279 julia.roberts@wku.edu

Kentucky Association of School Councils Ronda Harmon, P.O.

    Box 784, Danville, KY 40423 (859) 238-2188 FAX (859) 238-

    0806 rharmon65@aol.com

Kentucky Association for Environmental Education

    Jay Webb, #1 Game Farm Road, Frankfort, KY 40601 (502)

    564-4762 FAX (502) 564-6508 jaywebb2@mail.state.ky.us

Kentucky Association of Supervision in Curriculum Development

   Wayne Starnes, Dayton Independent Board of Education, 200

   Clay Street, Dayton, KY 41074 (859) 491-6965

    wstrnes@dayton.k12.ky.us

Kentucky Center for the Arts Debbie Shannon, Five Riverfront

    Plaza, 501 West Main Street, Louisville, KY 40202 
    (502) 562- 0100 FAX (502) 562-0105

Eastern Kentucky University Department of Foreign Languages

    and Humanities Dr. Anne Brooks, Department of Foreign

    Languages and Humanities Case, Annex 368, Eastern Kentucky

    University, Richmond, KY 40475 humbrook@acs.eku.edu

     http://www.arh.eku.edu/flh/homepage.htm
Kentucky Collaborative for Teaching and Learning, Different
     Ways of Knowing (DWOK) Linda Hargan, Kentucky
     Collaborative for Teaching and Learning, Professional
     Building East, 31001 Breckenridge Lane, Suite 1B, Louisville,
     KY 40220 (800) 995-3965 linda@ky-dwok.org

Kentucky Communications Association Alyce Grover, 808

    Woodline, Somerset, KY 42503 (606) 679-8501

    FAX (606) 679-5139 aagrovoo@pop.uky.edu

Kentucky Council for Social Studies Dr. Laura Clifford, Jefferson

    County Public Schools, Gheens Academy 4425 Preston

    Highway, Louisville, KY 40213 (502) 485-3054 FAX (502)

    485-8976 lscliffoo@jefferson.k12.ky.edu

Kentucky Council for Teachers of English/Language Arts

    Betty Shiffman, Spalding University, 851 S. 4th Street,

    Louisville, KY 40203 (502) 585-7122 FAX (502) 585-7158

    bshiffman@uky.campus.mci.net

Kentucky Geographic Alliance University of Louisville, Dr. Keith

    Mountain, Department of Geography, Louisville, KY 40292

   (502) 852-6844 FAX (502) 852-4560

Kentucky Humanities Council 206 East Maxwell Street,

   Lexington, KY 40508 (859) 257-5932 FAX (859) 257-5933

   @pop.uky.edu,

Kentucky Association of Health, Physical Education, Recreation,

     and Dance Lonnie Davis, Executive Director, Eastern 

     Kentucky University, Weaver 202, Richmond, Ky. 40475

     (859) 622-1887 FAX (859) 622-1254 phedavis@acs.eku.edu
 Kentucky Heritage Council, PO Box 1792,

    Frankfort, KY 40602 (502) 564-7005 FAX (502) 564-5820
Kentucky Staff Development Council Nancy Hack, Jefferson

    County Schools, Gheens Academy, 4425 Preston Highway,

    Louisville, KY 40213 (502) 485-3745 FAX (502) 485-3744

Very Special Arts Kentucky (VSAK) Mary-Claire O’Neal,

    Program Director, Very Special Arts, Kentucky Department of

    Education, 8th Floor, Capital Plaza Tower, Frankfort, KY

    40601 (502) 564-4970; 824 Ironwood Drive, Bowling Green,

    KY 42103 (270) 781-0872

University of Louisville Division of Humanities Elaine Orr Wise,

    Chair, Division of Humanities, Bingham Humanities Bldg. 303,

    University of Louisville, Louisville, KY 40292 (502) 852-7149

    (502) 852-0078 eowise@ulkyvm.louisville.edu
Professional Organizations: Regional and National

Alliance for Arts Education (AAE) Network

    John F. Kennedy, Center for the Performing Arts, Washington,

    DC 20566 (202) 416-8800 kcaaen@mail.kennedy-center.org

Americans for the Arts Kelly White, 1000 Vermont Avenue NW,

    12th Floor, Washington, DC 20005 (202) 371-2830 FAX (202)

    371-0424; One East 53rd Street, New York, NY 10022

    (212) 223-2787 FAX (212) 980-4857

The American Alliance for Health, Physical Education, 

    Recreation and Dance 1900 Association Drive,

    Reston, VA 20191 (703) 476-3400 or (800) 213-7193

    www.aahperd.org

ASCD Arts Education Network Dr. Gene Van Dyke, Director,

    The Arts in Education Network Facilitator, 333 Market Street,

    Harrisburg, PA 17126 gvandyke@northstar.csiu.k12.pa.us

Artsgenesis New York Office: 310 East 46th Street, Suite 26J,

    New York, NY 10017 (212) 696-ARTS

Asian American Arts Alliance 74 Varick St., suite 302, New

    York, NY 10013 (212) 941-9208 artsalliance@earthlink.net

Association for the Advancement of Arts Education

    655 Eden Park Dr., Suite 730, Cincinnati, OH 45202

The Getty Education Institute for the Arts

    1200 Getty Center Drive, Suite 600, Los Angeles, CA 90049-

    1683 (310) 440-7315 mnowatt@getty.edu

Goals 2000 Arts Education Partnership One Massachusetts

    Avenue, NW, Suite 700, Washington, DC 20001-1431

    (202) 326-8693 aep@ccso.org

International Bluegrass Music Association 207 East Second

    Street, Owensboro, KY 42303, (270) 684-9025, (888) 438-4262

    FAX (270) 686-7863 ibma1@occ-uky.campus.mci.net

National Arts Education Research Center 32 Washington Place-

    Room 52, New York University School of Education,

    New York, NY 10003 (212) 998-5060

National Arts Education Research Center School of Music

    University of Illinois, 1114 W. Nevada Street, Urbana, IL

    61801  (217) 333-1027 crme@uiuc.edu

National Coalition for Education in the Arts (NCEA)

    c/o Music Educators National Conference, 1806 Robert Fulton

    Drive, Reston, VA 22091 (703) 860-4000 mbmenc@aol.com

National Council of State Arts Education Consultants (NCSAEC)

    c/o Supervisor of Visual and Performing Arts, Office of the

    Superintendent of Public Instruction, Old Capitol Building,

    P.O. Box 47200, Olympia, WA 98504-7200 (360) 753-7389

    gmay@ospi.wednet.edu
National Dance Association, 1010 College Avenue, Manhattan,

    KS 66502-2708 (913) 532-6887 FAX (913) 532-7004

National Guild of Community Schools of the Arts 40 N. Van

    Brunt Street, Suite 32, Englewood, NJ 07631 (201) 871-3337

    almayadas@worldnet.att.net

National Task Force on Folk Arts in Education

    609 Johnsten Place, Alexandria, VA 22301 (703) 836-7499

Network of Performing and Visual Arts Schools 3421 M Street,

    NW, Suite 218, Washington, DC 20007 (202) 966-2216

    network@danielgrp.com

The Southeast Center for Education in the Arts Kim Wheetley,

    Director, The Southeast Center for Education in the Arts,

    Lyndhurst Chair of Excellence in Arts Education, The

    University of Tennessee at Chattanooga,

    615 McCallie Avenue, Chattanooga, TN 37403 (423) 755-5204

    FAX (423) 755-4632 scea@cecasun.utc.edu

Teachers & Writers Collaborative 5 Union Square West, New 

    York, NY 10003 (212) 691-6590 info@twc.org;

Very Special Arts (VSA) VSA Educational Services

    1819 L Street, NW, Suite 300, Washington, DC 20036 (202)

    628-8080 (202) 737-0645 (TDD)


Publications: Curriculum Guides
Henderson County Public Schools: Elementary Physical

     Education Dance Curriculum Guide. Henderson, KY:

     Henderson County Public Schools, 1992.

     Nancy Satterfield, Henderson County Public Schools, 1805

     Second Street, Henderson, KY 42420

     (270) 831-5000 FAX (270) 831-5009

Internet Resources Dance

A Brief History of the Power of Dance

     http://www.music.sony.com/Music/ArtistInfo/

Annotated Bibliography for Special Needs Students

     http://www.dance.ohio-state.edu:80/

British Columbia Ministry of Education integrated Dance 

    Curriculum for grades 8-10      http://www.est.gov.bc.ca/.curriculum/www/irps/dance810/datoc.h 

The “Classical Ballet” Site

      http://haas.berkeley.edu/~schladem/ballet_html/

Cross-Cultural Dance Resources

      http://jan.ucc.nau.edu/~jwk3/index.html

The Dancers’ Archive

      http://www.sasked.gov.sk.ca/docs/artsed/dance102030/

    Dance Curriculum Resources from Saskatchewan Canada.

Dance Art.com

    http://www.danceart.com/

Dance Magazine On Line

    http://www.dancemagazine.com/

Dance Section of the World Wide Web Virtual Library

    http://www.dancing.com/dance/indexfr.htm

Dance Teacher Now Magazine

    http://wwar.com/cgi-bin/gregaccess?da438
Dance USA

    http://www.artswire.org/Artswire/danceusa/home.html
History of American Jazz Dance - Written and developed by Bob

    Boross of Western Kentucky University.

    http://www.wku.edu/~bboross/history.html
The Jazz Dance Homepage

    http://www.wku.edu/~bboross/home.html

North Carolina Arts Education Curriculum

    http://www.dpi.state.nc.us/curriculum/ArtsEd/ArtsEd.html
Native American Dancing

     http://www.scsn.net/users/pgowder/
Sapphire Swan Dance Directory

    http://www.SapphireSwan.com/dance/

World Wide Arts Resources Dance Page

    http://wwar.com/dance/index.html

Humanities (Dance)

	Reference Chart

	Major Movements/Time Periods/Cultures 
	Dance

	AH-H-2.3.31 Ancient and lineage-based Cultures

Near Eastern, African, European, Native American
	ritual in African dance/Native American dance



	AH-H-2.3.35 Medieval 800-1400
Instructs in Christian faith.  Appeals to the emotions, stresses importance of religion
	Tarantella

	AH-H-2.3.36 Renaissance 1400-1600
Reconciles Christian faith and reason.  Promotes “rebirth”  of the classical ideal.  Allows new freedom of thought.
	court dances

	AH-H-2.3.37 Baroque 1580-1700
Rejects the limits of previous styles.  Restores the power of the monarchy/church: excess, ornamentation, contrasts, tensions, and energy.
	Development of Ballet by Louis XIV

	AH-H-2.3.39 Romanticism 1760-1870
Revolts against neo-classical order/reason.  Returns to nature/imagination: freedom, emotion, sentimentality, and spontaneity; interest in the exotic, patriotic, primitive, and supernatural.
	Golden Age of Ballet

	AH-H-2.3.310 Realism  1820-1920
Seeks the truth.  Finds beauty in the commonplace.  Focuses on the Industrial Revolution and the conditions of working class
	folk and social dance

	AH-H-2.3.311 Modern and Contemporary  1900-Present
Breaks with or redefines the conventions of the past.  Uses experimental techniques.  Shows the diversity of society and the blending of cultures.
	Alvin Ailey, Balanchine, Baryshnikov, Fokine, Graham


Drama/Theatre

Vocabulary

Cultural 

improvised / informal

rehearsed / formal

style

setting

costume

movement

Drama Elements:

exposition

development

climax

reversal

denouement

soliloquy

character (protagonist & antagonist)

symbolism

foreshadowing

dialogue

monologue

ensemble

body

voice

script

sensory ca

language

stage directions

Glossary

Drama/Theatre

Acoustics: The quality of a room in respect to transmission of sound.

Action: The core of a theatre piece; the sense of forward movement created by the sense of time and/  or the physical and psychological motivation of characters.

Acting Styles: A particular manner of acting which reflects cultural and historical influences.

Acts: The major sections of a play.

Actor: A male actor.

Actress: A female actor.

Antagonist: One who opposes and actively competes with another in a play, most often with the protagonist.

Arena: A theatre in which the stage is at the center of the auditorium.

Artistic choices: Selections made by theatre artists about situation, action, direction, and design in order to convey meaning.

Audience: Those who are not part of the production.

Backdrop: Painted curtain without fullness.

Backstage: Area behind scenery not visible to the audience.

Blackout: All stage lights go off simultaneously.

Blocking: The path formed by the actor’s movement on stage usually determined by the director with assistance from the actor and often written down in a script using commonly accepted theatrical symbols.

Call Backs: A second audition.

Cast: A group of people selected to portray characters.

Center Stage: The area in the center of the stage.

Character: A person portrayed in a drama, novel, or other artistic piece.

Character: Person or animal.

Characterization: Putting together all facets of a character.

Choreography: The movement to music in a play.

Chorus: A group of singers. 

Classical:  A dramatic form and production techniques considered of significance in earlier times, in any culture or historical period.

Climax: The point of greatest intensity in a series or progression of events in a play which is often the turning point of the plot and leads to some kind of resolution

Company: Everyone associated with a production..

Complication: A factor, condition, and/or element that complicates the situation in a play.

Conflict: The struggle between opposing forces, ideas, or interests in a play.

Contrasts: Dynamic use of such things as movement/stillness, sound/silence and light/darkness

Costumes: A style of dress characteristic of a particular country, period, or people, often worn in a play.

Critique: Evaluation or judgment.

Criteria: What you base your judgment.

Cue: Something that precedes the next action.

Cut: To stop action; delete

Denouement: The solution, clarification, and/or unraveling of the plot of a play.

Development: Progression of the plot or conflict in a play.

Dialogue: Conversation used by two or more characters to express thoughts, feelings, and actions.

Diction: Selection and pronunciation of words; clarity of speech.

Director: The one who brings all the elements together.

Discovery: A revelation, something that is suddenly revealed about a character or situation in a play.

Downstage: The area closest to the audience.

Drama: The art of composing, writing, acting, or producing plays; a literary composition intended to portray life character or tell a story usually involving conflicts and emotions exhibited through action and dialogue, designed for theatrical performance.

Dramatic media: Means of telling stories by way of stage, film, television, radio, or computer discs.

Dramatic play: Spontaneous dramatic enactment often done by children pretending or imitating while playing.

Dress Rehearsal: Same as performance without an audience.

Duet: Acting two people perform on stage.

Electronic media: Means of communication characterized by the use of technology; radio, computers (e.g., virtual reality).

Elements of Drama:

     Theme: The basic idea of a play.

     Spectacle: Visual

     Plot: In literature, the action of the story; in theatre, the action of 

     the story presented on stage.

     Spectacle: A public performance.

     Theme: The idea, point of view, or perception that binds together a 

     work of art.

Ensemble: The dynamic interaction and harmonious blending of the efforts of the many artists involved in the dramatic activity of theatrical production.

Environment: Physical surroundings that establish place, time, and atmosphere/mood; the physical conditions that reflect and affect the emotions, thoughts, and actions of characters.

Exposition: The part of a play that introduces the theme, chief characters, and current circumstances.

Falling action: The series of events following the climax.

Foil: One that by strong contrast underscores the distinctive characteristics of another and, sometimes, prevents someone or something from being successful.

Folktales: Any story or tale passed on traditionally and based on superstition or false beliefs.

Foreshadowing: An indication beforehand of something that is about to happen.

Front of house: Box office and lobby of a theatre.

Freytag pyramid: A triangular diagram that shows how a plot or storyline progresses.

Imaging: A technique which allows the students to slow down and focus individually on an issue. The students, sitting quietly with eyes closed, allow pictures to form in their minds. These images

may be motivated by bits of narration, music, sounds, smells, etc.

Imitate: To copy or mimic the actions, appearance, mannerisms, or speech of others.

Improvisation: The spontaneous use of movement and speech to create a character or object in a particular situation.

Kinesthetic: Resulting from the sensation of bodily position, presence, or movement.

Mime: Stylized pantomime which is more exaggerated than typical pantomime.

Mimicry: The practice of mimicking or imitating.

Mirroring: Copying the movement and/or expression or look of someone else exactly.

Monologue: A long speech made by one person, often called a soliloquy.

Mood: The emotional feeling of a play.

Motivation: An incentive or an inducement for further action for a character.

Myths: Traditional stories dealing with supernatural beings, ancestors, or heroes.

Pantomime: A situation where a performer relies totally on gesture, facial expression, and movement, rather than speech, for enactment of his material.

Playwright: A person who writes a play.

Projection: How well the voice carries to the audience.

Prompt: The book or help; the prompter is the one who assists actors in remembering their lines.

Props: Any article, except costume or scenery, used as part of a dramatic production.

Proscenium: The area located between the curtain and the front edge of the stage.

Protagonist: The leading character in a play or other literary work..

Reader’s theatre: Where two or more oral readers interpret a characterized script with the aim of stimulating the audience to imaginatively experience the literature.

Reversal: A change in fortune for a character from better to worse.

Rising action: A series of events following the initial incident and leading up to the dramatic climax.

Role: The characteristics and expected social behavior of an individual in a given position (e.g., mother, employer). Role portrayal is likely to be more predictable and one-dimensional than character portrayal.

Role playing: Improvising movement and dialogue to put oneself in another’s place in a particular situation and often to examine the person(s) and/or situation(s) being improvised.

Royalties: Monies paid for permission to stage a play.

Scene: A small section or portion of a play.

Scenario: An outline of a hypothesized or projected chain of events or plot for a dramatic or literary work.

Scenery: The painted backdrop on a theatrical stage.

Script: The written dialogue, description, and directions provided by the playwright.

Sensory recall: Recalling an event that pertains particularly to one of the five senses.

Set or Setting: The scenery constructed for a theatrical performance.

Situation: A combination of circumstances at a given moment.

Soliloquy: A speech where a character reveals his thoughts in the form of a monologue without directly addressing the listener.

Space: A defined area. Fore, middle, and background in a two dimensional work.

Special effects: Visual or sound effects used to enhance a theatrical performance.

Stage business: Actions or behavior of an actor on stage used to give information, enhance character, define focus, or establish atmosphere.

Stage directions: Directions written into a script that provide assistance to the actors and director of a theatrical performance.

Staging: That which is created on stage while directing a theatrical presentation.

Storyline: The plot or plan of action.

Storytelling: The act of telling a story in the oral tradition.

Tension: The atmosphere created by unresolved, disquieting, or inharmonious situations that human beings feel compelled to address.

Text: The basis of dramatic activity and performance; a written script or an agreed-upon structure and content for an improvisation.

Theatre: The imitation/representation of life, performed for other people; the performance of dramatic literature, drama, the milieu of actors and playwrights, the place, the place that is the setting for

dramatic performances.

Turning point: The climax or high point of a story.

Thrust: A stage that extends beyond the proscenium arch and is usually surrounded on three sides by seats.

Understudies: Actors who are able to play a given role in an emergency.

Upstage: Area furthest away from the audience, toward the backstage wall.

Voice: The combination of qualities an actor uses such as articulation, phrasing, pronunciation, etc.

Drama/Theatre

Teacher Resources
     
Swartz, Larry. Dramathemes: A Practical Guide for Teaching Drama. Portsmouth: Heinemann Educational Books, 1988.

Tanner, Frank Averett. Basic Drama Projects. Caldwell ID: Clark Publishing Co.,1987.

Tanner, Frank Averett. Creative Communication: Projects in   Acting, Speaking and Oral Reading. Caldwell ID: Clark  Publishing Co.,    1985.
Texas Educational Agency: Theater Arts Framework: Kindergarten – Grade 12. Austin, TX: Texas Educational Agency, 1989.
Thomson, Greg. Step By Step Theater: Creating Plays for 
    Class Presentation. Belmont, CA:David S. Lake Publishers,
    1989.
Drama/Theatre
Professional Organizations: Kentucky
Kentucky Catholic Forensic League Garland Blair, 911 South
   Lincoln Blvd., Larue County High School, Hodgenville, KY
   42748 (270) 325-3674

Kentucky Educational Speech and Drama Association

   Dr. Cathy Thomas, Breckinridge Hall, Morehead State University, Morehead, KY 40351 (606) 783-2712 cthomas@morehead.st.edu

Kentucky High School Speech League, Judy Woodring, Cherry Hall Rm #1, Western KY University, Bowling Green, KY 42101 (270)  745-6340 FAX ( 502) 745-6341 judy.woodring@wku.edu

Kentucky Theater Association, Tim Solis, President, 300 North

    Broadway, Lexington, KY 40508

   Drama/Theatre

Professional Organizations: National
American Alliance for Theater & Education,

    Theater Department, Arizona State University, P.O. Box
    873411,Tempe, AZ 85287-3411 (602) 965-6064  

    http://www.asu.edu/cfa/theatre/orgs/aate/

The Educational Theater Association / International Thespian Society, 3368 Central Parkway, Cincinnati, OH 45225-2392 (513) 559-1996

    FAX (513) 559 - 0012 http://www.etassoc.org/

National Federation of Interscholastic Speech and Debate    Association, 11724 Northwest Plaza Circle, Kansas City, MO 64195-0626  (816) 464-5400

National Forensic League, James Copeland, PO Box 38, Rippon, WI 54971 (920) 748-6206

Drama/Theatre

Internet Resources
African American Culture

    http://www.bridgesweb.com/

Alpine Curriculum of Excellence

    http://www.alpine.k12.ut.us/ASD/Curriculum%20ASD/

ArtsEdNet

    http://www.artsednet.getty.edu

ArtsEdge

    http://artsedge.kennedy-center.org/artsedge.html

Arts Education Model Programs

    http://www.aaae.org/models/models.html

Arts Education Online

  http://www.ucop.edu/tcap/aeol.html

Arts Wire

http://www.artswire.org/Artswire/www/NEWmap.html#about

ASCD Arts Education Network

Dr. Gene Van Dyke, Director
gvandyke@northstar.csiu.k12.pa.us

 http://artsedge.kennedy-center.org/ArtsInEd.html

Connections+

 http://www.mcre.org/connect/plus/

Creative Impulse: The Artist’s view of World History and
 Western Civilization

 http://history.evansville.net/index.html

Cultural Arts Resources for Teachers & Students

  http://www.carts.org/index.html

Edsitement

   (National Endowment for the Humanities)

   http://edsitement.neh.fed.us

The Goals 2000 Arts Education Partnership

    http://aep-arts.org

    http://www.sil.org/humanities/resources.html
Kentucky Educational Television’s Distance Learning Site

    http://www.dl.ket.org/

The Mid-continent Regional Educational Laboratory (McREL) 
       Lesson Plans in the Arts

    http://www.mcrel.org/connect/artslessons.html

National Standards for Arts/Music Education

    http://www.dancing.com/dance/indexfr.htm

North Carolina’s Curriculum Matrix

    http://www.dpi.state.nc.us/Curriculum/CrrclmMtrx.html

Saskatchewan Education’s On-line Bibliographies Arts
    Education: A Bibliography for the Elementary Level.

    http://www.sasked.gov.sk.ca/curr_inst/iru/bibs/elemarts/

Saskatchewan Education’s On-line Bibliographies Arts
   Education: A Bibliography for the Secondary Level.

   http://www.sasked.gov.sk.ca/curr_inst/iru/bibs/secartsed/

Saskatchewan Canada Arts Education Home Page

    http://www.sasked.gov.sk.ca/curr_inst/ artsed/

Theatre Education Literature Review

     http://theatre/thfront.html
Web Sites and Resources for Teachers

     http://www.csun.edu/~vceed009/

Drama/Theatre

Internet Resources

African American Theater

    http://www.bridgesweb.com/

A Brief Guide to Internet Resources in Theater and
    Performance Studies

    http://www.stetson.edu/~csata/thr_guid.html

British Columbia Ministry of Education integrated Drama
    Curriculum for grades 8-10.

http://www.est.gov.bc.ca/curriculum/www/irps/drama810/drt
    oc.htm

Drama Curriculum Resources from Saskatchewan Canada

http://www.sasked.gov.sk.ca/docs/artsed/g6arts_ed/g6rtblae.h
    tml

National Standards for Theater Education

    http://www.byu.edu:80/tmcbucs/arts-ed/StanHome.html

Storytelling, Drama, Creative Dramatics & Readers Theater
    for Children...http://falcon.jmu.edu/~ramseyil/drama.htm

  Theater Education Literature Review

    http://theatre/thfront.htmlWomen of Color, Women

        of Words/African-American

Women of Color, Women of Words/African-American 
     Playwrights

    http://www.scils.rutgers.edu/~cybers/home.html
The Virtual Library: Theater and Drama
       http://www.brookes.ac.uk/VL/theatre/index.htm
	Humanities (Drama/Theatre)                                    Reference Chart

	Major Movements/Time Periods/Cultures 
	Theatre

	AH-H-3.3.31 Ancient and lineage-based Cultures

Near Eastern, African, European, Native American
	religious ritual and ceremony, storytelling

	AH-H-3.3.32 Pacific Rim

Asian Cultures: China, Japan, India, Malaysia
	Noh, Kabuki

	AH-H-3.3.33 Classical Greece and Rome 800 BC-400 AD
Instructs and perfects humans: ritual worship.  Presents the universal ideal of beauty through logic, order, reason, and moderation
	tragedy, Sophocles

	AH-H-3.3.35 Medieval 800-1400
Instructs in Christian faith.  Appeals to the emotions, stresses importance of religion.
	Morality plays, Everyman

	AH-H-3.3.36 Renaissance 1400-1600
Reconciles Christian faith and reason.  Promotes “rebirth”  of the classical ideal.  Allows new freedom of thought.
	Commedia dell’arte, Shakespeare

	AH-H-3.3.38 Neo-Classicism/”Classical” 1720-1827
Style in music.  Reacts to the excesses of monarchy and ornamentation of  the Baroque.  Returns to order, reason, and structural clarity.
	satire



	AH-H-3.3.39 Romanticism 1760-1870
Revolts against neo-classical order/reason.  Returns to nature/imagination: freedom, emotion, sentimentality, and spontaneity; interest in the exotic, patriotic, primitive, and supernatural.
	melodrama

	AH-H-3.3.310 Realism  1820-1920
Seeks the truth.  Finds beauty in the common place.  Focuses on the Industrial Revolution and the conditions of working class
	                                        Ibsen

	AH-H-3.3.312 Modern and Contemporary  1900-Present
Breaks with or redefines the conventions of the past.  Uses experimental techniques.  Shows the diversity of society and the blending of cultures 
	musical theatre,

contemporary comedy/tragedy


Visual Arts
Vocabulary

Art Elements:

color / color theory

primary & secondary hues

values

intensity

color relationship

Design 

balance

symmetry
asymmetry

emphasis

pattern

repetition

unity

contrast

variety

movement

rhythm

proportion

transition

gradation

Media

aesthetic

two-dimensional

three-dimensional

portrait

landscape

still life

abstract

non-objective

Cultures / Periods / Styles:

Modern / Contemporary

American

European

Latin

Glossary

Visual Arts
Abstract: Art that looks as if it contains no recognizable form.

Acrylic paint: A water based paint that has a polymer binder and dries to a permanent covering.

Aesthetic: The study or Theory of the beautiful in art.

Alternating rhythm:  Repeating motifs but changing the position, content or spaces between them.

Analogous: Colors that are next to each other on the color wheel, and are closely related, e.g., red, red-orange, orange etc.

Analyze: In visual art, examining the unique features of a work of art as they relate to the elements of art and principles of design.

Art criticism: The process and result of critical thinking about art. It usually involves the description, analysis and interpretation of art, as well as some kind of judgment.

Assemblage: Sculpture consisting of many objects and materials that have been put together.

Asymmetry: A way of organizing the parts of a design so that one side differs from the other without destroying the overall balance and harmony. Also is known as informal balance.

Background: Part of the picture plane that seems to be farthest from the viewer.

Balance: The principle of design that refers to the visual equalization of the elements in a work of art. Balance may be either symmetrical or asymmetrical.

Canvas: A tightly stretched cloth surface on which to paint.

Ceramics: The process of creating functional and nonfunctional art forms made of clay.

Chiaroscuro: Using contrast of light and dark to create the illusion of three-dimensional form on a two-dimensional surface.

Collage: Artwork made by pasting pieces of paper or other materials to a flat surface.

Color: The results of the reflection or absorption of light by a surface.

Color groups: Sometimes known as color families or relationships. Groupings of colors that have certain likenesses or differences.

Color theory: As used in the core content, the study of pigmented color (subtractive color theory) as opposed to light (additive color theory). The color wheel is based on Goethe (1810/1970) with red, yellow, blue as primaries which when mixed from the secondaries of orange, green and violet.
Color wheel: A tool for organizing color.

Complementary: Color group that uses colors opposite from each other on the color wheel. Red and green, blue and orange, yellow and violet have the greatest degree of contrast.

Composition: An arrangement of the elements of art and principles of design in a work.

Computer design: Any visual expression (original art, functional graphics, scientific illustrations) created with a computer.

Contrast: A principle of art, closely related to emphasis, refers to a way of combining art elements to stress the differences between the elements. Thus a painting may have bright colors, which contrast with dull colors, or angular shapes which contrast with rounded shapes.

Cool colors: The color group that is associated with the sky, water, and forests such as blue, green and violet. Cool colors appear to recede in space.

Describe: This process in responding to artwork refers to art elements present in a work. It also refers to when, where, and by whom the work was done. Often this information is given beneath the artwork in the assessment booklet.

Depth: Showing distance in a work of art.

Dimensional:

     Two (2-D): A work of art that has length and width.

     Three (3-D): A work of art, which has length, width, and

     depth.

Elements of art: The basic components of visual communication. They include line, space, shape/ form, value, color, and texture.

Emphasis: The principle of design that is concerned with dominance. The development of a main idea or center of interest (focal point).

Fibers: A natural or synthetic filament, such as cotton or nylon, which can be used in the construction of textiles.

Focal point: That area in a composition at which the emphasis is greatest (the center of interest).

Foreground: Part of a picture, which appears closest to the viewer and often is at the bottom of the picture.

Form: An element of art that is three-dimensional and encloses volume

Formalist: The effective organization of the elements and principles of design.

Found objects: Common or unusual objects that may be used to create a work of art.

Functional art: Functional objects such as dishes and clothes; often these objects are highly decorated and show expert craftsmanship.

Gradation: The principle of art that refers to a way of combining art elements by using a series of gradual changes in those elements, (transition)

Graphic design: Visual communication intended to be used with commercial printing/reproductive processes in both two and three-dimensional presentations.

Impressionistic: Shows the effects of light and atmospheric conditions of an artist’s work that spontaneously captures a moment in time.

Interpret: This process in responding to artwork identifies the feelings, moods, and ideas communicated by the work of art. It also calls for the investigation of the influence of time and place upon the artist who created the work of art.

Hues: The property of color that is the pure color or the name for the color that has not been altered.

Intensity: The property of a color that refers to the brightness or dullness of a color.

Landscape: The subject matter category in which the main theme of the work is natural scenery such as mountains, valleys, trees, rivers and lakes.

Line: The element of art, which refers to, the continuous mark made on some surface by a moving point (curved, zigzag, straight, etc).

Media: The material used by an artist to produce art (e.g.,paint, clay, fibers).

Middleground: Area in a picture between the foreground and the background.

Mimetic: The term for art work whose purpose is to “mimic” or imitate nature.

Mixed media: Any artwork, which uses more than one

medium.

Mobiles: A sculpture, which has free moving parts.

Motif: Repeated unit to create visual rhythm.

Mural: The principle of design that combines elements to produce the look of action or to cause the viewer’s eye to sweep over the work in a certain matter.

Naturalistic: Artwork that looks like the subject it is trying to represent.

Monochromatic: Tones of one color in addition to the main hue. 

Movement: The principle of design that combines elements to produce the look of action or to cause the viewer’s eye to sweep over the work in a certain manner.

Neutral colors: Black, white, gray (and browns). Colors may be “neutralized” by mixing complements.

Oil pastels: This media is similar to chalk pastels but it has an oil base that makes it stick to the surface better and has more brilliant color.

Paper-mache’: Sculpture medium that uses paper or rags dipped in wheat paste (wallpaper paste) over an armature.

Pastels: Pigments pressed into sticks and used as a dry medium on paper; sometimes referred to as hard or soft chalk pastels.

Perspective: A method of representing three-dimensional objects on a two-dimensional surface, giving the illusion of depth in space. Linear perspective deals with drawing and aerial perspective attempts to use color and value changes to get the effect of distance.

Portrait: A subject matter category in which the main purpose of the artwork is to communicate a likeness of an individual or group of individuals.

Positive space: The primary images in a work of art, as opposed to the background or unoccupied space

Primary colors: Hues that cannot be produced by a mixture of other hues (red, yellow, blue)

Principles of design: Concepts for organizing elements of art into successful art forms..

Secondary colors: Violet, Green, and Orange. Hues that can be produced by mixing the primary hues. Red and blue make violet. Yellow and blue make green. Red and yellow make orange.

Shades: When black is added to a hue to darken a color.

Tertiary Colors: Those colors that fall between primary and secondary colors on the color wheel.

Tints: Obtained by adding white to the hue to lighten a color.

Triadic: The color group that uses three colors of equal distance from each other on the color wheel, forming an equilateral triangle, e.g.,red, yellow, blue.

Warm colors: The color group that is associated with fire, the sun, and the earth such as red, orange and yellow. Warm colors appear to advance in space..

Shape: The element of art that is an enclosed space determined by other art elements such as line, color, value and texture. It is a two-dimensional element.

Space: The element of art that refers to the distance or area between, around, above, below, or within things (positive and negative).

Texture: The element of art that refers to the surface quality or “feel” of an object, its roughness, smoothness, softness.

Value: The element of art that refers to the degree of lightness or darkness.

Value: In color theory, value refers to the lightness (tint) or darkness (shade) of a color, e.g.,pink is a tint of red.

Negative space: The areas around images in a two or three-dimensional shape/form which defines those objects..

Pattern: The principle of design that is the repetition of shapes, lines, colors, etc. in a design.

Repetition: The principle of art that refers to a way of combining art elements so that the same elements are used over and over to achieve balance and harmony.

Rhythm: The principle of design that refers to a way of combining art elements to produce the look and feel of movement, especially with a visual tempo or beat.

Proportion: The principle of design that deals with the relationship in size of one component of a work of art to another.

Unity: The principle of design that refers to the quality of wholeness or oneness that is achieved through the effective use of the elements and principles of design (harmony).

Variety: The principle of art that refers to a way of combining art elements in involved ways to achieve intricate and complex relationships.

Printmaking: The process of reproducing images on a flat surface. Three types of print processes are relief block (linoleum, wood), intaglio (etching, engraving) and stencil (silkscreen).

Processes: Art methods/media used for visual communication in a variety of art forms.

Radial balance: Kind of balance where the elements branch out from a central point.

Random rhythm: Visual rhythm in which a motif is repeated in no apparent order.

Realistic: Art work that attempts a photographic likeness of the subject matter. Sometimes refers to the choice of subject that is commonplace as opposed to courtly and idealized.

Regular rhythm: Visual rhythm created through repeating the same motif with the same distance between placements.

Still life: The subject matter category in which the main purpose of the artwork is to show inanimate objects.

Styles: A characteristic manner of presenting ideas and feeling in visual form. May refer to an individual artist or a group or artists whose work has certain features in common.

Symbolic: Works of art that have forms, images, or subjects representing meanings other than the ones with which they are usually associated.

Symmetry: A way or organizing the parts of a design so that one side duplicates or mirrors the other.

Tempera paint: Water based paint that traditionally had pigment mixed with an egg binder. Sometimes called poster paint, this opaque medium now has a chemical binder.

Textiles: Art works that are created from natural or man made fibers. Weaving, basketry, stitchery and knitting are just a few of the processes involved in textile design.

Transition: The principle of art that refers to a way of combining art elements by using a series of gradual changes in those elements, (gradation).

Vanishing point: In perspective drawing, a point or points on the horizon where receding parallel lines seem to meet.

Watercolor: Transparent, water based paint that uses gum Arabic as a binder.
Arts and Humanities Teacher Resources

Publications: Books

Brady, Martha, and Patsy Gleason. Artstarts: Drama, Music,

     Movement, Puppetry, and Storytelling Activities/Grades

     K-6. Englewood, CO: Teacher Ideas Press, 1994.

     ISBN 1-56308-148-2.

California State Department of Education. Visual and

     Performing Arts Framework for California Public Schools: 

     Kindergarten through Grade Twelve. Sacramento:
     California State Department of Education, 1989.

Clark, Michael. Cultural Treasures of the Internet, 2nd Edition.

     Upper Saddle River, New Jersey: Prentice Hall, 1997.

     ISBN: 0-13-264524-6.

Dictionary of the Arts. New York: Facts on File, 1994.

     ISBN 0-8160-3205-X.

Selwyn, Douglas. Living History in the Classroom: Integrative

     Arts Activities for Making Social Studies Meaningful.

     Tucson, AZ: Zephyr Press, 1993.

Snyder, Sue. Art Smart: Arts Activities for Classroom

     Teachers. West Norwalk, CT: Ideas Press, 1997.

Wheeler, Nedra, and Larry Ruff. Teacher’s Guide to Integrated

     Curriculum. Pippa Valley Printing, Pippa Passes, KY: Pippa 

     Valley Printing, 1996.

Publications: Directories

Association for the Advancement of Arts Education. Directory

     of Professional Arts Resources for Schools Teachers and

     Students: pre-k-12. Cincinnati, OH: Author, 1998.

Association for the Advancement of Arts Education 655 Eden 

     Park Dr., Suite 730, Cincinnati, OH 45202 (513) 721-2223 

     http://www.aaae.org.

Benjamin, John. “An Artist in our Midst:” Kentucky’s Artist in

     Residence Program and What Makes it Work. Frankfort, 

      KY: Kentucky Arts Council, 1991.

Fayette County Schools. Cultural Alliance for Kentucky

      Educational Support Resource Guide. Lexington,

      KY: Fayette County Schools, 1998.

      Phil Shepherd, Fine Arts Coordinator, Fayette County 

      Schools, 701 East Main Street, Lexington, KY

      40502 (859) 281-0221 FAX (606) 281-0106

      PSHEPHER@fayette.k12.state.ky.

Jefferson County Public Schools. Jefferson County Schools

      Cultural Resources Guide Gheens Academy, Louisville,

      KY: Jefferson County Public Schools, 1998.

Jefferson County Public Schools 4425 Preston Highway,

      Louisville, KY 40213 (502)485-3951

      FAX (502) 485-3897 lholland@jefferson.k12.ky.us.

Kentucky Arts Council. Directory of Kentucky Performing 

     Artists. Frankfort, KY: Kentucky Arts Council, 1995.

      Lori Meadows, Kentucky Arts Council, 31 Fountain Place,

      Frankfort, KY 40601 (502) 564-3757

      FAX (502)564-2839 lmeadows@arts.smag.state.ky.us.

Kentucky Center for the Arts. Arts Education Showcases Arts

     Resource Directory. Louisville, KY:

     Kentucky Center for the Arts, 1997.

     Debbie Shannon, Kentucky Center for the Arts, Five 

     Riverfront Plaza, 501 West Main Street, Louisville,

     KY 40202 (502)562-0100 FAX (502)562-0105.

Kentucky Historical Society. An Educator’s Guide to Kentucky

     Museums. Frankfort, KY: Kentucky Historical Society,

     1995. Kentucky Historical Society Old State Capitol, PO

     Box 1792, 40602-1792 (502)564-3016 FAX

     (502)564-4701 vicky.middleswarth@mail.state.ky.us.

Kentucky Arts Council. Kentucky Arts Council Artists in

      Education Roster of Approved Artists. Frankfort

      KY: Kentucky Arts Council, 1998.

John Benjamin, Kentucky Arts Council, 31 Fountain Place,

      Frankfort, KY 40601 502 564-3757

      FAX (502)564-2839 jbenjamin@arts.smag.state.ky.us.

Kentucky Arts Council.. Kentucky Arts Council Program

      Guidelines and Applications. Frankfort, KY:

      Kentucky Arts Council, 1998. Gerri Combs, Executive 
      Director, Kentucky Arts Council,

      31 Fountain Place, Frankfort, KY 40601

      (502) 564-3757 FAX (502) 564-2839.

      gcombs@arts.smag.state.ky.us.

Kentucky Arts Council. Kentucky Presenters Directory.

      Frankfort, KY: Author, 1998. Lori Meadows, Kentucky

      Arts Council, 31 Fountain Place , Frankfort, KY 40601

      (502) 564-3757 FAX (502) 564-2839 

      lmeadows@arts.smag.state.ky.us.

Kentucky Department of Education. Very Special Arts 

     Kentucky (VSAP) Artist Roster. Frankfort, KY:

     Author, 1998. Mary-Claire O’Neal, Program Director, Very

     Special Arts, Kentucky Department of Education, 8th

     Floor, Capital Plaza Tower, Frankfort, KY 40601 (502)

     564-4970 FAX (502) 564-6721 moneal@kde.state.ky.us.

Kentucky Heritage Council. Teaching with Historic Places in

     Kentucky. Frankfort, KY: Author, 1998. Becky Shipp,

     Kentucky Heritage Council, 300 Washington Street,

     Frankfort, KY 40601 (502) 564-

     7005 FAX (502)564-5820 BSHIPP2@ mail.state.ky.us.

Kentucky Historical Society. Teacher’s Guide to the Festival

     of Kentucky Folklife. Frankfort, KY: Author, 1998.

     Bob Gates, Kentucky Folklife Program, PO Box 1792,

     Frankfort, KY 40602-1792 (502) 564-0472

     FAX (502) 564-4701 bob.gates@mail.ky.state.us.

Professional Organizations: Kentucky

Appalshop

    306 Madison Street, Whitesburg, KY 41858 606-633-

     01108 FAX (606)633-1009 Appalshop@aol.com

Forward in the Fifth Ginny Eager, Executive Director, 433

     Chestnut Street, Berea, KY 40403 (859)986-1299 

     FAX 859-986-1299 geager@fif.org

Kentucky Alliance for Arts Education Robyn Swanson, 221 St.

     Albans Drive, Bowling Green, KY 42103 (270) 745-5925

Kentucky Association for Gifted Education

     Dr. Julia Roberts, Center for Gifted Studies, Western

     Kentucky University,1 Big Red Way, Bowling Green, KY

     42101 (270)745-6323 FAX (270) 745-6279

      julia.roberts@wku.edu

Kentucky Association of School Councils

      Ronda Harmon, P.O. Box 784, Danville, KY 40423 

      (859) 238-2188 FAX (859)238-0806 rharmon65@aol.com

Kentucky Association for Environmental Education

      Jay Webb, #1 Game Farm Road, Frankfort, KY 40601

      (502) 564-4762 FAX (502) 564-6508

       jaywebb2@mail.state.ky.us
Kentucky Association of Supervision in Curriculum

      Development Wayne Starnes, Dayton Independent Board

      of Education, 200 Clay Street, Dayton, KY 41074

      (859)292-3993 wstrnes@dayton.k12.ky.us

Kentucky Center for the Arts Debbie Shannon, Five Riverfront

      Plaza, 501 West Main Street, Louisville, KY 40202

      (502) 562-0100 FAX (502) 562-0105

Eastern Kentucky University Department of Foreign

       Languages and Humanities Dr. Anne Brooks, Department

       of Foreign Languages and Humanities Case, Annex

       368, Eastern Kentucky University, Richmond, KY 40475

       humbrook@acs.eku.edu

     http://www.arh.eku.edu/flh/homepage.htmKentucky Collaborative for Teaching and Learning,

     Different Ways of Knowing (DWOK)

     Linda Hargan, Kentucky Collaborative for Teaching and 

     Learning, Professional Building East, 31001 Breckenridge

     Lane, Suite 1B, Louisville, KY 40220 (800) 995-3965

     linda@ky-dwok.org

Kentucky Communications Association

    Alyce Grover, 808 Woodline, Somerset, KY 42503 (606)

    679-8501 FAX (606) 679-5139 aagrovoo@pop.uky.edu

    Kentucky Council for Social Studies

    Dr. Laura Clifford, Jefferson County Public Schools, 

    Gheens Academy 4425 Preston Highway, Louisville, KY

    40213 (502) 485-3054 FAX (502) 485-8976

    lscliffoo@jefferson.k12.ky.edu

Kentucky Council for Teachers of English/Language Arts

    Betty Shiffman, Spalding University, 851 S. 4th Street,

    Louisville, KY 40203 (502) 585-7122 FAX (502) 585-7158

    bshiffman@uky.campus.mci.net
Kentucky Geographic Alliance

    University of Louisville, Dr. Keith Mountain, Department of 

    Geography, Louisville, KY 40292 (502) 852-6844 

    FAX (502) 852-4560

Kentucky Humanities Council

   206 East Maxwell Street, Lexington, KY 40508 (859) 257-

   5932 FAX (859) 257-5933 @pop.uky.edu,

Kentucky Resource Center for Heritage Education

    Kentucky Heritage Council, PO Box 1792, 

    Frankfort, KY 40602 (502) 564-7005 FAX (502) 564-5820

Kentucky Staff Development Council Nancy Hack, Jefferson

    County Schools, Gheens Academy,4425 Preston Highway, 

    Louisville, KY 40213  (502) 485-3745 FAX (502) 485-3744

Very Special Arts Kentucky (VSAK)

     Program Director, Very Special Arts,

     Kentucky Department of Education, 8th Floor, Capital Plaza

     Tower, Frankfort, KY 40601 (502) 564-4970; 824

     Ironwood Drive, Bowling Green, KY 42103 (270) 781-0872

University of Louisville Division of Humanities

     Elaine Orr Wise, Chair, Division of Humanities, Bingham

     Humanities Bldg. 303, University of Louisville, Louisville,

     KY 40292 (502)852-7149 (502)852-0078

     eowise@ulkyvm.louisville.edu
Professional Organizations: Regional and National

Alliance for Arts Education (AAE) Network

    John F. Kennedy, Center for the Performing Arts,

    Washington, DC 20566 (202) 416-8800 

    kcaaen@mail.kennedy-center.org

Americans for the Arts

    Kelly White, 1000 Vermont Avenue NW, 12th Floor, 

    Washington, DC 20005 (202)371-2830 FAX (202) 371-

    0424; One East 53rd Street, New York, NY 10022

    (212)223-2787 FAX (212) 980-4857

ASCD Arts Education Network

    Dr. Gene Van Dyke, Director, The Arts in Education

    Network Facilitator, 333 Market Street, Harrisburg, PA 

    17126 gvandyke@northstar.csiu.k12.pa.us

Artsgenesis

    New York Office: 310 East 46th Street, Suite 26J, New

    York, NY 10017 (212) 696-ARTS

Asian American Arts Alliance

    74 Varick St., suite 302, New York, NY 10013 (212) 941-

    9208 artsalliance@earthlink.net

Association for the Advancement of Arts Education

    655 Eden Park Dr., Suite 730, Cincinnati, OH 45202

The Getty Education Institute for the Arts

    1200 Getty Center Drive, Suite 600, Los Angeles, CA 

    90049-1683 (310) 440-7315 mnowatt@getty.edu

Goals 2000 Arts Education Partnership

    One Massachusetts Avenue, NW, Suite 700, Washington,

    DC 20001-1431 (202) 326-8693 aep@ccso.org

International Bluegrass Music Association

    207 East Second Street, Owensboro, KY 42303, (502)684-

    9025, (888) 438-426 FAX (270) 686-7863 ibma1

    @occ-  uky.campus.mci.net

National Arts Education Research Center

    32 Washington Place-Room 52, New York University 

    School of Education, New York, NY 10003 (212) 998-5060

National Arts Education Research Center School of Music 

    University of Illinois, 1114 W. Nevada Street, Urbana, IL

    61801 (217) 333-1027 crme@uiuc.edu
National Coalition for Education in the Arts (NCEA)

    c/o Music Educators National Conference, 1806 Robert 

    Fulton Drive, Reston, VA 22091 (703) 860-4000

    mbmenc@aol.com

National Council of State Arts Education Consultants

    (NCSAEC) c/o Supervisor of Visual and Performing Arts, 

    Office of the Superintendent of Public Instruction, Old

    Capitol Building, P.O. Box 47200, Olympia, WA 98504-

    7200 (360) 753-7389 gmay@ospi.wednet.edu

National Guild of Community Schools of the Arts

    40 N. Van Brunt Street, Suite 32, Englewood, NJ 07631

    (201) 871-3337 almayadas@worldnet.att.net

National Task Force on Folk Arts in Education

     609 Johnsten Place, Alexandria, VA 22301 (703) 836-7499

     Network of Performing and Visual Arts Schools

    3421 M Street, NW, Suite 218, Washington, DC 20007

    (202) 966-2216 network@danielgrp.com

The Southeast Center for Education in the Arts

    Kim Wheetley, Director, The Southeast Center for

    Education in the Arts, Lyndhurst Chair of Excellence in Arts

    Education, The University of Tennessee at Chattanooga, 615 

    McCallie Avenue, Chattanooga, TN 37403 (423) 755-5204

    FAX (423) 755-4632 scea@cecasun.utc.edu

Teachers & Writers Collaborative

     5 Union Square West, New York, NY 10003 (212) 691-

     6590 info@twc.org;

Very Special Arts (VSA) VSA Educational Services

    1819 L Street, NW, Suite 300, Washington, DC 20036 (202)

    628-8080 (202) 737-0645 (TDD)

Arts and Humanities Teacher Resources

Visual Arts

Publications:Books

Clark, Kenneth. Looking at Pictures. London: John Murray,

     1960.

Cole, Alison. Eyewitness Art: The Renaissance. New York:

     Dorling Kinderseley, 1994. ISBN 1-56458-493-3.

Feldman, Edmund Burke. Varieties of Visual Experience. 3rd 

     Edition. Englewood Cliffs, N.J.: Prentice-Hall, Inc, 1987.

Greenberg. The Painter’s Eye: Learning to Look at 

    Contemporary American Art. New York: Delacorte Press, 

    1991. ISBN 0-385-30319-X.

Hierstein, Judy. Art Activities from Award-Winning Picture

   Books. Carthage, IL: Teaching and Learning Co.

    ISBN 1-57310-034-X.

Hollingsworth, Patricia. Smart Art. Tucson, AZ: Zephyr Press,

    1989. ISBN 0-913705-31-4.

Lahti, N.E. The Language of Art From A to Z. New York: York 

    Books, 1997. Micklethwait, Lucy. A

Child’s Book of Art. New York: Dorling Kindersley, 1993.

    Lahti, N.E. A Child’s Book of Play in Art. New York: 

    Dorling Kindersley, 1996.

Raboff, Ernest. Art for Children Series. New York: Harper

    Trophy Book, 1992.

Silver, Rhonda. Exploring Art Masterpieces With Young 

    Learners. Scholastic, 1996. ISBN 0-590-92564-4.

Thompson, Kimberly. Art Connections: Integrating Art. New

    York: Good Year Books, 1995.

Venezia, Mike. Getting to Know the World’s Greatest Artists.

     New York: Children’s Press, 1991.

Westray, Kathlees. A Color Sampler. New York: Ticknor & 

     Fields, 1993. ISBN 0-395-65940-X.

Wilson, Marjorie, B. Wilson. Teaching Children to Draw.

     Englewood Cliffs, NJ: Prentice-Hall Inc. 1982.

Yenawine, Philip. Key Art Terms for Beginners. New York:

     Harry Abrams, 1995.

Professional Organizations: Kentucky

Kentucky Art Education Association


    Joanne Guilfoil, Eastern Kentucky University, Art

    Department, Richmond, KY 40475 (606) 622-

    2163

Professional Organizations: National

African American Museums Association

    P.O. Box 548, Wilberforce, OH 45384 (937) 376-4611

The Coalition of African American Cultural Organizations

    2253 North Broad Street, Philadelphia, PA 19132 (215)-765- 

    5055 pheralynd@aol.com

The Getty Education Institute for the Arts

    1200 Getty Center Drive, Suite 600, Los Angeles, CA

    90049-1683 (310) 440 -7315 mnowatt@getty.edu

National Art Education Association

    1916 Association Drive, Reston, VA 20191-1590 (703) 860-

     8000 FAX (703) 860-2960

Visual Arts Internet Resources

African American Art

    http://www.artsednet.getty.edu/ArtsEdNet/Resources/ 

    Maps/african.html

    http://ericir.syr.edu/Virtual/Lessons/Arts/

African American Culture

    http://www.bridgesweb.com/

Alpine Curriculum of Excellence

    http://www.alpine.k12.ut.us/ASD/Curriculum%20ASD/
Art History Resources on the Web

   http://witcombe.bcpw.sbc.edu/ARTHLinks.html

ArtLex

    http://www.artlex.com/

Art Teacher Connection

    http://www.primenet.com/~arted/

Art Teacher on the Net

    http://members.tripod.com/~artworkinparis/index-3.html

ArtsEdNet

    http://www.artsednet.getty.edu
ArtsEdNet: The Getty Education Institute for the Arts

    http://www.artsednet.getty.edu/

ArtsEdge

    http://artsedge.kennedy-center.org/artsedge.html

Arts Education Model Programs

    http://www.aaae.org/models/models.html

Arts Education Online

    http://www.ucop.edu/tcap/aeol.html

Arts Wire

  http://www.artswire.org/Artswire/www/NEWmap.html#about

ASCD Arts Education Network

     Dr. Gene Van Dyke, Director

     gvandyke@northstar.csiu.k12.pa.us
AskERIC Lesson Plans : Art

     http://artsedge.kennedy-center.org/ArtsInEd.html
British Columbia Ministry of Education integrated Visual Arts 

    Curriculum for grades 8-10.

   http://www.est.gov.bc.ca/curriculum/irps/visart810/vatoc.htm

Connections+

     http://www.mcre.org/connect/plus/

Creative Impulse: The Artist’s view of World History and

    Western Civilization

    http://history.evansville.net/index.html

Cultural Arts Resources for Teachers & Students

    http://www.carts.org/index.html

Edsitement

   (National Endowment for the Humanities)

    http://edsitement.neh.fed.us
Eyes on Art.

    http://www.kn.pacbell.com/wired/art/art.html

The Goals 2000 Arts Education Partnership

    http://aep-arts.org

    http://www.sil.org/humanities/resources.html
Incredible Art Department

   http://www.artswire.org/kenroar/

Kathy Schrock’s Guide for Educators

    http://www.capecod.net/schrockguide/index.htm

Learning@Web.Sites : Art Department

    http://www.ecnet.net/users/gdlevin/artdept.html

National Museum of African Art

    http://www.si.edu/organiza/museums/

Metropolitan Museum of Art Education Resources

   http://www.metmuseum.org/htmlfile/education/edu.html

The Museum of Modern Art, New York

    http://www.moma.org

National Museum of African Art

    http://www.si.edu/organiza/museums/africart/nmafa.htm

Virtual Curriculum: Elementary Art Education

   http://www.dhc.net/~artgeek

Visual Arts Curriculum Resources from Saskatchewan Canada

    http://www.sasked.gov.sk.ca/docs/artsed/
Humanities (Visual Arts)

	Reference Chart

	Major Movements/Time Periods/Cultures 
	Visual Arts

	AH-H-4.3.31 Ancient and lineage-based Cultures

Near Eastern, African, European, Native American
	African masks. pyramids

	AH-H-4.3.32 Pacific Rim 

Asian Cultures, China, Japan, India,   Malaysia
	ceramics, textiles

	AH-H-4.3.33 Classical Greece and Rome 800 BC-400 AD
Instructs and perfects humans: ritual worship.  Presents the universal ideal of beauty through logic, order, reason, and moderation
	Discus Thrower, The Parthenon

	AH-H-4.3.34 Islamic and Judaic 500-700
Worships without “ graven images,” decorates surface of useful objects.
	Islamic architecture

	AH-H-4.3.35 Medieval 800-1400
Instructs in Christian faith.  Appeals to the emotions, stresses importance of religion.
	Byzantine, Gothic, and Romanesque architecture

	AH-H-4.3.36 Renaissance 1400-1600
Reconciles Christian faith and reason.  Promotes “rebirth”  of the classical ideal.  Allows new freedom of thought.
	DaVinci,

Michelangelo

	AH-H-4.3.37 Baroque 1580-1700

Rejects the limits of previous styles.  Restores the power of the monarchy/ church: excess,  ornamentation, contrasts, tensions, energy.
	Rembrandt, Caravaggio

	AH-H-4.3.38 Neo-Classicism/”Classical” 1720-1827
Style in music.  Reacts to the excesses of monarchy and ornamentation of  the Baroque.  Returns to order, reason and structural clarity.
	David, 

Thomas Jefferson

	AH-H-4.3.39 Romanticism 1760-1870 

Revolts against neo-classical order/reason.  Returns to nature/imagination: freedom, emotion, sentimentality, spontaneity:, interest in the exotic, patriotic, primitive and supernatural.
	Constable, Goya

	AH-H-4.3.310 Realism  1820-1920
Seeks the truth.  Finds beauty in the commonplace.  Focuses on the Industrial Revolution and the conditions of working class.
	Courbet, Manet



	AH-H-4.3.311 Impressionism and Post-Impressionism 1850-1920   

Shows the effects of light and atmospheric conditions.  Spontaneously captures a moment of time.  Expresses reality in different ways.
	Monet, Van Gogh, Cassatt, Rodin

	AH-H-4.3.312 Modern and Contemporary  1900-Present
Breaks with or redefines the conventions of the past.  Uses experimental techniques.  Shows the diversity of society and the blending of cultures.
	Picasso, Warhol, O’Keeffe, Dali, Lange, Wright, Jacob Lawrence


For additional resources, see the Kentucky Department of Education’s Web Site at http://www.education.ky.gov/KDE/Default.htm and the State Multiple List of Textbooks and Instructional Materials, Adoption
Groups I - VI, Grades Primary through 12.
	Elements of Literature

	Creating/Performing
	Responding

	
	AH-H-5.1.31  Identify the elements of literature (plot and structure, character, setting, point of view, language and style, theme, irony, and symbol) in a work that contribute to the understanding of human experience. (1.2, 2.24, 2.25)

AH-H-5.1.32  Analyze the features and purposes of literary genres (novels, short stories, plays, poetry, essays, biographies).  (1.2, 2.24, 2.25)

AH-H-5.1.33  Interpret an author’s decisions regarding content (1.2, 2.24, 2.25)

AH-H-5.1.34  Interpret, critique, or evaluate fiction and nonfiction in various genres. (1.2, 2.24, 2.25)

	Historical and Cultural Context

	Creating/Performing
	Responding

	
	AH-H-5.2.31  Explain how ideas, thoughts, feelings, and cultural traditions are reflected in literary works.  (1.2, 2.24, 2.25)

AH-H-5.2.32  Discuss how a literary work can cause change within cultures. (1.2, 2.24, 2.25)

AH-H-5.2.33  Discuss universal themes among various literary movements, time periods, and cultures. (1.2, 2.24, 2.25, 2.26)

AH-H-5.2.34  Discuss how literary works reflect specific literary movements and styles (Classical, Medieval, Renaissance, Romantic, Modern). (1.2, 2.24, 2.25, 2.26)

	Literature                                                                       Reference Chart

	Major Movements/Time Periods/Cultures:
	Literature

	AH-H-5.3.31 Ancient and lineage-based Cultures

Near Eastern, African, European, Native American
	Gilgamesh Epic

	AH-H-5.3.32 Pacific Rim

Asian Cultures: China, Japan, India, Malaysia
	Haiku

	AH-H-5.3.33 Classical Greece and Rome 800 BC-400 AD  

Instructs and perfects humans: ritual worship.  Presents the universal ideal of beauty through logic, order, reason and moderation
	Homer, Plato

	AH-H-5.3.34 Islamic and Judaic 500-700
Worships without “ graven images,” decorates surfaces of useful objects.
	Torah, Bible, Koran

	AH-H-5.3.35 Medieval 800-1400
Instructs in Christian faith.  Appeals to the emotions, stresses importance of religion.
	Arthurian Legends

	AH-H-5.3.36  Renaissance 1400-1600
Reconciles Christian faith and reason.  Promotes “rebirth”  of the classical ideal.  Allows new freedom of thought.
	Machiavelli, Shakespeare

	AH-H-5.3.38 Neo-Classicism/ “Classical” 1720-1827
Style in music.  Reacts to the excesses of monarchy and ornamentation of the Baroque.  Returns to order, reason and structural clarity.
	Swift

	AH-H-5.3.39 Romanticism 1760-1870
Revolts against neo-classical order/reason.  Returns to nature/imagination: freedom, emotion, sentimentality, spontaneity; interest in the exotic, patriotic, primitive and supernatural.
	Dickinson, Wordsworth

	AH-H-5.3.310 Realism  1820-1920
Seeks the truth.  Finds beauty in the commonplace.  Focuses on the Industrial Revolution and the conditions of working class
	Cather, Dickens, Twain

	AH-H-5.3.311 Impressionism and Post-Impressionism 1850-1920 

Shows the effects of light and atmospheric conditions.  Spontaneously captures a moment of time.  Expresses reality in different ways.
	Kate Chopin, Crane

	AH-H-5.3.312 Modern and Contemporary  1900-Present
Breaks with or redefines the conventions of the past.  Uses experimental techniques.  Shows the diversity of society and the blending of cultures.
	Dunbar, T. S. Eliot,

Hughes, Steinbeck,

R. P. Warren, Fitzgerald
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    Bold-State Assessment Content Standard (These criteria are assessed in the portfolio and on-demand or multiple choice.)

Italics- Supporting Content Standard (These indicators form the foundation for instruction of the writing criteria.)


